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MAXIMUM ROCKNROLL (latest no. at time of 
going to press was # 246) 

Maximum RockNRoll is an institution in the world 
of hardcore and punk. You see that # 246. 246 issues 
of this bumper zine. Great stuff. Interviews! Record 
reviews! Zine reviews! Columns! Political pieces! 
And More! As they say themselves “For the punks, 
by the punks, in spite of the goddamn punks!”. So 
now its even easier to lay your hands on as Niall 
McGuirk is running subscriptions for Maximum 
RockNRoll. 25 Euro gets you 6 copies. Niall posts the 
new issue direct to your door from Dublin each 
month. How simple is that for you? (TM) Write to 
Niall at: 31 Hazel Road, Donnycarney, Dublin 9 or 
niall@thumped.com 


NO CLASS # 1 (50 cent) 

Issue 1 of most zines are usually pretty shite as it 
takes awhile for the writer to find his/her feet and 
develop a style of writing and layout. If I was to be 
harsh I’d say theres absolutely no reason why this 
zine should look like it does — what with Nosebleed, 
Jakes Wrath, Riot 77 and indeed this publication all 
out there to serve as guidance and inspiration. My 
guess is Colin is a young lad so really he needs some 
encouragement and a pat on the back for having the 
get up and go to do a zine in the first place. The 
interviews with The Steam Pig, Knifed and Blood or 
Whiskey are on the right lines, they’re just too brief. 
With a bit of guidance and help I’m sure Colin will 
develop this zine so stick at it boss and say up yours 
to me when you deliver a better second issue. (TM) 
Colin Redmond, 17 Castleknock Wood, Laurel Lodge, 
Dublin 15. noclass666@hotmail.com 


KING OF THE SAD PEOPLE # 6 (free) 

“A Hail To The Warzone” special. A5 in hand and 
free. Conors writing style is very honest and certainly 
homurous. Theres a reprint of a Warzone interview 
from Profane Existence back in 1990 and a bunch of 
pisstake/funny articles. I’d like to see Conor do a full 
zine. (TM) kotsp@iol.ie 


FRACTURE # 24 (free with postage cost) 
Fracture is one of my favourite zines and one | 
regularly send off for. I think it would be great if we 
set up a subscription for this zine like the one Niall 
McGuirk has set up for MRR (any ideas or if you’d 
be interested in getting it gimme a shout at 
trevmeehan@hotmail.com). As a zine you wont get 
much better. Excellent eye catching layouts, dozens 
upon dozens of reviews (including the all important 
demo review section) and adverts which are actually 
informative. This issue has interviews with The 
Phoenix Foundation, King Lychee, Gunmoll, Joe 
Ninety and a Washington DC Scene Report. (TM) 
Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG,UK. 
fracturezine@hotmail.com 


ALARM # 15 (about a fiver in the Dublin branch 
of a certain record store chain) 

I guess this could be classed as a magazine really. Its 
shiny cardboard cover does look great and I’m fairly 
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envious of that. Interviews with Low, DJ Muggs, Fly 
Pan Am, Shellac, French Kicks, Virtuoso, Isis, 
Mooney Suzuki, Les Savy Fav, Hella and Johnny and 
Marky Ramone which are grand, but the layout really 
should cut down on the white spaces and cram stuff 
together a bit more. Hey, maybe then they’ll have to 
print less pages and the zien will be cheaper to buy? 
The paper this is printed on smells lovely and the 
print job is Al. A couple of columns and some 
fictional writings are also scattered in there for good 
measure. I like the way they transcend musical styles 
and scenes from rap to hardcore. Another really good 
American zine. (TM) Alarm Press, 2506 N Clark, 
Chicago, IL 60614, USA. www.alarmpress.com 


SCANNER # 13 (2 euro ppd...yes Steve takes 
euro!) 

New issue of Scanner. Same brilliance. Interviews are 
very diverse this time around with Steve branching 
oput and covering a lot of forgotten sides of punk 
rock through Winstin Smith (who has done artwork 
for Dead Kennedys), Al Quint of Suburban Voice 
zine and Charles Romalotti (author of Salad Days). 
Of course some bands/musicians get to have their say 
too, namely, Avail, Exene Cervenka (ex-X and now 
of the Original Sinners), Red Lights Flash and Junk 
Culture. The usual columnists are present, with Boz’s 
Formula | piece being funny as fuck — and I cant 
stand Formula 1! The “What A Corker” section — 
which reviews classic albums picks an album close to 
my heart this time out with the selection of Big 
Blacks seminal “Atomiser”. Hooray for Big 

Black. ..what a band and hooray for Scanner for 
reminding me to dig out their records from my 
collection for an overdue listen. The layout is, as per 
usual, tight and neat and easy to follow. The honest 
and extensive review section casts its eyes and ears 
over a variety of books, films, zines and music. A 
great read as always. (TM) 6 Chatsworth Drive, 
Rushmere Pk., Ipswich, Suffolk, [P-4 5XA, UK. 
scanzine(@aol.com 


REASON TO BELIEVE # 9 (free) 

First off...can someone in Dublin please send a few 
copies of this to me in Limerick? I think number 6 
was the last one I saw before this! I thought the zine 
was on hold! Anyway on with the review....printed 
on newsprint paper and free this zine is essential if 
you’re into punk and hardcore. A “DIY hardcore 
punk zine” exclaims the cover and they’re spot on. 
This issue has a feast of reading from interviews with 
The Barnhouse Effect, Skitkids, Kikmat Olalim, Rai 
Ko Ris and pieces on G8, The International Solidarity 
Movement, Tibet, and the Fasslane Peace Camp. 
They also run a letters page, classified ads section 
and news from various countries. One thing I cant 
stand though is the reviewer whose initials are (LH). 
They have a really annoying review method of 
comparing the bands to animals, food, events, colours 
and whatever else they fancy. Stop it will ya? (TM) 
Co 145-149 Cardigan Rd., Leeds, LS6 1LJ, UK. 
www. rtbzine.org or info@rtbzine.org 
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BITE THE HAND THAT FEEDS THE 
POISONED FOOD # I (2 euro ppd) 

Great zine. A5 in hand with a Crust punk type cover. 
Mainly painstakingly cut and paste in the layout, I 
liked the hand written bits a lot. Not content with just 
interviews theres a bunch of positive personal 
writings about gigs, skating, cycling etc. The 
interviews confront Severed Head of State, Tom 
Inglis (author of “Moral Monopoly’), Bastard Youth, 
Niall McGuirk and Vitamin X with good questions. 
The copy I got doesn’t run properly though with some 
of the pages mixed up ... I suppose my obsession 
with detail picked that up, but that didn’t spoil this 
being a good read. (TM) Cormy, 45 Beech Hill Drive, 
Donnybrook, Dublin 4. Email: 
thrashfiend@hotmail.com 


BARBIES DEAD # 11 (1 euro) 

Real DIY feel and look with its cut and paste layouts 
and marker written comments throughout. Live, 
music, film, book, zine and even football reviews 
Theres a classic album reviewed. This is punk as fuck 
and carries a nice bit of information. Stapled in the 
corner but A4 in hand. (TM) Alex, Woodhouse, The 
Square, Gunnislake, Cornwall, PL18 9BW, UK. 


THIS FRIGGIN THING # 3 (free) 

A zine slung together by the industrious Kilcoole mob 
and it’s a decent read. Totally DIY in look, with black 
markers and tippex used alongside the cut and paste 
layout which is pretty much all over the place. 
Interview wise you get brief interviews with 
DeathxDeath and Dead Letter Dept., and theres the 
usual reviews from records, books and gigs albeit 
they’re all kinda short. The stories are probably the 
best things in here and give the zine its own feel. The 
funny pics and drawings are cool too. I think though 
this could be reduced to A5 and lose the blank white 
spaces. Informative like zines should be. Good stuff. 
(TM) Brook Cameron, 343 Meadow Brook, Kilcoole, 
Co. Wicklow, Ireland. thisfrigginthing@hotmail.com 


HANGING LIKE A HEX # 17 (about a fiver in the 
Dublin branch of a certain record store chain) 
This zine is so expensive to buy over here but I really 
like it and find it a good solid read. The layout rules, 
it really looks the business...1’m sure the zine editor 
is a graphic designer or something. The interviews are 
always interesting and sometimes take unusual angles 
— the interview with Most Precious Blood has a side 
account told by Justin (MPB guitarist) of an autopsy 
carried out by Rachael (MPB bass player). Other 
bands interviewed are Lack - who bring some 
interesting ideas to the table, Ted Leo and 
Agoraphobic Nosebleed, Milemarker and Suicide 
Note. The columns are strong and theres a great piece 
on dumpster diving. Also features some 9/11 
conspiracy theories and more. A great zine here 

(TM) Hanging Like a Hex, co Ryan Canavan, 201 
Maple Ln., N. Syracuse, NY 13212,USA. 

www. hanginghex.com 


JAKES WRATH # 6 (2 euro ppd) 

Establishing itself as a very important zine in the Irish 
scene, issue 6 of JW is the best yet. Even though its a 
small bit light on the page count the quality of the 
writing makes up for that. The copy job is impressive 
and clear and the layouts are easy on the eye. Puget 
Sound and Boxed In are interviewed in depth, along 
with some Christian kid, Skulduggery Tattoo and 
Celestial Ring. The “My Record Collection” section 
sees Jamie Grimes musical taste laid bare. Reviews of 
books, zines, gigs and music round this solid zine off. 
(™) Doomliadain@hotmail.com for current address 
but the following address will get to her: Liadian 
O'Driscoll, Ballymacrown, Baltimore, Co. Cork. 


SHORT, FAST AND LOUD! # 10 (?price?) 
Betercore, Brodys Militia, Intense Youth and Sairaat 
Mielet make up the interviews this issue. Theres also 
an Italian Hardcore History Part 1. The layouts rule in 
this zine. I always find them an inspiration. The 
photos rule too and they way they use them is really 
arty and cool. I usually haven’t heard of 75% of the 
bands in here but its still a great read and easily one 
of the better zines out there. Chocked full of the usual 
zine fare of columns and reviews. This zine covers 
the music the title suggests! (TM) 225 Lincoln Ave., 
Colati, CA 94931, USA. akautsch@aol.com or Sold in 
Ireland by Scapegrace Distro 
(scapegrace_distro(@hotmail.com). 


SUBURBAN VOICE # 46 (about a fiver in the 
Dublin branch of a certain record store chain) 

I’m afraid I'll have to hold my hands up here and 
confess to not owning a lot of issues of this zine. 
From now on that will change though as this zine is 
fantastic, It’s the 20" anniversary issue and the party 
starts by interviewing Holding On, Cut The Shit, 
Vitamim X, Balance of Terror, The Pist, Martin 
Sorrondeguy ( of Limp Wrist/ Los Crudos etc.,) Amdi 
Petersens Arme and a personal favourite band of mine 
RAMBO! Each interview is excellent. Also, I’ve 
never seen a zine with so many reviews, there are 
heaps of them, plus an extensive live review section. 
But theres more...they have columns too! Excellent 
zine and it looks good too! (TM) Po Box 2746, Lynn, 
MA 01903-2746, USA. suburbanvoice@earthlink.net 


THE GRIP ETHIC # 1 (1 euro) 

This is thick in pages. Lots of Top 10 lists which are 
interesting and serve as a trip down memory lane. 
Top 10 lists like Irish bands that no longer exist, Top 
10 “pop” bands and Top 10 gig venues. Elsewhere 
you get heaps of live and music reviews. Humour is 
abound in abundance. Informative interviews with the 
likes of Weevil, Abdullah, Dillinger Escape Plan, 
Coldwar, Set In Silence, Witch Mountain and Rest 
round this zine off. They really need to cut down on 
blank spaces though, like maybe reduce the size of 
the zine and text font — back that’s only a minor gripe. 
the back cover is slightly worrying though. Get the 
zine and see why. (TM) thegripethic@fnarr.net 
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Trevor Meehan 

Warzonefest 2003! (Knifed, The Devils, 
Already Dead, The Dagda, Bastard Youth etc.) 
New records from Sick of It All, The Enablers, 
Reno Divorce, Fantomas, Curl Up and Die, 
Assert, Darkest Hour, Christiansen. 

Black Eyes 

Ice Cube 

Pro Evolution Soccer 2 on PS2. 

The Dogboy Conspiracy 

The Dagda “And So I Rise” 

Deadstare, The Blurters and Charcoal Human — 
Sydney’s finest! 

Tophi / Giveamanakick / El Bastardo — The 
Wolfhound, Cork. 

The turnout for Melt Banana in Limerick. 
Liverpool F.C. “Team of the,Decade” . fl 
Giveamanakick instQy rf 

The Quay Cé-0 


; a i Something 
AiG: Uncensored i" 


Waffles wil chilli sauce 

Andrew W.K*: "I Get Wet" 

Dangerfields studio demos over & over again 
(gotta be done!) 


Niall McGuirk 
Ghost Mice 


Warzone Fest - what's next? 
Against Me - “Reinventin' Axl Rose” 
NOFX being political 
Any GZ gig in Dublin 
baa food 
O) 
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The Ex - Anything Sandymount Strand, even if it does smell like poo 
Three Johns - Torches of Liberty (a song to cry sometimes 
for) The Mojito 
My 2 kids 

Steve (Giveamanakick) Ryan 
Boz Top Ten reasons to play electric guitar 
Reno Divorce - You’re only making it worse 1. Effects pedals, so you never actually have to be 
Love - Love pr oa good 
The Ex - everything.. 2. if you get a strap, you can run around whilé 
Jacques Brel - En Public you're playing and look cool. Name ONE oth 
Charles Mingus - Mingus Dynasty electric instrument you candenthat with, go on 
Angelic Upstarts - Teenage Warning / We Gotta 
Get Out Of This Place 
Kick Joneses - Tales of Discontent 
Big Boys - Wreck Collection 
Monte Cazazza - The,Worst of 


CD: At the moment can't stop listening to Isis 
"Oceanic" - I know it ain't new but it's just that 
damn good. 

Book: David Lee Roth ~ 'Crazy from the Heat' 
after hearing so much about it had to read 
it(Thanks Trev) great read and very funny. Also 
anything by Henry Rollins at the mo. 

Film: Due to time and cost ain't been to the cinema 
Jane Ruffino much lately but Freddy Vs. Jason is top notch 

The Gossip — Movement fun....great bit of escapology 

AC/DC - Highway to Hell Food: Buffet Dinner at Sugar Beach Resort in 

The Paperbacks — An Episode of Sparrows Mauritius - got married there and took full 
Japanese Profiteroles from Little Tokyo, Leeds advantage of the all you can eat buffet esp. the fish 
Dorothy Parker — The Collected Dorothy Parker dishes. 

Italo Calvino -- [fon a Winter's Night a Drink: I'm on a Dr. Pepper run at the moment. But 
Traveller I'm on a mission to have a green coloured drink in 
The Immortal Lee County Killers — Live gig every country I visit - Malaysia nearly killed me 
MEY Cribs (The one with Fat Joe licking his (my arse still contracts every time I think about it) 


Silk ‘soya mt in the states for _— one of the 
only soya milks I can drink straight. 

The Last Chance and The xLegacyx - the two 
best straightedge bands in the UK 

Badly Drawn Boy and The Cardigans - good 
lunch-eating summer day music 
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ok and South Africa was the start of it - and 
come to think of it that was foul as well. 
TV:Teachers - very funny with weird stuff in it - 
any show with midge tsi good § € sf for me. 
Strange to think th aybe our tee 

like that f pe 


"Charlie's Faniily movie 

"Homeboy" by Seth Morgan 

KNIFED/SCI BONG split 

LISA GERMANO "Geek The Girl" cd 
Warzone fest 2003 - gone but not forgotten 


Eamonn Sheehy 

Seven Days of Samsara/Destroyer split 7" 
Camera Obscura - To Change the Shape of the 
Envelope 

Moss Icon - Lyburnus 

Hot Cross - A New Set Of Lungs EP 

David Crosby - If i could only remember my 
name 

Miles Davis - Bitches Brew 

The Who - Live at the Isle of Wight DVD 
The Clash on Broadway DVD 

My Name is Satan - Refuse to Kneel 

Heroin - Destination discography cd 


HIST ITY NEWS 


Dublin-Belfast-Roscommon axis COMPLAN will be going on a world tour next year. Starting out on 
Easter Island, the band plan to take in the Antarctic and South America before moving on to 
Australia, Africa, and then back to Ireland. There are currently 125 dates confirmed in this tour, and 
they plan on traveling in a hovercraft for comfort. Keep an eye out for their latest album, “Straight 
outta a bottle", which will be simultaneously released on Sony, Polydor, and Revenge Therapy 
Records in November. Support on the tour will come from Good Charlotte and Avril Lavigne. 
InTOXICated vol 2 has just been released. Again it’s a mix of punk, metal and hardcore only this 
time theres a few bands from outside Ireland on there too like THE RED CHORD, NSOA and 
VIRULENT STRAIN from the U.S. and THE RESTARTS from the U.K. Its available now from 
Sound Cellar & The Secret Book & Record Store for 6 euro or 7 euro (post-paid) from: Toxic 
Records, Suite 2, 3 Blessington St., Dublin 7, Ireland. They're also looking for bands to appear on 
volume 3 so get in touch for more details. E-mail intoxicatedcomp@hotmail.com or www.hardcore- 
times.com/toxic. REST are currently working on their debut album, hoping to have a release date 
sometime in February. The band have also collaborated on a number of tracks with Annette 
Buckley for her new album. And if that wasn't enough top be doing, they’re going to be releasing a 
split cdr with limericks giveamanakick just before Christmas. In keeping with the festive vibe, both 
bands will be covering a never before heard, totally one-off version of an old Christmas classic, as 
well as a previously unreleased song of their own. www.giveamanakick.com for more. Mental 
Northern Ireland rockers the THE EVANGELISTS have a new cd due any day now. 
www.theevangelists.tk HERV has his debut album coming. Entitled "Snap Hands" its 13 tracks of 
electronic experimentalism sounding like it's somewhere between Four Tet, The Jimmy Cake, old 
game boy noises and Gang of Four. Previous releases still available are the “First Line” e.p. by 
MAERSK on 10" vinyl in handmade sleeves and the HERV 7" single “demian'/‘warmduscher". 
Upcoming releases include an album by NORTHSTATION and a compilation cd. Email: 
hello@compactrisc.net or check www.compactrisc.net. Over and up there in Co. Wicklow, the 
Kilcoole possie are buzzing around like busy little bees again with a heap of stuff on the go. KID 
BLUNT, who have recently returned from a small tour in Holland an Belgium with Foot In Mouth, 
will be dropping a new ep before Christmas. They've a new website up at www.kidblunt.com. 
Speaking of FOOT IN MOUTH they have a new keyboardist from Kilcoole and are currently writing 
new songs with him. They have also sent away the recordings for their forthcoming seven inch and 
are awaiting its return. NO COMPLIANCE are planning on releasing an album next year. 
CROOKIE FIX and MARGIN OF ERROR have been tipping away quietly enough in the Kilcoole 
scene. Apparently they're all about 15 years of age and ones to keep an eye on. Theres some 
demos knocking around too. Belfast post hardcore rockers THE KILLING SPREE recorded a 3 
track cdr. If you're down with the sounds of Shellac and the like you'll dig this while Kerry post 
rockers 7:10 also released a cdr of instrumental tunes influenced by the likes of Shellac, Fugazi, 
Slint etc. The band themselves claim to be influenced by their Cork friends in Rest and Weevil. A 
new band to the Dublin punk scene is BACKHANDERS. The band features ex-members of The 
Bloody Mutants and Stress. The play old style punk and oi - kind of like Runnin Riot meets The 
Members via Motorhead. They hope to record some songs for a single before the end of the year. 
Email them at: back_handers@yahoo.co.uk for more. Northern doom merchants SCALD’s 
mammoth debut full length album “Headworm” is finally complete. Recorded and engineered by 
Trues at the now sadly deceased Warzone Centre in Belfast, mixed and and produced by Scald 
and Glyn and sequenced and mastered by Stuart Anstis. “Headworm” will have an Irish only 
release on Scald's own Vermitronic label. COLDSPOON CONSPIRACY have an album due soon 
called “Plays Well With Others” on Greyslate Records . Check out 
www.thecoldspoonconspiracy.com for mp3s. Galway punk rock/hardcore band FUKTIFINO 
released “The Fast Effective Relief e.p.". They have since parted ways with two members but have 
already recruited some news ones and they return to live action soon. Check out 
www.fuktifino.zzn.com for more or email: fuktifino@hotmail.com. If you're into a bit of instrumental 
rock ala Mogwai, then check out ‘Smash them all to Bits’ by STEERAGE on Sinkorswim Records. 
The EP is available in Road Records and from the Things You're Missing stall. www.steerage.net or 
www.sinkorswimrecords.com for more or email rapplec@tcd.ie. Portstewart melodic punkers P45 
have released a new Ep entitled ‘No foetus can Boetus' which contains 8 rip roaring songs for your 
annoyance. The Ep was recorded by the band themselves and is the first release with new bassist 
Dave24. Check it out on their website at www.p45music.tk. ALREADY DEAD 5 track demo tape is 
out and it's a rocker too. You can get it for free but trades are welcome and maybe you should send 
them 1 euro for the postage cost at least. Email: alreadydead@grindcore.net. They had a website 
which now seems to have died, but if you've nothing better to do you can check 
www.geocities.com/alreadydeaddc and see if we've managed to resurrect it. THE LATCHIKOS are 
a new punk act from Kerry featuring members of Violent Disorder and ex-members of Conans Mob. 
M.A.R.C.’s EMPIRE are a new band in Dublin who wouldn't send me their demo for some reason? 
They're a 3 piece, playing loud fast distorted and screamed punk. Write: 7 St Assams Rd., Raheny, 
Dublin 15 for more. QUEEN KONG Remixes of fellow Corkonians Rest, the twin peaks theme and 
more at www.soundclick.com/bands/7/queenkong. Theres also their won website at www.queen- 
kong.com SCAPEGRACE is a new zine distro (hooray! A zine distro in Ireland is a long time 
overdue! Nice one lads!). They've got a small but growing list of zines from Ireland and Europe. 
They sell “Short, Fast + Loud!" for about half the price you'll find it anywhere else. Email 
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scapegrace_distro@hotmail.com for more. JAKES WRATH zine issue 6 is out. Interviews with 
Puget Sound and Boxed In and lots more. A cool zine with a superbly energetic and positive vibe 
radiating from its pages. When younger people do zines like this it makes me realise its time to bow 
out gracefully. Get it for 2 euro postpaid in Ireland, 3 euro postpaid elsewhere. Trades and bulk 
trades very welcome too. Email: doomliadain@hotmail.com. BOZ has his sick, twisted, demented 
and funny, of course, artwork at www.praxisireland.com/boz. He's also done a website for his 
fabulous zine NOSEBLEED. Find that at www.praxisireland.com/nosebleed. And finally on Boz and 
website related stuff, he’s also now got a site for his band of Dublin punk gurriers at 
www.thesteampig.com BITE THE HAND THAT FEED THE POISONED FOOD zine come out too 
with lots of hardcore, punk, thrash, crust, grind, political, personal, skating, etc. #1 has interviews 
with Vitamin X, Bastard Youth, Severed Head of State, Niall McGuirk (author of the book 
Document-a history of Dublin's DIY Hope Collective & vegan cookbook in one) and Tom Inglis 
(author of Moral Monopoly: The Rise and Fall of the Catholic Church in Modern Ireland). €2 from 
Cormy, 45 Beech Hill Drive, Dublin 4, Ireland. #2 on the way! or Email: thrashfiend@hotmail.com. 
Had word from the lads in STRESS to say that they're going to be recording a full length cd in 
Stuideo na Ladhara Mara in Donegal, with a release date of early next year. http://drink.to/stress for 
more. Dublin rockers LARGE MOUND are about to start recording their second album in early 
December. Galway based ONEMANDOWN will be bringing their metalcore in the form of a new five 
track ep out in November called “Burn the Past". For more email: onemandown8hotmail.com or 
www.onemandown.info. Eoghan from AUREL emailed the following lines on his band “...For those 
of you who (i.e. all of you?!?!) haven't heard of us before, we are a three piece from Donegal who 
play rock music - we've been compared with the Jesus Lizard, Tool, Therapy, a really stoned 
Soundgarden and the soundtrack to Donegal's Alaska...We have released one EP and are 
currently putting the finishing touches to our album. Theres downloadable Mp3 demo's at 
www.aurelmusic.com Cork metalcore moshers REVOLUTION OF A SUN has some new members 
and are back gigging. Expect the carnage to continue in the form of some recordings soon, with a 
possible split cd with Cork emo-core band My Remorse. Speaking of MY REMORSE, they have just 
taken on an ex-Weevil member as their new bass player and are currently planning a new ep and 
some live dates. They have a website at www.myremorse.com. Staying Leeside and the REBEL 
COUNTY COLLECTIVE are busy little bees again organizing all manner of gigs in places like The 
Wolfhound and more. To check out what gigs they have coming up go to www.fnarr.net/thegripethic 
or email leo@fnarr.net. REBEL COUNTY RECORDS is a very interesting plan about to be hatched 
in Cork. The lads emailed me to pass on how its gonna work..."It's a new distro being started by 
Eoin of the Collective and Brian from My Remorse. The label will be broken up into two parts. One 
part will feature international bands and will run as a normal distro in that we pay for ten cds and 
sell them to whoever wants them. The other part will be an Irish underground section where we'll 
sell Irish band's cd's for them. We will not buy them off the bands but the bands will get all the 
money back once the stuff is sold. For more details email Eoin on rebelcountymusic@hotmail.com. 
Limerick post rock instrumentalists THE KADER FIRE released their debut ep which they recorded 
at the legendary Balls Of Iron studio with Mark O'Connor. www.kaderfire.tk for more. Cork’s noisiest 
fuckheads EL BASTARDO managed a live appearance supporting TOPHI on their second last gig 
before their impending long break, which sadly maybe the end of the band. THE STEAM PIG 
dropped album number 3 in the form of the excellent “Potshots”. Some new THE DAGDA material 
surfaced on the split 7 inch with Scatha which emerged on Crime Scene Records in the UK. 
Northern Ireland emo rock chaps SOMEDAYSBETTER have new recordings coming soon. MR. 
BLUEFACE is a new band featuring some members of Stomach Inc. BAD BOOKS LIBRARY is a 
new venture based in Dublin that aims to promote the sharing of books on politics, activism and 
alternatives to mainstream culture. If you want to join the library then ring (087) 649 7340. At the 
moment they have a room near town and various library tools, such as date stamp, library software, 
et ceterra. There are about 150 books in the library at the moment and it is growing rapidly. All the 
books were donated by only fourteen members. There are also a couple of videos, mostly EU 
summit riots, and a couple of spoken word CD's. RESPECT THRU FEAR play tough guy hardcore 
and a demo is now available. KNIFED have been a busy bunch. The split 7 inch with Bastard Youth 
is nearly sold out. The soon to become legendary split 7 inch with American thrashcore unit 
LimpWrist is selling fast and the split Ip with Scientific Bong is also out. Write: Gary, 8 The 
Crescent, Larch Hill, Santry, Dublin 9. or email sloangary@msn.com On the subject of the split Ip 
with SCIENTIFIC BONG, Cormy Bong dropped me the following few lines “... Scientific Bong/Knifed 
split LP out now on Control Records/Phobos Labs. 9 songs each; Scio Bong = fast nasty hardcore 
mixed up with grinding thrash, Knifed =fast screechin' Boston-style hardcore, stripped down with no 
bullshit. 100 on green vinyl, available for €8 from: Phobos Labs, 45 Beech Hill Drive, Donnybrook, 
Dublin 4, Ireland or e-mail scientifichong@hotmail.com. BULLETS released a cdr. Its basically 
Andy Fogarty — he being an ex-member of The Baseball Fury making crazy noise from a variety of 
“instruments”. Email Andy at: aidscore@thumped.com THE BOY YOU HIT IS DEAD are a new 
Galway based metal band. They play loud and heavy metal a little similar to Poison The Well/ 
Neurosis/ Tragedy with some thrash and hardcore influences. They feature ex and current 
members of Easpa Measa, Bastard Youth and Fuktifino. Contact: theboyyouhitisdead@yahoo.co.uk 
for more. 


JOIN THE TEAM PLAYER RECORDS {mp} JOIN THE TEAM PLAYER RECORDS 


> fs? 
ef Altoettingerstrasse 6a, 81673 Muenchen, Germany, www jointheteamplayer.com nh 


Record your band for cheap! 


Come down to Kilcoole (Co Wicklow) to record and don’t fork out insane prices 
for big studios! 


You can record one song for free to see what you think of the sound! 
Enjoy relaxing in our beautiful sauna and poolroom* 
- If you decide to record it’s fifty euro a day - 
Contact: stephenkidblunt@hotmail.com 


Or ring Darragh: 087 767 0188 


yay 


*This is a lie, but we do have a pool table! 
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Re ey 3 
by JANE RUFFINO 


Perhaps this is the wrong forum for what follows, but I was under 
pressure to write a column and this is the best I could come up with. 
The other option was a crap piece I wrote on my shameful addiction to 
crap TV that was, well, crappy enough to force me to admit that I used 
crap three (now four) times in a single sentence because TV has 
destroyed most of my better adjectives. But the vile coquettes of Sex 
and the City have done something worse than erase my once-colourful 
vocabulary. 


I should admit that — speaking of crap TV -- I’ve watched it. I know the 
characters’ names, I understand the ways in which each personifies a 
particular facet of what is supposed to — but does not -- comprise 
‘modern woman’. But just because I’ve seen it, it doesn’t mean I like it. 
And, really, most of the time, it’s better when TV doesn’t spring to life. 
Now, like a thousand harpies shrieking around my head, the my-life-is- 
like-Carrie’s-because mimicry torments me, and there is nowhere to 
tun. They have become more than just style icons, but purveyors of a 
new slut-chic ideal, Their inane tales of sexual exploits have become 
the centre of the new monkey-see-monkey-do craze (perhaps somehow 
confused with reality TV). Except monkeys have more self-respect. 
And they eat bugs off each other. 


Few women would readily admit that they are so self-involved and 
narcissistic, but the shag-and-brag bravado becomes more graphic every 
week. Most of us have had to endure listening to the play-by-play of 
some quasi-equestrian sex romp related by a woman who thinks we 
want to know. The myth that it is somehow liberating for women to 
make men’s locker room crassness their own is spreading like scabies in 
a cheap hotel, and it’s getting tiring closing our eyes and humming 
silently until it’s over. It’s about as appropriate as a two-year old 
boasting about making poopy, but it’s a lot less cute. 


Recently, a woman I was talking with at a party shared the unnecessary 
information that she enjoyed giving blow jobs. While she was 
otherwise interesting and amusing conversation, it just wasn’t amusing, 
and I was less than interested in hearing the explanation. My reaction 
was to knock back my drink, say, ‘Looky there! I’m fresh out of 
booze...’, and slink over to stick my head in the bucket of sangria until 
the conversation shifted back toward things that were a little further 
away from none of my business. Just because Samantha describes it 
over brunch with the well-practiced wisdom of an ageing whore, and 
the others listen intently doesn’t mean you, too, will have a captive 
audience. Some of you kiss-and-tellers are women whom I like very 
much, but what I would also like very much is to talk about something 
that does not involve your deluded, Walter-Mitty- style Sex and the 
City fantasy world. You don’t write a sex column, you can’t afford 
Manolos, and I’ve never seen you eat brunch. Thank god for that, so 
please stop comparing your life to TV, and keep those neurotic 
cockroaches in designer exoskeletons out of mine. 


There are times when rude, crass, vivid descriptions are both 
appropriate and funny, but please, I would like to opt out of your verbal 
gallery of Penises You Have Known. I do not want a graphic 
description of what you did last night with your clothes off, what you 
had been wearing under them, where his body hair was clustered, or 
what you did or did not enjoy, whether he is your boyfriend or some 
drunken idiot you picked up in a bar. In fact, if he is your boyfriend, I 
want to hear even less of it because I probably have to look him in the 
eye sometime. 


I most certainly do not want to know anything about why you have to 
hang up the phone and wash your duvet cover, or hear in any sort of 
detail about any area in which your latest conquest may have been 
particularly skilled. I don’t want to know if it is large, small, crooked, 
clipped, smelly or flaccid. I do not want to hear about what you used 
from your kitchen, where the activity took place, or what you had to 
have lasered off the following week. I don’t want to know what he did 
with what part of his body to any part of yours, or what you did in front 
of him and with what object that was intended for another household 
use. Do you also realise that I don’t care how often you masturbate, 
what you do it with, or what you think of before, during or afterward? 


Ok, so I overanalyse, obsess over small things, and perhaps talk about 
men a little bit more than I need to. So I get a few drinks into me and 
speak disparagingly of ex-boyfriends. It is not unknown for me to make 
gross over-generalisations about men, and I would be lying if I said I 
have never asked in wide-eyed wonderment for someone to explain to 
me why so many men believe their farts are the voice and breath of 
God. I tell filthy jokes. I’m sometimes rude and mouthy. I swear a lot. I 
like double-entendres. I drink cocktails. | enjoy shopping. I love 
rhinestones. It’s not that I can’t talk about sex, or even that I never do, 
but I’m a little tired of hearing the unabridged escapade when an old- 
fashioned wink and a nudge will do. Like football, I’m barely interested 
in who won, and I definitely don’t want the details. 


It might not be completely wrong to call me slightly jaded, even a tad 
bitter, but I do still believe that intimate relationships, whether purely 
physical or something deeper, do not need to be described and analysed 
in illustrative detail in public places. They can still be discussed without 
stripping them of the humanity they deserve. It’s not that I’m unwilling 
to let anyone destroy the romantic myth I keep in my head — I’m more 


How a line-up of John Sykes and Scott “ The horse ” Gorham and two 
gimps I don’t know the names of has anything to do with the people I 
mentioned earlier, I’ never know. By this logic I may as well get out 
bed in a creative mood tomorrow morning and decide to reform Jimi 
Hendrix with a few people who I know can play those songs. We’ll 
spend a month jamming and then do Midnite At The Olympia to a 
couple of thousand sad suburban drunks who don’t know any better but 
have money that they’re desperate to spend. 


There’s no doubting the roll Scott Gorham played in the band but the 
reality of the matter still speaks for itself - If this was Thin Lizzy, they’d 
be playing Slane Castle with the Chilli Peppers and the Hives 
supporting, not in an old Cinema like the Ambassador to 1500 people 
with no life. 


While drinking in a field when I was about 15 (as you're generally 
prone to doing at that age under the influence of the devil’s music ), a 
friend of mine informed me that his aunt had cleared out her attic and 
given him 2 records. One was Pink Floyd ( Meddle or Dark Side ... 
can’t remember which exactly ) and the other was what he described as 
a crap Thin Lizzy record which didn’t have Jailbreak or Waiting For An 
Alibi or any of their hits on it. He couldn’t remember the name of it but 
explained that there was a broken down car on the cover, that it just said 
THIN LIZZY and nothing else, and that I could have it for the price of a 
2 Litre, but that he was keeping the Pink Floyd record. At this point, I 
had never seen the first album ( pre CD reissues ) but knew exactly 
what it was and took advantage of his ignorance. When you’re that age 
it’s easy to be put off by the naff poetics of “ The Friendly Ranger At 
Clontarf castle ”, but this album becomes one that many lifelong lizzy 
fans cherish and Eric Bell’s guitar work in particular simmers 
throughout, surfacing for the odd onslaught, but remaining refined. Of 
course anyone familiar with the Bell will be well aware that when he 
rocked out, all the subsequent Lizzy guitarists together couldn’t match 
him. Had he remained with the band it would have been interesting to 
have him paired up with either Snowy White or Robbo....... 
By the time NITELIFE came trundling along with the new Duo of 
Gorham and Robbo, the dip in quality was glaringly obvious... It took 
them two albums to get back up to standard, and even then, the classic 
Irish bluesy Lizzy was replaced with a heavier American influence. 
People talk about Lizzy being quintessentially Irish, but it seems like a 
pointless exercise if you’re an Irish band copying a US style - Gorham, 
a yank came straight out of the Allman brothers school of axe. This 
isn’t to say that Thin Lizzy made bad records from here on - Far from it, 
but Scott Gorham, Snowy White, John Sykes, Brian Robertson, Darren 
Wharton Gary Moore and Midge Ure were essentially very privileged 
passengers. They all did a good job... sometimes a marvellous job ... but 
with someone like Philo at the helm, you let the natural leaders take 
their place and do what you’re there to do 


Imagine how laughable it would have been if Blondie had given in to 
pressure from Gary Valentine and let him share lead vocal duties!! 
Recently, Dave Lee Roth said that when Van Halen get inducted into 
the Rock’n’Roll hall of fame, he’ll be able to turn to Alex & Eddie Van 
Halen and Michael Anthony and say of the classic Van Halen for which 
they’re being recognised - “ We were there and it was great ” before 
turning to Sammy Hagar and saying “ You weren’t there! ”. 


Maybe my point is that Scott Gorham was there for a substantial time 
but was only a small part of the equation that made Lizzy a great band. 
Look at what currently tours as the Misfits... | have heard them 
humourously referred to as the Only Jerry band and RaMisFlag, It’s not 
only insulting to anyone who ever bought the records, but it’s spitting in 
the face of the band themselves as they existed in their original state and 
unravelling years of creativity with soiled grubby fingers. 


We all have our opinions on bands who reform because their solo 
careers flop. But having seen various examples of this over the years, I 
know not to generalise - one instance that stands out is seeing the 
Undertones with the singer they currently have... Who needs that other 
amphibian fuckwit anyway... if you’ ve ever seen footage of the 
Undertones playing circa ‘81, you’ll understand that Fergal Sharkey has 
not only been replaced well, but surpassed in many ways. It was an 
inspired move for Black Sabbath to get Faith No More’s drummer in 
the absence of Bill Ward. It was equally thoughtful for the Stooges to 
bring Mike Watt on board. In the case of the Sex Pistols, much as they 
all hate Glen Matlock, they’re aware that he’s necessary in order for it 
to actually be the Pistols. This at least shows that the band has a bit of 
respect for the package they’re reselling to the public whether it be for 
nostalgia, money, drugs or to prove a point to themselves. 


Scott Gorham will of course claim that he means no disrespect - we’ ll 
get the line that the people want the music and the music is bigger than 
anything and I’m sure he doesn’t really care who he’s offending as he 
sells out medium sized venues worldwide....... 


_....But the fact remains that this is NOT Thin Lizzy... and having 
Philo’s Ma on stage to wave at the audience and thank them doesn’t 
count. It not even a half arsed attempt... let it go...... We've heard the 
records... you can obviously play ..... go write your own fucking songs . 


Shameless whore bit - As the world wide web is the one and only social 
life many of you know, Some guidance is in order - For a splattering of 
BOZ artwork you could do worse that spending quality time at 

www. praxisireland.com/boz which contains an ever evolving archive of 
cartoons, illustrations, album covers and vulgarities. Due to a change of 
server, it seems that I'm still having immense difficulties with some of 
the artwork containing swastikas so some of that stuff will be up and 
down from time to time ( These fucking IT wankers and their petty 
standards!!! ). 


For the uninitiated, www.thesteampig.com is now the official homepage 
for The Steam Pig and it’s updated as regularly as there is news to tell 
As is very obvious, NOSEBLEED print excursions are on ice but we’re 
slowly developing an archive at www.praxisireland.conVnosebleed, 
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We're also gonna be keeping the site up to date with current music 
reviews (to be included send release to BOZ, Po Box 7674, Dublin 1, 
Ireland ) and waffle like this that’s been pimped out to other seedy 
publishing houses. There are a number of plans for Nosebleed Press 
including a half completed issue 23 but at the moment I’m taking a step 
back. 13 years is a long, long time!!! 


Inane drivel to bozxh@hotmail.com 


WIPE AWAY YOUR TEARS 


Belfast 2003 Donegall Lane and the street is nearly flooded. It hasn’t 
rained in weeks but the roads are transporting plenty of liquid down to 
the sewers. My 22 month old son is fascinated by this. “Don’t do it!” I 
scream, in hope as much as anything else. Too late, he jumped. 
Thankfully he didn’t fall and the mixture of urine and alcohol dried off 
his runners in no time. My 4 year old daughter fought a similar battle 
with me only when I asked her not to roll in the liquid she was only too 
willing to test her Dad out. That was until I told her what it really was. 
“Go ahead Ellen, it may look like rain water but if you look closely 
you'll see Buckfast, look closer and you'll see exactly what Mr. Punk 
was doing a few minutes ago.” 


Ah yes, the Warzone Festival. The yearly event that showed us 
Southern folk just what we are missing out on. Our yearly reminder 
that we can actually get together and do something. We can get 
together and form a collective. We can work together and create our 
own alternative. We can make it happen, we will be free. Or rather we 
could have. Giro’s has had its last festival. The doors will close on the 
building when the lease finally ends and we’ll all say what a shame and 
continue on with life... 


So what’s happened to you in the last few months? I’ve been taking a 
long hard look at life in recent times. It’s been a glorious summer for 
staying warm but as a Father the heat brings its own problems. It hasn’t 
been the sun that has triggered my introspective analysis. It’s been the 
world, What a strange world it is too. Why do we complicate life so 
much? I’ve watched the 2 sides of life unfold in recent months. With 
the last breath of one body came the new breath of a baby. 


Over 3 days I witnessed a funeral and a birth. Crazy. Whilst at the 
funeral I got to sense a feeling of great respect and admiration for a 
wonderful woman. It was a Catholic “celebration” and hundreds of 
people gathered to pay their respects. Halfway through | wondered to 
myself, imagine the power of this collective group of people. We all sat 
in our seats, heads slightly bowed. We could have left that church and 
decided to throw away all our aspirations for material wealth and 
decided to look after each other. We could have marched to the Dail 
and demanded the removal of the bin tax or any one of numerous 
“policies” dictated to us that week. Instead we paid our respects to a 
remarkable lady and said “Isn’t life a strange animal?” 


3 days later new life came into the world. Another time to ponder 
what’s ahead. A beautiful little boy came kicking and screaming and as 
I travelled back after seeing him I thought about his future. Parents 
tend to do these things. I did it after my own 2 children were born and 
now I found myself re-enacting the thought for my new nephew. Will 
he have a happy life? Will he need to think about stereotypes or fulfil 
obligations expected of him? Will his summers all be glorious? Will 
the winters in turn get warmer also as the world slowly heats up? Will 
he face many more crazy wars? How will I explain things to him? My 
daughter is starting to ask me about events now. If a bomb goes off in 
Palestine what can I say about the people who are injured. When we 
were on the march against the war in Iraq J couldn’t give her the answer 
to why the war commenced. “I thought you knew everything Dad!” I 
wish... 


So to get straight to the point — Giro’s was brilliant. King of the Sad 
People fanzine put the point succinctly. Let’s not look back on what 
was let’s ask where now? Here’s my direction. Don’t support people 
who do things you don’t like. Let them know about it. Write to them 
and tell them. If that is a letter to your local politician than so be it. 
They read them you know. If you feed me meat I'll tell you that I don’t 
want it. Plain and simple — NO. The last issue of this zine sold 400. 
Are we all like-minded individuals? Probably not but there’s a certain 
common bond somewhere. | don’t drink alcohol nor do I urinate on the 
street so what do I have in common with the people outside Giro’s 
every August? We want to see a world where people matter above 
materialism. Or at least I think we do.... 


Niall McGuirk 


Great gig. Drive to Bristol afterwards to stay with Taf Disorder. Almost 
go out of our minds looking for his flat. "I be in ma hood... but where's 
ma muthafuckin’ crib?" 


11 July, Bristol: 


WTF!?! A gig organized by Taf... ina rasta pub... attended by two of 
Taf’s mates. We swap instruments and hilarity ensues!! Two words: 
barse moss. 


12 July, Derby + Ironbridge: 


Derby punx picnic in the afternoon. Venue is a tiny marquee powered 
by a dodgy generator. Highlight of our set: a dancing crusty being 


sexually assaulted by his dog. Ironbridge Parish Hall that night. Good 


gig and we sleep in the hall, which is supposedly haunted. Scary-dary. 


13 July, Braunton: 
PA arrives late and we're not allowed to play. "Fuck you and fuck your 
pub" and it’s off to Eddie’s in Exeter for double beds ‘n’ beer. 


14 July: 
Couldn't find a gig so we stay with Ben Eastfield’s girlfriend Jo in 
Plymouth. Their horny cats keep us up all night. 


15 July, Exeter: a 
Blinding gig in the Cavern, Exeter’s answer to the Limelight! Stay at 
Eddie’s again. More double beds ’n’ beer. 


16 July, Porth: 
Excellent crowd, excellent gig, but it's oh-so-grim in Wales. The local 
off licence sells MD though — and loads of flavours! 


17 July, Brighton: 

Rollicking gig supporting the mighty Fish Brothers. David ‘felinel’ 
Davis shows his ugly mug and “the craic is 90” etc. Stay with Gob 
‘Firestarter’ Dylan. Dan ‘acquires’ a Capdown hoodie. 


18 July, Treforest: 
None more grim. The Lostprophets have a lot to answer for. Stay at 
Eddie’s - again. 


19 July, Torquay: 

Best gig of the tour! Get a moshpit going and halfway through the 
second song someone comes crashing through one of the PA speakers. 
Torquay is lovely and very, very hot. 


20 July, Stoke-on-Trent: 

Arrive late, just about get to play. OK gig. Drive up north until I start 
drifting into sleep/juggernauts. Pull over to spend what’s left of the 
night in a motorway service station car park, Dan sleeps on the ground 
outside the car. He looks like a boggin' transient. People point and 
laugh, us included. 


21 July: 

Travel home for two gigs supporting Poison Idea. I am shitting myself 
at the prospect of meeting teenage hero Jerry A. Sleep in actual, real life 
beds for the first time in several weeks. 


22 July, Dublin: ; 
Get shoved on first and play as the doors are opening. Oh well. Poison 


Idea are crushing. 


23 July, Belfast: 

Gig moved from the Menagerie to Giros at the last minute due to some 
“electrical problem” or other. Our first hometown show since the tour 
began and we kick all kinds of ass. Poison Idea are crushing. Again. 


24 July, Plymouth: 
Belfast to Plymouth? No sleep at all? Another wretched ferry and 500 
miles with no stops? Only The Dangerfields... 


25 July, Rhyl: 

Our first gig in North Wales and we’re supporting our old pals 
Stuntface. Top fucking gig and we land on our feet when we meet Ste. 
He’s got a free house and he’s gonna use it! 


26 July, Llandudno: 

Opening for some Manchester bands. Good gig. A fight breaks out 
during our set between a shirtless jock and some random punkers. The 
shirtless jock later has his coat stuffed down the bog and shat upon. 
That'll teach him. 


27 July, Manchester + Birmingham: 

Manchester by day, Birmingham by night. Both rock to high rock fuck 
especially Birmingham which is one of the best so far. We’re playing 
with an amazing local band called The Stepford Wives - think early 
Damned meets early Dwarves. Fucking dirty. 


28 July, Nottingham: 

The pub served top veggie burgers. That’s about the nicest thing I can 
say about this grubby little evening! Supporting Disorder on a rainy 
Monday night in Nottingham is never a good idea, kids. 


29 July: ; 
No gigs to be had so I go watch ZZ Top in Liverpool (they rock) while 
the others get bolloxed underneath a bridge with a local junkie. Later, 
Cat & I sleep in the car while Sims & Dan take their chances with some 


motorway service station toilets. 


30 July, Aberdeen: 

Back to Dr. Drake’s to support tattooed love boys The Swellbeilys. 
Another Al gig. We get bolloxed again and take over the DJ booth. I 
play AC/DC, Sabbath and Zeke until I fall over, then we steal some 
tequila and have a bit of'a wrestle. 


31 July, Dundee: 
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Another Swellbellys support. These guys are the best live punk band in 
the UK right now and we just about manage to hold our own against 
their fearsome onslaught. Later, Dan & Sims get thrown out of the club 
for general bad behaviour. Dan threatens to sue. Simsie backs him up. 
Everyone else shakes their heads. 


1 August, Dundee: 
Still in the “City Of Discovery”, this time to support Assert. Decent gig 
and more bolloxed mayhems. The finishing line is in sight! 


2 August, Edinburgh + Falkirk: 

First we open the Edinburgh ‘Hardcore Holocaust Fest’ then it’s 
Pennies in Falkirk for the most miserable gig of the tour. Nearly get into 
a fight when some of the crowd take exception to our jokes about Oor 
Wullie & The Broons. And you thought we Irish were touchy! 


3 August, Edinburgh: 

The grand finale! Another gig supporting Assert and we play every 
damn song we got. It’s Cat’s last gig with us so we wanna go out ona 
high. And we do. Then it’s off to Troon for an overnight hellferry 
home. Rock’n’roll is alive! 


ANDREW GRISWALD 


ROY KEANE FOR TAOISEACH??? 


I don’t know about you but I’m sick to my back fucking teeth of 
incompetent politicians ruining Ireland when they are supposed to be 
running the fucking place. Being a politician is a very, very well paid 
job and it is not as difficult as they like it to be made out. Its not fucking 
rocket science nor is it busting your nut on a building site 50 hours a 
week. Simply put, a politician’s job is to put right things that are wrong, 
if there’s something wrong in the running, well then you fucking fix it. 
Doesn’t sound hard to me. In the case of running this country [ know to 
be fact that if I were leading the fucking country I would be doing a far 
better fucking job than the ever-excuse-seeking Bertie fucking Ahern. 
But then again who is going to listen to me, after all I’m just yet another 
working class prick shouting his mouth off with fuck all that would 
appeal to the masses. 


Just as in many western countries, the Irish do not know how to vote. 
Simple as that. If we did would we really have voted in a steady stream 
of pricks such as we have done. Its fact to me that there’s been nothing 
but a downhill stream of incompetent shitheads leading this country 
since the day we won independence, culminating in the moronic 
governors we now have. Bertie Ahern is a gobshite, simple as that, 
Mary Harney... how in the name of fuck did that... that... that fucking 
dope get to be Tanaiste AND be responsible for Enterprise, Trade and 
Employment. The mind fucking boggles. 


Who can we vote in. Who can we get, who can we trust to get the job 
done??? Politician wise, nobody. David Andrews was the last great 
politician we have had and I really believe that he should be our present 
Taoiseach. (He would be the only politician to get my red blood voting 
his side). If not anyone in the current political spectrum, lets look at 
some possible alternative candidates who are already in the public 
eye... characters we know and have a degree of popularity with the 
Irish as a whole. 


Media and journalism supplies us with potential candidates Eamon 
Dunphy, Boz, Tom Humphries, Gerry Ryan and Dustin. Lets see, 
Eamon lists Margaret Thatcher as one of the people he admires so NO 
FUCKING WAY. Boz, NO FUCKING WAY... way too fucking 
weird. Tom, great journalist but | doubt he’d be bothered with politics. 
Gerry is much the same and as for Dustin, there’s that blatantly 
turkeyist part of the constitution that states we must elect a human... 
From the world of entertainment and literature there’s possible 
candidates in Liam Neeson, Bono, Maeve Binchey, Christy Moore, 
Roddy Doyle and punks very own Deko Dachau. Well Liam did play 
the late great Michael Collins but I don’t think it would be Liam’s cup 
of tea. Bono’s too fucking busy. Maeve and Christy have the popularity 
and it would certainly be nice to see. Roddy Doyle would certainly get a 
good Dub vote. Deko, he’s a great frontman, no question of that but the 
instalment of Beano as Tanaiste and the changing of the “Taoiseach’s 
Anthem” to The Advert’s “The Fate of Criminals” would probably lead 
to public dissent (Should it happen though Deko, I’m always available 
for a junior minister position!!!). From the sporting world we have DJ 
Carey, Brian Kerr, Sonia O’Sullivan, Damian Duff and Roy Keane. DJ, 
possible candidate seeing the hurling wizadry days must soon come to 
an end, Brian needs more time in the public eye, Sonia... naaaaaahhbh, 
Duffer is far too young but Roy Keane... now we’re fucking talking. 


As a Man U fan I have watched Roy develop into one of the best 
midfielders of his time. His dedication to the cause is unequalled and 
I’ve witnessed him, on many occasions, drag his team kicking and 
screaming to a final result (Perfect examples being Man U away to 
Juventus in 1999 and for Ireland against Portugal at Lansdowne Road 


illegal few cans back in the hostel room and talk shite till the sand man 
made our eyes close. 


Day 2 

You'll never fuckin guess what woke us up. A fuckin marchin band! 
What a pack of wankers! Who’s side yer on shit aside for a sec, but 
what culture gets to march their asses up the fuckin road at 9.30 
AfuckinM on a Saturday morning? Total wankers waking everyone up. 
Big loud bass drums, snares and fifes piped up lashing out this shite. 
We try to get back to sleep. No joy. Fuck it we're up. Breakfast. 
Sight see a bit. Check the river and the big H + W crane things (where 
they built and launched the Titanic into Belfast Lough). OK, enough 
tourist shite, lets ROCK! To the warzone fest! 


Puget Sound were on first. I forgot that. Nice one! Yeah, the ska buzz 
when they were kids is fairly out the window it seems. Leeds music 
scene and punking around Brazil has influenced them lots. One roll Ror 
did sounded totally Gene Kruppa for some reason (Benny Goodman’s 
drummer, you’ve seen him ‘give it loads’ on lots of black and white 
films). Maybe he’s been inspired by that Snail Racing drummer who’s 
in about 6 bands in Leeds, cos he’s a fuckin great drummer. Didn’t 
hear any bossa nova influences but... 


But you can hear a lot of work has been put into the songs, there is an 
effort to push the envelope of music. Odd time signatures, new 
sounding basslines. Good screaming, keeping it real hardcore stylee. 
Here, I haven’t a fuckin clue what I’m talking about. But the Pugets 
rocked, and made interesting music, something which can’t be said for 
many bands. 


Next on were Knifed. Jesus fuckin harrold christianity who the fuck is 
this? 1 recall meeting Mero once before in his shop, and don’t 
remember him wearing denim fuckin hotpants and 4 way bondagey 
body belt and gay black leather hat. But that’s Knifed. I can’t 
remember much of the music, which was well decent, because Mero 
was busy out front for a 1/2hour collecting his “frontman of the 
festival” gold medal. It was fucking hilarious, and a bit scary at the 
same time. To see the man of considerable size ploughing through the 
crowd screaming shit falsetto out his gay as fuck mouth. Those who 
got knocked down in the chaos, sort of got up brushed themselves off 
and giggled. This shit was great. Audience and band were at one. It 
was so unnerving. Fuckin all bets were off, anything is possible. I had 
heard a few of their song titles before. He dedicated “My Cock, Your 
Arse” to some guy in the audience. 


They also did “Wash your Cock”. Fuckin hilarous, but at the same time 
seemed to rewrite the punk/gay constitution with the definitely 
delivered chorus “WASH YOUR COCK!”. They even threw out 
bottles of cock washing lotion to the crowd which said “for the 
“Knifed” song “Wash your Cock”. (Hence, I named this zinelet 1 off 
issue after that song, it rules so much) 


I learned lots by this song. I’m sure dirty cocks are as much ‘fun’ for 
gay men as they are for girls. I’m sure lots of girls and guys will thank 
Knifed for delivering this important anti-smegma message. 


Here we are 2 bands into the festival and I’m thinking to myself, “The 
Warzone Festival Kicks Mor’s ARSE!” (Mor was a festival in 
Tullamore the previous weekend, basically all the ‘cool’ bands in 
Dublin and their mates getting together in a castle in Tullamore, paying 
€4.50 for cans of Carlsberg, and zero food catering, and no toilets etc. 
Musically the fest was overrun by nerds with laptops, some ruled, but 
most were shite. Rednecks ruled. Wevie Stonder were insane. Max 
Tundra was the electronica Robbie Williams. Anyway, back to the real 
festival) 


A few facts about the warzone centre. Bring your own beer, how 
Proper Bo is that!? In terms of expense, a pint at Mor cost 4 euros, a 
can at warzone (i.e. tesco) cost 75 pence. Limerick Needs a Warzone 
centre! What will we call it? Stab zone? 


Up next, can the quality get any better? Yes apparently. The dagda. 
No hang on, THE DAGDA!!! My use of capital letters and exclamation 
marks still don’t do them justice. The dagda are the band of Glynn 
Smith (main dude at the warzone centre, along with Stephen 
McConville and Cormak and others I didn’t get to know), a diamond 
geezer among diamond geezers if ever there were one. The Dagda are 2 
guitars, 2 ferocious voices (although Glynn’s mic is louder), bass and 
drums. They play viscious screaming hardcore. The crowd are well 
into it. A show of respect for Glynn and his homies, the warzone centre 
and their music. Trouble is, I sort of couldn’t make out the tunes 
amongst the noise. Everyone thought they were amazing. So did I. I 
think, 


Scald were up next. From England I think. Caught only a few tunes. I 
went off to get food. They reminded me of Cold War actually. They 
were a 3 piece, they had their mics down low, they rocked like fuck. 
But I was hungry, so | left. 


I left on a wild fuckin goose chase, having missed the ace food in the 
Vegan cafe downstairs, me and Eamonn (fellow Limerick head who 
came up) trapsed all over town, saying fuck off to the very open 
McDonald’s, Burger King and Subway. Found a sandwich place. 
Never found a chipper. Got more offy. Fuck it, tighten our belts for the 
rock. 


When we got back Jinn were on. They were cool, a sort of old head on 
guitar, a young lad on bass and drums. The old head reminded me of 
Franky Stubbs a lot, visually, vibe-wise and the way he played guitar 
and walked around a bit... “This song is called Tick Tock. It’s about 
how you don’t have to lose your anger even if you get old.” It rocked. 
If I’m as angry and rockin as him at that age (i.e. in about 5 years) I'll 
be happy. Yeah, liked these guys, thumbs up. Old Frankie didn’t 
scream as much, but the younger kid gave it loads. 


LOTS OF SCREAMING! 


—-_ 


COLUMNS -------------------=- 


BUT WHERE IS THE MELODY? 

Which brings me onto the ‘lots of screaming’ topic. There really was 
lots of screaming all weekend long. I think Cormac of Complan was 
the only guy to use melody in his tunes. Maybe the Pugets, maybe 
Killing Spree, but by and large all these bands scream all day long. 
What’s the deal? I know we’re all angry, but does Bambi have to die 
every time? Sometimes the butterfly escapes from the spider’s web? 
Anyone? Reply from hardcore punk screaming voice from within: 
“NOOOOO! Bambi FUCKIN DININEEEESSSSSSSS! Each and 
every facking __ tialiiiilimmmecee! He just FUCKIN 
DIJIIIIEEEEEESSSSSSSSSAAAAAAAAAAAAAAAAGGGGHHH! 
Hl 


OK, whatever. 


Next on, I think were Skew Whiff. A well average punk band from 
Belgium, but fair balls to them for coming all the way over. Fair play to 
Ryan Air’s Dublin Brussels route. Although air travel seriously fucks 
the environment, so fuck Ryan Air too. Skew Whiff were sporting all 
the latest punk fashions, tattoos on faces (i.e. on chin and neck), 
piercings you could fit a golf ball through, black baseball caps and studs 
etc. 


BLACK BASEBALL CAPS 

OK now we talk about the black baseball caps craze. WHAT IS THE 
FUCKIN STORY WITH ALL THE BLACK BASEBALL CAPS??? 
Jesus, Mark and Joseph at least | in every 3 kids had one. Well the rule 
is it can’t be new, must be a bit tattered, and must have a name of an 
obscure punk band patched on to the side, or front. 


I had my piece of shit beige sun hat back at the hostel. I thought of 
writing ‘black cap’ on it or ‘this is not a black cap’ on the side and 
wearing it around to piss everyone off. But didn’t. | couldn’t care less, 
but I feel a little uneasy when the diversity amongst the freaks gets a 
little samey like this. Note to self: buy a yellow hat. Note to self no. 2: 
fuck it, buy a monkey too. (anyone remember curious george, the 
curioust little monkey and the man with the yellow hat?) 


So Skew Whiff were average. They started well shit, but picked up as 
the gig went along plateauing at grand by the end. 


Bla bla (didn’t feel like typing next up), were Runnin’ Riot. Enjoyed 
these guys. Big DURTY Northern Ireland accent on them. A bit like a 
big football front man roaring definitly out front. Singalong stuff. 
Respect for the singer who wears his “I’m fuckin different! I’m almost 
a jock but not quite!” shit for all to see. But then, P’ve no fuckin clue 
once again. 


With the OH- ions taking over my system nicely (i.e. drunkeness), on 
came In Decades Decline. They played Limerick with Divide before, 
but I must have missed them. I don’t recall a Scottish hardcore band 
this good gracing my ears. They were just what the doctor ordered. 
Fuckin class rifftasticness, and a good singer, screaming with an edge 
(2). Idid quite get into them. Hardcore, no prisoners, no prison. Top. 


Meanwhile Trev (Meehan, the Unfit For Consumption kid, and 1 of 
only 3 Limerick heads at this great festival, and it’s gone now so you’ll 
never see it! You should have gone shouldn’t you!) has heard that the 
last band on are like a cross between Slint and Isis. Holy shit! I’m 
licking my balls at the prospect. (I’m licking my balls on a bus to 
Prospect in purple tights that the bad priestess made me wear. I’m 
weird? Fuck you!) 


Snowblood take to the stage. Go on so! Let’s hear it. Do they sound 
like Isis? YES YES YES!!! They are doing that fuckin brilliant huge 
shit. Wooohoooo! Slow drums, with giddy fast fills, bastard bastard 
black sheep guitar, porsche driving off cliffs basslines, and the singing. 
Oh the singing! Well it was the same old screaming shit, but this time it 
totally worked. But it was cool, for lots of the tunes he sat back and let 
the band kick our asses. 


This was sweet music to my zenith drunk head. Hadn’t rocked at a gig 
like this in ages. It was, quite simply a fucking orgasm to behold. Lots 
of kids going nuts up front. Life is beautiful. The guitarist puts his 
guitar down and Glynn takes it up and they rock out. I didn’t realise 
this was the end of their set. They left us wanting more, I made this 
known “HOI! Bass pLayEr, where the fuck do you think you’re going? 
Put that fuckin bass back on !” “Ah jesus, give him a break,” says a gal. 
The inevitable post gig music seeps in. Ah well, gig over. Fuckin 
brilliant show. The post gig music happens to be “Jump” by Van 
Halen! Party time. 


Day 2 of tha funky shit draws to a close with more illegal late nite 
drinking in the hostel. White Zinfadel, £3.99. Proper BO I TELL 
THEE!!! 


DAY 3 
There were 2 kids doing shit in the cafe first, but we missed them. They 
were funny apparently, doing funny covers of shit. Oh well. 


Ist silence shatterers of the day did a good job. Intense metallers in the 
shape of “HEXXED”. Every time they introduced a song, yer man did 
it with a Northern accent but with that satanic 
‘aawwwaaaayaschshcsaaaaaschch’ screech. And everyone giggled. 
But it must be said for the metallers, they know how to rock. Metal gets 
to places where punk/hardcore just can’t fuckin reach! Truly, they are 
true to the dark one. It’s balls out, riffs and solos, screeching and 
woooooaaashh double vocals. Some neat guitar work with pedals and 
whatnot. Not my cuppa, but a good laugh. A good cobweb clearer. 
Trev thought they thought they were playing to Webley stadium “We 
weren’t gonna play this one, but we will.” The fantasy webley crowd in 
their heads roared back approval or shouted names of songs they 
wanted them to play. But the reality crowd in front of them shrugged 
“like we give a fuck? Just get on with it, ye fecking metallers! Get 
busy with that funky satanic shit that we cant resistTA! 
YEEEAaaaAAGHHHHetfield AAAA!!!” 


So in a ‘shit happens’ sort of tone I regret to declare that the band I had 
least time for were the ones who closed the festival. But hey, shit 
happens. Stand Up Guy. Unfortunately, | am not in the mood for them. 


I don’t buy it. 1 don’t get it. There’s no fuckin rage there. It’s well 
rehearsed slow boring shite. And they remind me of Tooth in a fucked 
up way, only their bass player has red hair and moves way funkier than 
I. They are nice guys. But for warzone fest closers, this was the wrong 
choice. Slow droney muck that nobody could get into. Sorry guys. 

Oh well. 


Then I got wine and drank and talked shite with whoever. In the cafe 
they played Thriller, it went down great with all the punks. All the very 
many, very drunk punks strewn all over the gaff. Truly the stuff of 
legends. 


STEVE 


The microcosm that is Punk has always had a close affinity with 
football. You can go back to the likes of COCKNEY REJECTS with 
their West Ham Utd fixation leading through to Frankie Stubbs of 
LEATHERFACE infamy with his Sunderland obsession and onto Ippo 
faves RED FLAG 77 and their vocal support of Ipswich Town. 
Progressing on to zines, you'll find more loyal support, disparate 
disparagement and good-natured vitriol. Wolfie @ Real OverDose used 
to do an A-Z of football and his vocal support of Man Utd is second 
only to Tony @ Suspect Device and his complete loyalty to his beloved 
Southampton. 


I too used to have a passing (hehe - no pun intended) interest in ‘The 
Beautiful Game.’ Right up to Man Utd winning the treble about four 
years ago, I enjoyed seeing games on TV and even got a sense of 
anticipation regarding the Saturday results. ‘Match Of The Day' was 
always worth seeing, especially if it was after a few beers. Yet, my 
interest in the game now parallels a Newcastle Utd attack - I find it 
over-hyped, over-played and most definitely over-paid!! And those in 
its defence are just sorely lacking. 


The world en masse is careering forth in a tabloidal obsession for 
‘celebrity’ and all its transient, sycophantic trappings. At the very fore 
of that is the football star - icon even. Beckham, Owen, Pires 
(“Football is war" he says? Yawn. "Geta life," say!), Rooney, Dyer 
and countless more prancing primadonnas grace the papers and the 
nation's TVs with their self-inflated, ego-boosting boasts and money 
grabbing corporate sponsorship. And let's face it - for all the high hopes 
and expectation surrounding ANY England team in ANY competition - 
there is always the ultimate despondency of their dizzying failure. 


Thankfully, I stopped believing in the qualities of English football long 
ago. Never will 'we' match the skills of the Italians, the Brazilians or 
any other top flight football team. 


As my interest in football grew ever more apathetic and disillusioned, I 
reverted back to my most favoured sport - basketball. Sure, that has all 
the same trappings of celebrity and corporate sponsorship (especially in 
the States), but it has excitement, skill and much less of the 'handbags- 
at-dawn' squabbling (hehe - you see Martin Keown and his little arm 
fling at Van Nistelrooy recently?) that has seen football develop into a 
game of the over-protected. 


Running adjacent with basketball is a new found love of rugby. I've 
always been interested in seeing the All Blacks play - the French too for 
some reason - and have always loved the game's lack of pretension (can 
you imagine football minus the pretension? There'd be nothing left!). 
As the Rugby World Cup approaches (at time of writing at least), and 
England's ascension to the position of tournament favourites (even - 
albeit marginally - above the mighty All Blacks), the press given to 
rugby is fractional when compared with that of a minor football 
tournament. That's a balance I like. It keeps the sport firmly 
entrenched in the qualities of the game and allows for no rampant egos. 


So, as the World Cup is a mere five days away from commencement, I 
thought I'd give you a guide to a few things to watch out for. Nothing 
too boring like players or statistics - but a guide to Rugby's Dirty 
Tricks! Subtle, and blatant, rule-bending is rife in rugby, and the World 
Cup will be no exception. 


Most of the acts within the Rogue's Rulebook involve the scrum, so that 
seems the logical place to start....... 


Pulling Down 

Nope, this is not the forced removal of an opponent's shorts. This will 
occur on the side of the scrum which the referee is not standing. If you 
look at the defending side, you may see a hand gripping the opponent's 
upper arm and not his jersey as the rules state. This results in the 
‘accidental' collapse of the scrum with the opponent's taking the blame, 
possibly granting the cheating team a penalty. 

Pulling Forward 

While Leeds Utd employ the blatant transgression of Pulling Back, in 
rugby, this is a deceptive and canny tactic. Before the ball gets put into 
the scrum, the front row can pull the opposing pack towards them, 
creating the illusion that they are driving before the ball is played. The 
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‘offenders’ are then penalised with a free kick awarded against them. 
Fake Charge 

Sneaky and effective, this has nothing to do with the false 
proclamations of a star-struck nymphet stating the sexual pleasure of 
having a sandwich with Dwight Yorke and Jimmy Floyd Hasslebank. 
This is similar to the above. It's an old trick of pretending to go into the 
scrum before the ball is put in, stopping sharply and then pulling back 
as a unit. This way the opposition's natural reaction is to go in as well 
and they can then be pulled up for charging. 

Punching 

Unlike the pussies in football - where a slap in the face from someone 
as muscular as Gareth Southgate results in a month-long injury - 
punching is frequent in rugby. They appear in open play and can be 
over looked. In the centre of the scrum, totally hidden on all sides 
however, you'll find no better time or place to see an uppercut land on 
an opponent's lower jaw. They can be easy to spot too - you'll see an 
arm or shoulder lowered in preparation. That doesn't always mean a 
punch is coming - but then, why would any player release his grip on a 
teammate at that time unless it was to send a fistful of knuckles into the 
visage of an opponent? 

Feeding 

Paul 'wife-beater' Gascoigne may have considered this to be a half-time 
meat-pie eating frenzy, but in rugby feeding is a classic tactic of 
gamesmanship, Referees have recently been reminded that the scrum 
put-in is supposed to be dead straight. But who's going to quibble over a 
slight angle? The scrummage is a dark, strange and foreboding 
chamber of dirty secrets. The flip side of this is that, with an 
exclamation or even just a sharp indrawing of breath in the ref's ear, the 
opposition, even for a dead-centre ball, can appeal for a crooked feed, 
and often get the call. 

Collapsing 

Immediately having hooked the ball, one ploy was to then collapse the 
front row. This would be done to stop any attempt by the opposition to 
drive and allow their back row to fan out and join the attack. This was 
once a common ploy, but today it's a lucky pack that gets away with it. 
Rivaldo however sees it as a reaction to a ball being tapped upon his 
thigh. 


Moving into the open field of play, there are a myriad of other tricks 
and stratagems to look out for. 


Loitering With Intent 

Nope, not something done outside a toilet or by Michael Owen in front 
of a goal mouth - this occurs when a player is waiting to collect a high- 
ball with the opposition bearing down on him. You'll note a team-mate 
loitering in front of the catcher, apparently offering his support once the 
catch has been made. In fact, he is there to block the opposing runners, 
American style. 

The Early Tackle 

This would not be tolerated anywhere on the field of play, but a 
defending winger can get away with it. In a dangerous movement, he 
anticipates the clinching pass to his opposite number. When the pass 
doesn't come, his premature jersey-grab is disregarded - or maybe just 
not seen - with everyone totally focussed on the ball. Meanwhile, Sol 
Campbell gets another red card for Ais early tackle 

Decoy Running 

As a player carries the ball forward his team-mates, with little or no 
chance of receiving a pass, take runs that, without colliding with 
defenders, are effectively blocking their route to the tackle. These can 
be seen as artful running lines or as an underhand and illegal tactic if 
England's Clive Woodward is to be believed. David Ginola employed a 
form of Decoy Running. In an attempt to avoid mud lodging in his 
freshly Neutorgena'd bouffant, he'd frequently runaway from any state 


12-18 months. I've come close. I sold half my record collection off and 
stopped going to gigs/hanging out in “the scene" for a long time there 
around Christmas, and I really did think I was gonna go the way of a lot 
of friends of mine who hit their mid twenties and realised “fuck this.. 
I'm sick of being surrounded by self righteous teenagers watching bands 
I don't particularly like all the time".. either off to the "real world" or off 
to foreign shores. I didn't like the sound of the first one, and was too 
skint for the second one. But somehow I didn't fall into either, and have 
actually made it through with a love of this music, these zines, this 
whole DIY idea even more rabid than when I first discovered it ten 
years ago. What I have grown tired of is the ultra-political side of it, the 
sloganeering, the anrchobabble, the idealistic youth speak you know 
will have turned to "I used to be a punk" ten years from now. I was 
never Mr Politics in the first place, but as I get older I just have less and 
less time for other people forcing half-thought out rules and regulations 
as to what is and isn't punk on me. 


The thing that makes Punk Rock, Hardcore, whatever vital and viable is 
the fact that you can grow with it. That you're always learning. The day 
you know everything is the day you die as far as I’m concerned. At 26, I 
have to admit I do feel kind of old, which is ridiculous I know.. but I 
also see the side of “Growing Up" that's not so bad, (the side that as I 
type this some fucking 17 year old prick covered in Nausea and 
Econochrist patches -and who probably doesn't know any music by 
either band- probably equates with "selling out"): I like the fact that I'm 
not on the dole any more, and that working actually gives me a reason 
to get out of bed (Tho, my job is kinda cooler than most, seeing as I 
work in a record store);I like the fact that I don't have to rely on my 
parents for food and cash and a roof over my head; hell, I like the fact 
that I can stroll into a pub if I like, without any fear of being ID'd at the 
door. Little things you know? I'd hate to be a young kid getting into the 
scene in Dublin nowadays to be honest; between the fact that it's slowly 
being turned into the recruitment arm of Globalise Resistance/Reclaim 
My Arse, there seems to be less room to be yourself, to have an opinion 
of your own. There seems to be more pressure to look, act and think a 
certain way now than ever before. Fuck that! Besides the drinking and 
the odd gig, it doesn't seem like a lot of fun. It doesn't seem like a more 
challenging or creative or.. hell.. interesting way to live your life, it 
seems like the priesthood. 


My girlfriend and I found out recently we're gonna be punk parents next 
year. Which is terrifying, and horrible and wonderful and exciting all at 
the same time. I'm not necessarily going to raise my kid to be a "punk", 
but I think Una and I are agreed on the one of the core things we're 
going to teach this little hell spawn as it grows, and cheesy as it sounds, 
that thing is this: "Be yourself". I think [ could do with remembering 
that myself sometimes. And you know what, I think the scene could be 
even more amazing than it is now if some of the younger kids involved 
were less afraid to do that too. 


That's all I wanted to say. Apart from some plugs: 

1)ALREADY DEAD, my band, will be doing 4 dates in November 
around the country, hopefully Dublin, Belfast, Cork and Limerick in 
November with the amazing 

MAKILADORAS from Holland. Come see us and say hi 

2) nemtheanga@hotmail.com is my mate Alan's Email address: You 
should drop him a line if your band needs a Backdrop done. 

3) Traumaboy zine will be back from the grave in December. Promise. 
4) You like the emo rock? Keep your eyes peeled for THE ELLIOT 
MESS from Waterford, like a collision between Jawbreaker, 
Superchunk and Chris Isaak starting a band, tuning to C, and letting out 
years of frustration. Poptastic! 


- WARZONE COLLECTIVE GET TOUGH WiTH THE DEVILS 


Jamie: When did Asebia form and who's in the 
band? 
Jakob: Hi Jamie. Asebia started out in early 2000 
- We played our first show on the 17th of April 
2000 in Malmo with Warmachine. We played 4 
shows as a 4 piece before Jimmy joined on 
vocals, Ever since then we’ve been: Andy = 
Drums, Viktor = guitar, Anders guitar/vocals, 
Jimmy vocals and me (Jakob) = bass. 
Jamie: What have you released so far? 
Jakob: So far we did a demo tape and a 12" called f | 
“Face of civilization". Theres an unfinished \ 
recording for a 7" which we will finish as soon as i " 
| 
' 1 i 


possible. 
Jamie: Describe your music in ten words or less? 
Jakob: Mix traditional Swedish crust with 
melodic black/death metal... 

Jamie: What have you got planned for the next 6 
months? 

Jakob: Right now nothing=92s planned. Viktor is 
traveling in Eastern Asia for 6-12 months. We 
talked about splitting up but have decided to have 
a talk when he is back home. We do have to 
finish the latest recording and then 
Rodrigo/Putrid Filth Conspiracy will be releasing 
a cd version of the 12" + the upcoming 7" "Det 
finns ett liv freden"... 

Jamie: How can people contact you? 

Jakob: Asebia/Plague Bearer Records, Po Box 
578, 2200 Copenhagen N, Denmark. 
mareridt@ofir.dk 


RUNNING FOR COVER 


JG: Who's in Running For Cover and when did you form? 

RFC: Running For Cover is: Dave-bass, Mike-guitar, Eric-drums, 
Pat-vocals 

Mike and Eric conceived of the idea for the band in September of 
2002, adding Dave and Pat soon thereafter. 

JG: Describe what RFC sounds like in 5 words or less 

RFC: fast straight-forward DIY hardcore 

JG: What have you released so far? 

RFC: We have a 20-song, demo tape out, which costs 3 usd (ppd 
world) or trade. 

JG: What's the plan for the next 6 months? 

RFC: Running For Cover will release a 13-song seven inch called 
"Human Ruins" on Out Of Limits Records / 625 Thrashcore, anda 
split seven inch with North Carolina 

sludge band Dead Is Dead. Then we'll tour for a week before Pat 
leaves the country, and we'll start work on an LP. 

JG: How can people contact you? 

RFC: Please write to: Mike Gifford, 105 Jewett Parkway, Buffalo, 
NY 14214, USA. 

Please do not write Running For Cover on the envelope...it might 
not get to us. 


aK... 


JG: When and how did the DOGBOY CONSPIRACY start? And where did the name come from? 
TDC: The band started in March 2002 with Alifino on guitar. We all knew each other and had played together in various cover 
bands together over the years. Once we had wasted enough time at that we decided to make a serious go of the whole 
“being in a band" deal. The name was made up ten minutes before our first gig. We had another name which had all our 
friends in fits of laughter-they reckoned it was too pretentious and made us sound like a christian band(they were 

right). Momme had a habit of singing "Theme from Dogboy' by Fester and Ailin(if you don't watch Podge and Rodge you're a 
feckin gobsheen) someone suggested conspiracy and Cian insisted on a "the". That's it-wish we had a better story! 


JG:I know ye changed line ups a bit recently, what was the story there? 

TDC: Last November we parted company with our original guitarist Alan. Things weren't going so well and we couldn't see 
any possibility of them improving No-one was exactly dancing a jig about the whole thing but we all stayed friends and there 
were no hard feelings. Alan can be found on the Fuktifino drum throne. After about a month of wondering what to do we got 
our mate Stephen in on six-string. Funnily enough he's a drummer too, he plays drums in a deadly band called Seventh. 


JG: Are ye happy with the cd/demo that came out a few months ago? What has the response been like? 

TDC: We're all happy with the CD. For the first attempt at recording we think it came out pretty well. We've had a good 
enough reaction to it, we haven't had any death threats (yet).One observation most people make is that we come across quite 
differently live. Theres no arguing with that that, those songs are four of the first songs we wrote and a lot of the newer stuff is 
alittle faster, darker or filthier. The CD sounds a bit cleaner than the live sound-it wasn't intentional, that's just how it turned 
out. 


JG: Do you play live much? What were your best and worst gigs? 

TDC: Not as much we'd like, but | suppose we've no-one to blame but ourselves. We play fairly regularly in Castlebar where 
we enjoy the hospitality of the Sherman M4 lads who put on some absolutely cracking gigs. We also used to play in Galway a 
lot but the New Noise are without a regular venue at the minute. Both the NNMC and the AMP(Castlebar) have been really 
good to us. Everyone has their own personal favourite or least favourite gig and their own reasons. I'd say the all dayer gig in 
June this year with Fleas and Lice headlining was pretty cool we just played a short set, balls out and we didn't make to many 
cock ups. It was held outside too which was fun! Worst gig has to be the time we played at this lads 18th birthday party in 
Ballina. We were all over the place-it sounded like someone throwing a bands equipment down a hill and setting fire to it 
when it hit the ground. Actually now that | put it like that it sounds deadly... 


JG: Is being a band from Ballina a disadvantage or advantage do you reckon? 

TDC: At first glance it appears to be nothing but a pain in the arse. No place in town will let you put on a gig and when you do 
put on a gig people often don't bother turning up. On the other hand being based in such a small town we were able to secure 
ourselves a permanent practice room in the middle of town which we can use any evening we want. Not a lot of bands have 
access to anything like that if they're based in a city. 


JG: What's the plan for the next 6 months? 

TDC: Drinkin’, fightin’, stealin’ cars, flower arranging...er, forget | said that. We really want to play live a lot more, so if anyone 
wants to give us a gig please drop us a line. We'd like to get a bit of a tour goin’ as well, itd give us an excuse not to change 
our socks. We hope to record soon - we were supposed to record a couple of songs for a split with Fuktifino in September but 
that got cancelled so we said we'd hang on for a while and release a 6 or 7 track EP ourselves. 


JG: How can people contact ye? And how can they get the cd? 

TDC: People can contact us via a complex code of smoke signals known only to the native tribes of Nephin. Or they can E- 
mail us at 

thedogboyconspiracy@hotmail.com , write to us at Stephen 

Kavanagh, Rathlee, Easkey, Co. Sligo. Or phone Bob at 086-3201612. People can get the CD by undertaking a mystical 
quest to the end of the earth, fraught with danger and full of wondrous magic. Or they can just contact us and we will send 
them a copy. 
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JG: When, how and why did Langdon Beck form? 

Dara: We formed about three years ago basically cause there was nothing to do in Kilcoole other than 
Start fights or play football and we were crap at both. We saw this as something positive to do and we 
went and did it. 

Kendo: It was supposed to be me singing and on guitar but I couldn’t do either so I used Darragh's 
brothers drum kit for a while and the rest is rock and roll history!! 


JG; Describe your sound in ten words or less? And then explain why all your lyrics are about girls in 
ten words or less? 

Dara: Ok in ten words or less... post hardcore punk, fast, heavy and with intelligent songwriting (I'd 
like to think). There you go that’s 9 words... the words in the brackets don’t count! All our songs are 
about girls cuz the lads let me write em!! ahhno... there not all about girls, we have songs about 
friendship, personal change and society. I like to write about more personal things as I know about 
them better as opposed to politics or whatnot, which I wouldn’t really know all too much about. We 
were going to write a song about vegetarianism but Darren the bassist is a meat gobbler, so it would 
have been a bit hypocritical. 

Kendo: I guess the new stuff is somewhere between Small Brown Bike, Puget Sound and Propagandhi. 


JG: You mentioned you're gonna be recording soon..what's the story with that, and what have you put 
out/recorded so far? 

Kendo: So far we've done about 3 or four songs on the ten track for the ‘bone ass' compilations (mad 
dog labelle) and also some stuff in England for a youth compilation, but we hope to release an ep after 
xmas. 

Dara: Yeah it should be out around Feb. If all goes well. There should be about 7 or 8 songs on it. Its 
gonna be out on mad dog of course! 


JG: What exactly is in the water in Kilcoole? 

Dara: I don’t think its the fluride content or anything that has so many bands coming from our little 
area. I think its the fact that there's so many of us that hang around in our group and your never short 
anyone to jam with, I think we all know how lucky we are to be a part of it. We try to contribute as 
much stuff as we can in order to keep ourselves busy. There's two zines (this frigging thing and Never 
thank a bogul) as well as loads of bands...kid blunt, foot in mouth, scared shitless, margin of error, and 
crooky fix. And theres always new ones starting which is cool. And we just started our own studio that 
bands can come down and record for next to nothing. I especially like the fact that most of us are 
related in some way... it makes for a nice bunch of dirty lookin inbreds! 


JG; How important is taking your top off while playing live to you? Does it actually enhance your 
performance? Cos I've seen you do it at least twice now.. 

Dara: Actually its written in the contract that kendo must take his top of by at least the second song 
and me by the 6th or 7th. Hey its a business... ya gotta know how to play it! 

Kendo: I just cant play after about three songs with my top on cause of the sweat...it sticks to ya. And 
ya can’t move properly. 


JG: You just toured with DEAD LETER DEPARTMENT, how did that come about and how did it go? 
Do you plan more touring? 


Dara: The D.L.D thing wasn’t so much a tour as it was me bringing the band over. We did play two 
gigs with them though, and it was good fun. Yeah theres always plans for touring. As soon as the cd is 
out we will hopefully be playing every weekend somewhere. As for now we got a date in Cork, Carlow, 
and two in Dublin (one in a barn!!) so we like to play as much as possible. 

Kendo: We hope to go to England with Kid Blunt in the summer to promote the new cd. 


JG: Any last comments? How can people get in touch with you? And how old are you little fuckers 
anyway!!?? 

Dara: You can get us at nocompliance@hotmail.com. Uhhh kendo is 17 and Ross is his child, I think 
he's about 12 or 13. Me and Darren are 18. Yep that’s right big boys now! Nothing else to say... thanks 
for the interview....go to your local gigs and get involved. 

Kendo: Ross is actually 12 and his bedtime is half nine. Please don’t ring after that! 


OIGNAL LOST 


1)Who are and When did Signal Lost form? And who's in the band?=20 

We've been playing since about May of 03. The band is me on drums, Stan on guitar, Ashley on 
vocals, and our bass player situation is up in the air as of right now, Hopefully it will be all 
straightened out this week. 


2)What have you released so far=20 

So far, we just have a 7 song demo that we recorded at home (on Stan's 1 inch 16 track reel to reel 
setup). We're going out to San Francisco in March to record for a 12" that will be released on Prank 
Records. I'm not sure exactly how many songs we're going to record, but we'll probably record 10- 
12 songs, not all of them will necessarily end up on the Ip. 


3)Describe your sound in ten words or less. 
Dark, melodic punk rock. 


4)What's your plans for the next 6 months? 

Get a bass player, teach him/her all the songs we currently play, write more stuff (we end up writing 
about 2 songs every 3-4 weeks), and record the 12". Also play a few shows in the bay area while 
we're out there. 


5)How can people contact you? 
For demos or correspondence, write: Stan Wright, 2000 Lightsey #6, Austin, TX 78704 or email: 
pantstx@another.com 


When did ye start and who's in the band? 

We started in 2000, but the current line-up has been playing together for about 2 months. Eric - vocals 
(cotton fist, spit & ink zines) Clodagh - vocals (ideas is matches zine) Ian - guitar (ex-bastard youth) 
Damien - guitar (gz gigs and scientific bong) Kenn - the sticks (don't mention the trees)and Bryneos — 
bass. 


What have ye released so far? 

We have a self titled, self released 11 song CD album out. Available from us for €7 Ireland, €8 Europe, 
€10 worldwide postpaid. You can check out reviews and other people's descriptions on 
easpameasa.cjb.net to see if it is your cup of tea 


Describe how ye sound in under ten words 
Multi-vocalled layered hardcore/crust with varied levels of intensity DIY punk. 


What's the plan for the next 6 months? 
Work on new stuff, play as many places in Ireland as possible, put out some sort of recording and 
hopefully take up some tour offers in Europe 


How can people contact ye? 
You can email us at easpameasa@yahoo.com or by post at c/o 57 Woodview, Lucan, Co. Dublin 
Ireland. thanks a lot! 


SHORT Ql [SII AT 


1)How and when did SHORT OF BREATH form? Who’s in the band? 

2)What have you released so far? 

3)Describe your music in ten words or less? 

4)What are your plans for the next 6 months? 

§)How can people contact you? 

1. short of breath started about 2 and a half years ago, the line up mat seaverson on drums, male on 
bass, sean on first git and me on second git. We all sing. We got together because well we've been 
friends for years and it just seemed like a good idea. 

2. so far the demo only. We're in the process of releasing a new record as we speak. 

3. Silky smooth like chocolate, only completely different. 

4, Next 6 months are get record out and plan a tour. 

5. We can be reached either through our web sight www.shortofbreath.com. Love us 


Jamie: So first of all, I know you just played the Poiniless fest, which lc .ng at the line 

up looked amazing...how did that go and what were your highlights of the weekend? 
Laura: There were so many highlights to the Pointless Fest. It ruled! The rest of the band had 
to leave Saturday morning so they missed out on what were some of my highlights. All the 
bands were great but I especially enjoyed Behind Enemy Lines, World Burns To Death and 


S Erom Ashes Rises’ sets. Inepsy and Born Dead Icons in the basement at the after party Saturday 


Photo By Chris Boarts Larson 
Lamey 


os er. 


e on with some degree of success. Kylesa is different now because 


managed to continu fer d 
a i we originally intended to do 


have experienced a lot in the last couple of years, but I think what 
with this band is still intact. 


Laura: We are currently working on new material for our second full length. We’ve got a 7 


coming out on Prank in January with two new songs. Prank’s also doing a CDEP with a 
new songs plus a re-recorded version of “Delusion on Fire” (which was on the Super Sabado 


ave been one of the best basement shows I’ve ever seen. It was packed and it was 
1 could look around and see a bunch of people I had met all over the country 
aE ti energy level was amazing not to mention Inepsy fucking rocked! 
and jumping around even though there was no room to move. I think I 
( t two beers and they went flying from my hands immediately. Another 
igblightthat was equally as great was hanging out with friends whom J had met while on tour 

: or-travelling the country. I also got to meet a bunch of amazing new people! 3 
P During the two days I got to hang out at Pointless fest, my highlights were getting to 
feids from all over, at the same place at the same time, not to mention that all the 

hows, the energy level was real high at the fest. 


comp 12”) and a cover of “Clutches” by Nausea. There will also be video footage on the cd that 
we've been working on for the past few weeks. The SEP 7” will have the latter two songs ie 


different artwork. 


¥ 


Jamie: I know you (Laura) did the artwork for the splits w CAB and Momento 
Mori...have you done any other stuff for anyone else? Is it something you'd like to 
pursue? And I read somewhere someone (I think it's Phillip?)has started doing studio 
work with bands...how's that going and who's he recorded? 
Laura: I have done some work for From Ashes Rise. They used a couple of my photographs on 
their split with Victims. I did the back cover photo on the LP and the CD version has more of 
my work inside the booklet. I was stoked to be on this release. I would like to pursue this sort of 
work since it is something that I enjoy. ; 
Phillip: Yeah I have had a blast producing other bands. I have been playing music for a long 
time now so it just seemed natural to work at helping other bands out. Especially in the studio 
because I have always really been into the recording aspect of music. I have worked on 
recordings for Unpersons, Blacken the Skies, The Bricks, and Two Days of Freedom 
Jamie: Simple question, but what are the best and worst things about being in Kylesa? P 
Phillip: The best part of being in Kylesa is all the things that come with playing music such as 
meeting lots of great people, the energy you get from playing shows, getting to make records, 
knowing that you have a chance to make your creativity last. Basically just getting the 
opportunity to make life a constant adventure. However the downside is the constant struggle 
to make ends meet, we are poor and doing this as first priority as we do makes hg ; 
jobs very hard, which in turn means no health insurance, never having any mone: 
can also be hard on outside relationships we have with other people. M nes 
time for my girlfriend, parents, friends, etc., and I am grateful for thei 
it does suck, Overall at this point I have no regrets, no one forces me a: 
I feel very strongly about and I don’t think my life would feel right iff wasn’t doin é 
Laura: I agree with Phillip on that. Playing live is always a highlight for me, as it 
very cathartic. I guess people don’t realize how hard it is being in a band whé 
priority. A lot of shit is sacrificed. But at the same time, it’s someth: that We 
ourselves. It’s in our blood to do this whether logic says to do it orn 


SONngco the same feeling in the end. Honestly we were a bit nervous about it at first but it 
just felt right and I am glad we took the risk because the response has been great. We have a 
live version of it we’ve played a couple of times, but usually we just play parts because we are 
usually playing with lots of bands so we try to keep our set to about 30 minutes. Part 4 has been 
a lot of fun to play live because it was improvised in the studio (every track was first take) so 
live we jmprovise it as well, so every time we play it comes out different. 


Jamie: I know one of the things you have lined up is a release on Scorched Earth Policy, 
are you keen to do more stuff in Europe? I know you're threatening to get over here in 
2004 so would I be right in thinking you get much feedback from Europe? And just out of 
curiosity are you familiar with any Irish stuff? 
Laura: We are definitely interested in doing more stuff in Europe. As far as feedback is 
concerned, we get quite a few emails but I know that our LP on Prank has sold very little over 
there. I’m not sure how well our records are distributed in Europe, which is something we 
would like to change. That’s why I think we should have a European release of sorts so that 
people are more familiar with us. We look forward to the SEP release. | hope our split with 
CAB has made it to Europe, but again, I wonder about the distribution since it is exclusively 
through Stickfigure in the States. We are putting it out on vinyl so hopefully we can work 
something out with a European label so it is easily obtainable. As far as Irish punk is written by us individually and some as a joint effort. Who sings what and where is 
concerned, I unfortunately know very little other than Stiff Little Fingers and The Dagda (who who feels comfortable doing it and the band as a whole tries to figure out who So} 
rule), ” " ; F = for each part. We actually put a good deal of thought into how the v 

i ca ‘ y tallies making sure all of us agree or at least approve on what each song is abo 


Jamie: Just wondering who writes the lyrics...is it a joint venture or d 
separately? And how do you decide who sings what bits?! a 
Phillip: Everyone in Kylesa has the opportunity to write lyrics if they want. Some lyric 


Jamie: Looking back on the first album now, are you still happy with it? How do you 


ie: i F fi by the way? 
think Kylesa now differs to Kylesa then? And is there gonna be a second full length at any Jamie: Where did the name Kylesa come from by the way 


Laura: The word Kylesa came from the term Kilesa mara. Kilesa is a Buddhist ten ‘things 


stage? : ; : ? licated than that but basically it 
‘lin: ara ia aft ; : ‘ that hinder one from reaching Nirvana. It’s a lot more complicated than ; 
Phillip: Considering the extremely hard situation we were in (bassist and very close friend means delusion, aversion, and defilement of the mind. We changed the spelling and 


Brian Duke passed away before we were finished recording) I am happy with the way it turned ei : ee ‘ ‘ : : heck 
out. We a lot of friends help us with completing it. I am still amazed we got it done and pronunciation to Kylesa (Kai-less-uh). Thanks for the interview, Jamie. oo. pe che 
. : F out our website at www.kylesa.com. We hope to see you in Europe before too long. Cheers. 
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at toe te relcoase me = : g drums on one of you future releases 
‘IN FED a3 5 KK: Ipecac is a family, so there’s a bunch of 
SS oS A : Ss — musicians, we’re all friends, all family, so 
pe j Xe an expect some guest appearances from 
spLir v7 | ae pee A No vocal appearances, cause | don't 
= i y : b in guest M.C.°s but... 
aC Nal f= | ff Sushing boundaries and where they’re coming “asteat” 
Gis i= {Dis | m... DALEK have collaborated on-stage and UE.C.: .why, are you afraid they'll steal the 
& EN 13 ONT G! : | 
K: Nah, nah...! feel there are too many 


At tet 
steed gends Faust. And on the live circuit - playing ; (M.C.°s) appearances on Hiphop records, 
MCINGIFIEIDL/| x ‘ith a ee of names ranging from Rye fifo a just kinda tired of that. | feel if you’re an 
3 mal : ou should be able to hold the record down 
aE EA Pas wateliey' Ani loads more. Not only that — 3 if self. , 
i ce on there. We're definitely going to have 
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SPLiTr “Y adverse Collective which has Dalek, Still, 
d Oktopus at its core — basically a collective Ss juest; appearances when it comes to other 
a ma, | 'of many people working on different projects, broke out, we met Still at a show. | think he just § ns, but vocally, I'll be the only M.C. on the 
ee TeAteivss : Iping each other out, showing what can be_ kinda evolves in a way the music evolves, so he’s 4 Blts not cause I’m self-centered or anything 
real 4 cB : ne when people get together and create. Nod - sounds just fit right in. fhat...1 wanna take it back to the days of Rock 


an Rock M would be the only M.C. on a 
U.F.C.: So where are Dalek currently trying to take sordand never had no guest M.C.’s — theres 


ae - “ 3 “es 4 oe 
‘ While taking a cross section of all musical their music? eC] 
STELAIS EG TSU (era ; nres and throwing in a lot of passion and : ‘ 
telligence into the blend - these guys create DALEK: Our music | think, is just personal S 
os RIES TNE IS me fierce music. Ambient introspective pieces expression for the 3 of us, its not really of any set 3 <3 Where after here then, the States? 
: sy : sees % } SpiiT C2 with searing noise blowouts, while the lyrics directive. We're not aiming for anything — | think scat 
; ee ay at a sincere and challenging level. Strong , we're just trying to make the best music we can @& <: We're here (Europe) till the middle of 


my progressive music - just the way I like it. possibly make. Which is basically what we've been then we go back home for a couple 
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among other “stuff life, music, ambitions... lf that veal) matters. The most important is enjoying 
only | had pressed the play button on the U.F.C.: Miles Davis Fusion stuff? yourselves while your out here. Playing your own 
blasted recorder! Feeling like a bit of a tit, | music, rocking in front of crowds, there’s nothing 
ditched the questions written down that | asked DALEK: Of course, yea no doubt.Bitches Brew, all better than that! | didn’t dream about being famous, 
him - and worked instead on getting fired up on _ that shit. | dreamt about putting records out and playing 
beer before DALEK took to the stage, where shows. And I’m doing what | dreamt about. 

again they proceeded to rip the roof off the U.F.C.: Whats your relationship with the D.L.Y. 

venue, for a second night running.... way of operating? Since you tour the D.I.Y. U.F.C.: Any advise, coming from your 


Kode circuit alot.... experiences, for people who wanna make things 
all inte rnatio fi i SoM] p if ati in of p iH mk, metal a J ha TAED After a high-powered performance, a mate of happen for themselves? 
coate Tr f i ‘. mine had a brainstorm - do the interview again! DALEK: We have toured the D.I.Y. circuit in the 
succes dl nen ce cacks froma: So with a few fuzzy questions in my head - off | past and we still do to some extent. We play some DALEK: The most important thing is first of all, hold 
DEVILMAKESTHREE (N.ireland) went again to annoy and question, and think up bigger places now, but we're always down to play true to your believes and do what you wanna do — 
THE RED CHORD (1.5.A}3 | more questions to annoy him with. Me being a_ small clubs. To me it doesn’t make a difference don’t ever compromise. Secondly, get out and play # 
PETE THE KILLER tlreland} bit drunk, and Dalek looking a bit fed-up with my where we are. | put on the same show playing ina as many shows anywhere, as often as possible. 
THE SUVARD (lreland} "technique" - this was the end result: kids basement, then | do in a 1000 capacity venue. mean be it kids basement/house, | don’t care if yous: 
THE RESTARTS (ClU.K} Basically its about getting my music and what I’m get 2 dollars, just do it. Cause | mean that’s the only & ; 
H-CONSTANT Clireland) U.F.C: Sorry about all this confusion, | don’t doing across. For me, it's always the same show, way real music is going to be heard by anyone; is if§ 
STRIKNIEN DE CE i now what the hell happened with my e just try and make it the best possible, every time. you're out there playing it. You can’t expect to have® 
; reland) nage order...a bit of a strange one... some corporate machine behind you to make yous 
THE DANGERFIELBDS (Niretland?) ase J.F.C.: So has it been different playing Europe known. If you wanna be known and your music to se 
SPINDQREFT (Nireland) : ‘DALEK: Hey, just check and make sure its,)=than at home? be out there, you got to bring it out there, you gotta #% 


put the work in. 


NEW! SOCIETY GF ANARCHISTS (ULS.A) prding this time... : 

PUTREFY (N.ieceland) DALEK: The U.S. is a big country first of all, so its 
SCAWENGER Ureland} },6.C.: Yea, yea...good idea... “harder to break through there. | think most groups U.F.C.: Damn straight! Thanks for the time® 
find some sort of success first in Europe and then again. 


Bricth or jedilolsitghch CUS. FD 1 wp —— LE.C.. So where are you from and what do you” America, for the most part. | think in general, 
DOWN Cireland3 - a hein o in Dalek? : are a bit more open minded when it DALEK: Is the bar still open? 
CARNUN RISING tireland) Be ai a OF rei Milter ee se Ati PE Se EEE a Se 
PUGET SOUND (irelarsecd?} ni Sy” ALEK: We're all from North New Jersey — a 3 
FUKTIFING Clreland) : gf ae iy Piece -— Myself doing M.C. and Co-Producer 
HOMEY FOR CHRIST {NM ireland}? «© vee int ktopus — Co-Producer and Still - Turntablist an 
THE STATE PATHOULGGIST Ctretandg®} : ‘o-Producer. Still is actually from Long Islan 
iy... We started in 96 and Still came into the ban 


KNIFED Cireiand) 
REVEILLE Cireland) 
FLATLINE ireland) Tey re 

bel. We put out “From Filthy Tongue of Gods and 


Available now in Dublin from Sound Cellar & The Secret Book & Record Store ; = Griots”, with them — that came out in 2002.(“A fully STILL has a solo 7” out on Ipecac called 


for Geuro’s or by mailorder from the TOMIC address (7euro’s incl. p+p) : aded self assured missile headed straight at yo BOMBMITTE 001, which I'd seriously 
(Postal Orders payahie tolLlawless}  ~ EK: | think it was just a mutual growth. Our last'sfead from the middle of yo speakers” — as one check out. And watch out for the next DALEK record 
was a childhood friend of mine, so when h eview put it(U.F.C.)) with special guests and all that carry on. 


Bands looking to appear on Valume 3 - please check the TOKIC website. 


TOXIC RECORDS - Suite 2, 3S Biessington Street, Dublin 7, leelanc. 
ee rwaceid= intexicatedcomp@hotmail_com Wels: winnie .barcdconre-trimes.com /toxic.” 


So Trev asked me to do an interview. 
Festival 2003. Blown away [| was. 
emailed them, kissed their ass and.’ ved them if they would like me to 
record them. They said yes. Moré tess. They said it was cool that 
people from other places were into (checking out other people's music. And 
it's not really that. | just think thatthey sound so good by themselves, that 
any ol’ retard who puts a few in front of them will help some great 
music come into the world. And fhen my legendary status will increase 49 
fold. And mother earth will smil on us. And then I will ceremonially rub a 
young hedgehog up and down naked body ata medium pace and look 
in the mirror with the hair 4 aid the blood and’ the hedgehog and the 
gnashing of teeth. Shom on | fo. | asked Killing Spree, “| know nothing 
about you; What will | ask quiestigns about?" So they sentyme an interview 
la. The questions ‘that follow are in 

yy fuckhead came up with. Par 

rview they sent me. 


saw Killing Spree at the Warzone 
ey are a 3 piece. | subsequently 


at | saw at Warzone, 1 remember 
nite synchopation, massive stage 
f the weekend. But come ‘on lads, 


Rawe, bass, B; Berard Keenan, 


J fe! ea my core? i was wearing cut off trousers. 
M: cnet ws ac knew what he feat 
B: oh. Sie 
M: what are we really like? = 
B: we're really good friends. that kinda comes first 

R: we're intense...ly funny. = t 

B: we like to sit around at home ofan evening, Sipping camomile tea and listening 
to live jazz recordings from,1960's Paris. That probably sounds like a joke, but... 

M; fve're the most anti-social, well, iam, and bemard is, ricki's a lovable out-going 
guy. 

B: but im leaming. 

M: and i recently leamt haha this is awful, im in no state to do this interview. 
R: itd be worse if you'd just been'to see m 

Ms buthe's dead. al 


gets shot in the face. s 
animals. 


Question 2: Jf tre 
going down (in history being the Irish Slint and I'll end up the Irish Albini, 
even though ye don't sound like Slint and | wouldn't know an analog tape if 
it came up and warmed up my cold cold digital heart? 

M: no, we wont... probably. 

B: why not? 

M: bécause i i dont think we could ever be anywhere’as influential as slint. 

R: it would be genius if there was an irish slint and bbini if we had the kind of 
scefie people could look up to. 

M: f was gonna say it would be great if we could Bi like an irish cranberries, but 
then that doesnt really make sense.... more like alvifish.. 

B: you might go down as an irish albini though, mark, ‘and good luck to ya. 

M: we're gonna take you down. haha. asvan irish albini. 

R: the first good thing was all the people leaving ireland, then the second was the 
irish economic boom, the third might be the irish hagiefescene. 

B:i et think you should talk anymore. 


Questin 3: How do ye find existing as a band in Belfast (that is where ye 
are based?)? Do ye rehearse often? Is rehearsal space ridiculously 
expensive in Belfast? Is it a past-time/serious? “Would you rather it got 
serious? Does fuckin life get in the way of ye getting yer thing on? 

B: well, since giros closed rehearsal space is kinda expensive i 3 ib belfast but we 
dont have to worry about that... 

M: cos we have this huge castle... no, my life is the band, i mean n music is my life, 
so it doesnt get in the way, its the same thing. the practical clear feed into it. 
R: if someone asked me what would fall apart first, my degree Orthe band, ids. 

it would be my degree. ‘e 


ord ye and it sounds great, do ye reckon that ye'll end up ” 


B: we all live in a house near the centre of belfast, and we just practice 
cal any epparenity all the neighbours conipletely despise us but no one's 


M:; thats the, pro ssc stuff doesnt get in the way but we dont really put 


that much time yf, practicing, just half an hour here and there if we can. its not 
that stuff gets i in the way, just that its become part of life its. normal. 

R: even if we're just Sitting around cookin or eating we're always talkin over ideas, 
like how we're gonna throw: TV's out of hotel windows and stuff. 

M: bein a band in belfast i isa ‘hot that interesting, theres not that much range of 
other bands to play with. being i in a bigger city would have its — too 
but there'd be more goinon. Or ioey 

B: we dont really bother with betfast that much, weak for ‘pee Poh on i in other 
areas of the country where there might be people into si 


as. i t NR 
you're in a small place andiyou do stuff-that's a bit more a you're inda 


forced to look further for F People who are interested. 


= 

Question 4: On the Saturday of the Warzonefest we were woken 
os saw a marching band parade ing pass the warzone centre Jot m 
apart ‘rom the cultural’ moj a like acting the prick i 

eryone-up at 8.30 AM on a Sty aymoming, Like, jesus lads, give it a 
hat do ye think? Fuck it! ask 
affected your lives'in.a big or ad way? Can you livéoutside it? 
atts’ your view on it? What would you say to someone like me, 
someone from the south with zero concept of What life is really likein the 
North, about all that ‘question’, to use the diplomatic term? Ww 
B: we're a cross community band. 
R: haha, we should get furidi 
M: yeahiewe're staunchly fé fa ine we kinda live according to our own laws... 
haha, no it doesnt come into it. hang on, im gonna think about this... 
R: it doesnt affect our everyday life cos we dont live in that world. but living in 
belfast i guess_you cant avoid it and it-has had an impact on my life and 
prevented me from doing certain things... 
M: it doesnt have to come into,it if you're not a part of it i mean i was raised 
properly, im in a band eS #colple of fenians but i'm trying to ne them 
B: haha 
M: help them out of tay less, their moral, terrible... 
B: there's some areas of the city Yo cant go into, but you wouldnt want to... 
M: our area for example’. > 
B: im very sorry to hear you were wokén't tip on the saturday moming}, a 
M: i'll have a word with the lads and S06 if ad Il reign it in next a oh wait 
there is no next year 
B: haha, but for me the most frustrating thing i is, like in college, tstudy politics and 
listenj some so-called considered views on things,.they're still thinking of 
no itetand politics as something worth debating when its really just a very 
ar atgument. these people are supposed to be intelligent. 
depressing. most people couldnt be bothered with it, its micky mouse. most 
le feel they live outside the shit, like you can avoid it, depending on where 


ry 
7] 
< 


al question, Hie the sectafian) 


we * 
you live and if | youre not pm, with people concemed with the ] 
going on here then it doesnt stort you that much. 


B: i think thats part ‘of f p 


R: its 2 ie lard! ne @8,no real social infasttcture, like no one with 
any powef’seems to give a fuck abo itals or real policies; no one runs for 
election oA atime: jomics but thali.usually to line 
their own p j ¥ Ss 


pey, eck like icken... 
M: yeah! z and his na how fuckin bad is that, its ie, pe subtly 


R: haha so itis. 


Do you think the Haat and Wolff cranes are cultural heritage Ql,a 
constant reminder of an industry which built ships ‘what couldn't stand up 
to’slaps off an iceberg’ and then ee out of Belfast leaving a nasty 
economic vacuum? 

B: well i dont think it was their fault they:< Closed down, it was thatchers fault that... 
R: its not as bad as the delorean, that was... 

M: ssssh shut up shut up! - 

R: hehe.. dont... mention... the... delorean_ 

M: george best, now... oh wait... 

R: alex higgins.. a 
M? shit! 7 
B: those cranes werent there when they built the titanic, so no. 

M: now whos laughing. frank carson. the guy who invented fhe pneumatic tyre, 


he's from here:*) 

R: the laser was develgped in queens. 
M: and the first veloto k Kilt 

R: is that true? a "y 

M: hahahahahahalt is that tniel.. 

R: haarland and wolff, it feminds me of coming home from spain, theres not many 
things you see that remind you you' re in belfast. 

B: yeah. michael? 

M: hahahaha sony im still laughing’ at ricki... “is that true"! haha... haarland and 
wolf has really little bearing on me. one of my friends dads worked there. thats 
the only reference i havézto it. it reminds me of childhood but other than that i 
dont live near it and i rarely see it. th 

B: it was an east beast ‘protestant institution, they discriminated against 
catholics. 

M: the big crane's haarland and the small:Crane's wolf... 


no, they're samson 


Aand... davy. 


ZB: you mean goliath. 


M: wee dag Saar 
Have you heard the song ‘Belfast chifd’ py Simple minds? It's shit isn't ie = 

B: i havent heard it. 

M: im quite offended cos you're not from belfast, you Pont live here. we know that 
rae hucknell, hes tellin it like itis. hes been there and he understands, he knows 

at its like to be a belfast child, perhaps living in belfast. 

B; does he? is he from belfast? g 

M: no he's not from belfast'but think about it, belfast child, i mean he 

understands. ive never heard it, but i wholeheartedly agree,. simply red are fuckin 

awful. do you thinkgf you recorded them they'd go down in history as a sort of 

irish grankyg ad you'd be a sort ofifish... frank booth... what was the question? 

ial ® 

What was your favourite toy as a‘kid? 

M: this sort of leathery ET, sounds a bit dodgy but i loved that thing. 

R: a pedal tractor, but in my head it was a pedal ferrarn, 

M: and not much has changed... 

B: em. i have no idea. thats kind of sad,i got a skateboard when i was 7, that was 


cool. 3 
Ma sie gig single 


: 3 in my back garden a dyou could climb from one end 
right to‘the other; @ indestructable. the woman next door had heart attacks 
all'tie time cos chet $66 kidé just falling out of this tree... 


B: to describe the band though, it was fast, intense rock'n'roll. 


Y Thinking more about it now, | think the Warzone festival 2003 was the best 


Part 2: there was more of that. 


OK, now I've read the other interview from some other fanzine. Equipped 
am | with new directions in interview land. You got ge lots of weird 3 
word non-questions, so here's mine to open. 

Sweep the leg? °® : 
(laughter) : 


M: new directions? equipped i am? is it yoda interviewing us? 

R: i feel strangely erotic and i dont know why. he says he's taking nude 
erections... 

M: i dont know, something aboutthat question; its makin, me... ... 

B: alright boys. the question was praeep the leg?\ii Karate kid, great film, Wa 
changed my life. ts 
M; its annoying how your views on that filfh chang nae 
brings a tear to my eye. i still root for daniel but i dont ni 
B: yeah he's a prick... : 
M: the cobra guys, i mean they're wankers but they had mlch better haircuts 


M: sometimes we can be awful ~~» 
R: dont say that! 
M: i mean... haha...im just bein honest! 


it wasn't j 


years, but it stil! _ bands and a good atmosphere... thats it. 


}aS much now... 


the fest, so yeah it was great 


R: ive never been that exhausted. air gig, i was col iletely drained. 


B: there was something special. playing after some of the bands 
were amazigg, and playing to that crowd, who were maybe ne 
willing to give it a shot... there was a real energy passing 
the room. and yeah, there was a huge emotional attach 
personally anyway. once it started tho that wasnt on m 
M: ‘@ attach a bit_more weight to it, it was a re 


of an amazing load of < open minded pedple, pach 


@: playin warzone was one of our few aims 
summer, we thought the band was gonna fizz 


atmosphere. but it wasnt 
wildly enefgetic. 

R: i was in a trance, i can 
barely remember the gig. 

M: its a blur, it was over very 
quick. i didit look up much, i 
was into if so much, i guess 
there's types of energy that 
arent necessarily kinetic and 


than danielsan. @ B: yeah that was the thing, this band was n@ver} 
B: better suits too. a ~ ~~ michael's side projct from los cabras, me and fic! 
NM: mr miagi is still cool, and i like his mum. _= . in london and madrid, now ricki's done that f 
8 daniels mum? ~ Se 068 Y{hrough, there's no pressure or any goals other tl 
M: yeah : just a side note on the workings of the band there. 


B: ‘daniels-mam", not mr miagi's mum. 
M: i never met mr miagi's mum. 

R: shortly after seeing that film i got into bloodsports, american Ninja 1-6, best of 
the best one AND two, so there was no way karate kid was going to stay very 
important in my mind after that. 

M: its got a more beautiful message though, you know... 

B: i think its important to sweep peoples’ legs even now and then though, just to 
let them know who's boss. 

R: specially if you substitute ‘legs’ with witchen floor’... 

(puzzled silence) 

M:i think you should ask the next question. 


M: in different measures, yes to all three 
B: definitely 'yes' to orgasms. 
M: sometimes ‘jesus! or 'fuck!" to orgasins. 
R: i feel kinda ie on 
anarchism or an 

the third. 
M hehe! yes. im a vegan,* Sothats 
its a big area and i dont wanna 


too much of an open questi 
huge an area. 


When ye play live ye fall all over each other, What's up with that? Are ye 
gay homosexuals? Or ex-rugby players yeaming for a good ruck? 

M: no we're straight homosexuals. clearly we're not ex-rugby players, even 
though i am quite beefy if i do say so myself. 

do we fall over each other? bemard's nodding, for the benefit of the tape... 
over myself. does that make me some sort of narcissist? i dunno. 

R: i fall over stuff... cos i close my eyes. the sweat bums, my eyes. 

M: it sounds ridiculous but you do sort of forget you's ‘doing something physical, 
even though you are, so you kind of end up looking:n iculous and falling around. 

R: wait a minute, thats dancing, not falling around! icra 

M: yeah, buti cant dance, ‘and thats the problem. 

R: oh right. i thought we were good dancers. 

M: well you probably are, you're quite a mover. oF 

B: i dont dance, im the drummer. i think about it, i mean i'd.like to get up and do 
the boogie-woogie, sometimes i do get up and jump cg and stuff but, eh, 
then the drums stop. 1 


need to say is says somethin ipsspanish) 
M: is that part of the macarena?so 

R: yes. 

i fal)  M: translate it, 


M: like sham 69? 
B: em... anarchism. great in theory, but... 


here all night... 


“me too, ihay 
e Bes ‘o that... orgasm... 
otyasms in some circunig 


R: you're talking about orgasms “all the time. with regard to anarch 


R: uh... the united people will never be divided. 


FAS 


ime for another cryptic 3 worder,..Anarchi§n 


nt read much on it. 
ioe again. its 
bad. too 


M: yeah im really divided. part of me is like yealtsit, makes complete sense, but in 
order to put it into practice its like making a huge assumption about human 
beings. its hard to imagine it on a global scale... i find it hard to. have that kind of 
idealism where its like ‘people will be ok if they're not coerced’. but then i dont 
know, you getting into talk of conditioning in the present system, you could be 


ain 


B: i think anarchism works on a small scale, and theoretically its great: but (and i 
dont have a final opinion on this) i dont think it would work unless it happened 


worldwide and all at once, otherwise you're getting into questions about how an 


Los Cabras? Heard of the name. Never heard the band. What did | miss? 


anarchist state or anti-state or whatever defends its resources from its 
i made a political speil at the bands against bush things i i think if 


B: five idiots goofing around. neighbours... 

M: a lot of superfluous gigs. dims you're serious about bringing in social justice on a global scale you néed to start 
B: thats true. eS f with something that more people can agree on, im not sure anarchism is the 
M: a lot of bitching and a lot of bullshit. : answer to that. Veganism; yeah I'm a vegan. orgasms... just remind me of my ex. 


B: some rock'n'roll stuff, some really good ideas. ad sory. 
R: you missed some pretty slick nights, where i had a lot of fun. 
M: there were some really good gigs. 

B: ricki had the most fun at los cabras gigs because an it the fe of us he was 
the only one notin the band. ame 

R: i got smacked onceai) =~ * a 

M: yeah you got punched i in the face at my first los cabras gig. sometimes ee iwhe it 
worked it was gréat and there was some really fuckin great music, but it just Sort, 
of slipped away towards the end: » 

B: there were a few magic gigs where everything did come together, and it was“ 
brilliant. ¥ 

M: it just sort of died on its ass i gues. 


and why? (shrugs) 


stupid like... i love you. 
R: hahaha. 


festival | was ever at. (Jesus, he should get out more). It ruled,in.so many 
ways. Puget Sound ruled. Knifed fuckin ruled. Bastard Youth tuled. Ye 
ruled. The devils kinda ruled. Jinn Ruled. My drinking and not being sick 
the next day ruled. The warzone centre fuckin ruled so much it was not 
funny. Typically, its greatness not really appreciated. Or not? Was yer gig 
there really ‘your favourite show’? Did | get ye on a good night, or are ye i 
always that energetic. 
M: we weren't that energetic that night compared to some times, but you got : 
on a good night, yeah, it was really tight there was more of an inten 


R: yeah my fingers are too arthiretic for that. 
B: where arejoxes from? baltimore? 


: i'd like the x to be belfast and for kids here to start some amazi 
ple can talk about good things coming from here. 
M: thats a good answer, i really shouldnt go and spoil it now by saying Snathe "4 


B: yeah... if your friend did say san diego... that'd be flattering but i dont think 
we're fast enough or insane enough, if you're talkin about locust, swing kids? 
three one g’san diego stuff, which i assume you are. 


I:-know ye did the other interview with a microphone, but from now on let's 
pretend this is a live interview, putting little cues in brackets after 
sentences etc. Like (laughs) and all that shit. When we watched ye play, my 
homie from Limerick said ye were like a ‘x' band, whereby x is the name of 
some city in the US. | can't remember what city he said. May have) heen 
San Diego. Wasn't Chicago. What 'x' city would you like to be‘likened ‘to 


.. 


TR: 


R: he was bom in texas. 
M: i'd like to be more of a littlest hobo band. moving around. taking a bit from 
everywhere and help people along the way. Don't put that in, by the way. 


Whaddya say wGBirer all the punks, hardcore and metal kids and fuck off 
to the country side and start a new town called X, where by we have gigs 
every day, except on Sunday when we have an all day gig, where we clothe 
ourselves with old guitar straps and drumskins, use broken guitar strings 
as dental floss, eat berries nuts from the trees, make cider from the apples, 
jul be a truly anarchist society where all are equal and 


we could run it on the waste. 
; bio-deisel is important. 


B: is that part of anarchism? the capitalist system has cont 


girlfriends and shit? 
M: yeah. the nuclear familyis the capitalist tool. i do have a lof\ef 
doubts about that. but thats unrelated. 
B: basically town x is fine as long as we can have girlfriends. or the j 
very insecure. 4 
M: everythings fine as long as its consensual, i mean im not sure 
do it just to keep) things running, im not sure i could perform un 
pressure. 

R: four legs good, two legs bad. sis 
B: gross. 


erection) ‘= 
B: presum 
M: id call you a ponce. ha ha. 
R: women do: have the power to say no more than men. 
M: haha to you, maybe! ‘women have the power to sa 
R: no well a fot of people would say women think | 
thats true. <2 

M: heres the thing, look, its purely biologic 
lives, right until they die. theoretica 
for the rest of your life, i dun 4 


think, ‘well people say that anyway. with men its 
a constant thing. women are in a position to be a lot more selective. theres no 
hard and fast rules, theres just a tendency maybe. that kinda makes sense. 

B: hm does it? my minds gone blank. It's been a long day. 


Is playing live the free-est shit you've ever experienced? Being one of 3 
humans in front of a room of humans making sounds that is making ye and 
all the humans groove and go mad? “Is the gig the starship enterprise and 
the music warp factor 13? 

B: yeah. : 

M: i wouldnt use the same comparisons. i i feel youre putting words in our 
collective band mouth... but yeah, itis the free-est thing, well, itis for me anyway. 
theres no feeling that is that:{inot unbridled, just un-fuckable-with,, you cant use 
language to talk about it. just go experience it. if you're oot gig. -and it does 
something to you thats the same thing, you just cant descrifje it it is one of the 
most incredible experiences. “well, it can be. not alway’, ah, ea 

B: i dunno what i'd do without it i'd probably be mad or ‘alcoholic. its such a 
release. nothing else matters for’ the thirty minutes Whatever that you're 
playing, ‘there is nothing else. you. can forget aboute verything else. to have a 
room full of people responding, feeling somethi ‘Similar § very humbling and it 
makes it worth it. 

R: (pause)... yeah its so-true. this summer 
immediately after was looking forward to the 
was, i just felt an amazin sense of well being after, i 
M: its become so personally important and addi ative.» 
this before, usually artists, ad it might sound a bit ntious hut i genuinely feel 
that if i wasnt doing this, want putting music together with other people and play 
it, 'd get depressed, i couldnt cope. its a compulsion. maybe thats an ego thing, 


buti have to do it. its as'simple as that. pat 4 


4 Fvard to every gig and 
jethat warzone, as tired as i 
s purifying. 

eople have talked about 


ob: the concept of being a-successful band chariges. too. when you're doing it just 


fo have that feeling, then'the only thing that drives.you is wanting to improve on 
at feeling and to take it to new places and new people. it keéps it safe, means 
6 dne can take it from.you and fuck with it. it ayes. yyou the confidence to take it 
jew people, 
yeah, we really wanna tour. 
i yeah really. 

thaf the end of the interview? 
all’ i'd advise people to go to bavaria and swim in the lakes. and buy an 
elliott smith record. et, 
_ B: yeah, he killed himself yesterday. its sad. 2 Sees 
) M: lakes if bavaria? a 
R: (sings) more than a feelin... gS 


& ca 


for the interview lads. Mark. (vanishes) = 


* ue 
It is infrequent that I see a band for the first time ands am consumed by their 
stage presence. Not what they look like but by what they are playing and 
how they convey themselves. I saw Cat On Form play in Brighton in 2002. 
They were the first band on the bill and I just wanted to get more. They 
radiated an energy and an intensity that is hard to describe. It was an energy 
that intrigued me. They were standing on stage not too interested in the 
audience reaction but looked like they wanted to speak to everyone in the 
large hall. I rooted out their debut 7” A Butterfly Kiss The tar OfA 


their lives. Whilst not pein revaldfiuiiayy hey wer 
to hook up with these people. This I did and I set about trying to help them 
to get over to Ireland, just to see some people over here. They have now had 


playing shows, t 
in what they do. Bands"fié 
life. 


What bands ? 


books and ee wh 
pretty quick though! I find bands like hood and fridge/f 
make very her 
quite influenti 


| Fees | 


inspired me very much, made me think about how I live my life and what I do 
with myself, as well as being musically influential. I think they've also made it 
clear that music can be very intelligent without being somehow pretentious or 
elitist - there's a very anti-intellectual tradition in popular music and I've always 
found that kinda weird, like it's uncool to be educated. Huggy bear and bands like 
that just use intelligence in this really fearsome way, again that's made me feel 
more confident to just say things rather than think "oh, people will think I'm just 
being a geek or being pretentious" and keep quiet.] think being 1 in a band is a very 
{ Recent and those of people 
fe at yr show, or 
ands and that 


vhole environment that I feel mo 
with other people, so to me being in a a 

human being and interact with others. I think I can do chat more easily in this 
context than in any other 


Well lots of different things rea y. 
ontent,.but.that's not.the. 


éfi'i punk rock - specific things — but other times I just feel like I can 
communicate much more low- level things - like just how | feel about things. If] 


What makes you cotitnimée being ina band? 
The satisfaction of playing live has a lot to do with it for me. Like I say above, it's 
kind of the place where I feel most human and most free, certainly where I feel 
ly; I think I need to feel 
85 that | deem 
goimetfiing productive with myself all 
ing my life. As far as I'm concerned I should be 
ifferent with whatever abilities I have, and I think being in a 
iportant thing in LSDeLEty (as with a lot of art forms). So 
thi know, not just st sitting 


bs 


Why would you Hl 


in every day products that people use? were ina sexton of power a and 


I don't think it is reatl i always in 

incredible, to build a thing that shelters and p ple“ To make music Southern 

that affects people can also be an incredible thing. My problem with a lot of time a lot of other labels did, but they 
*jobs* i is that they just sletinte:the:napttalistey ell, .and I do believe that 


were —o far the most likely label we'd 
rt 


a house is doing a constructive thing, 
it. | place a lot of value in questioning and challenging the status quo and t 


impossible to subvert a Rpt *that® ; ot 

somehow more respectable - I mean, a one Seal of music is actually really sign to a label, we just like playing 

regressive and upholds capitalisni and the status quo just as well as the bank does —_ out and releasing things. When we 

and doing nothing,besides...For.me,.life is about trying to make things better, not had the option of someone cool like 
just for yrself, ] at 
motor underne: 


approached us, we probably would" 
Make things better in what way? How does being cat on form help do that? just had vacuous pop put out an é 
Well make things better in a million ways. I think with cat on form we try to album and record it all ourselves and 
challenge a lot of assumptions about all kinds of stuff — relations between men and pay for it ourselves. (Just to explain 
women, what we can do to stop wars happening, how we can live better generally. about vacuous pop, it's run by our 
At many of our shows we give our guitars to people so they can play, to make the _ friend ady, it's kind of a micro-indie, 
point that there shouldn't be this divide between audience and performer. That's it has no distro and we were the first 
one way we fuck with things because that's a really strong traditional idea. We've __ release on it). 

taken flyers for antiwar demonstrations to our shows, and played anti-war 
awareness raising shows, we've also played shows to raise money for homeless 


Do you think it may be better to 
label with distribution? 


yed the show w they might be totally unaware of us coming to town. With 
and have the records available more 


to work with. Like we won't do shows because of 
certain things, or we want control over everything. Do you get to travel much? Is it important to you as a band member to 


We've found ourselves cool people to work with who "get" where we're coming travel? 

from (people like southern, or the diy promoters we try to work with). Though we We've travelled a fair bit around the mainland UK, and this year we have tours 
still surprise them sometimes with stuff we won't do! We recently had to say to booked which bring us to Ireland and mainland Europe. Next year we're touring 
southern that we don't want any press quotes on adverts for our records. Most the states with ten grand who our friends of ours also on southern. So I guess the 
labels put little quotes and it's totally understandable why, but we just had to call answer is that we'll be travelling a lot more soon! For me it's very important to 
and say "sorry guys, it's another cat on form rule, no press quotes... "IT think we — travel. I mean, I’ ve not travelled much anywaye so it will be cool to go to new 


B 


Iso it goes back to 
to/with people. 
s and our 


can take it too far sametime 


How did the deal with Southern come along? Had y yer eH sIC, i {the neasls dates come to S 
signing for a label? element of it is what I value so much, it “fol portant 
We had a kind of rule that we were gonna approach pretty much no-one about our _ too, getting to interact with people all over the world, not just yt hometown or 
band. I've been involv: | d It's good to challenge yourself! 

desperate to "get si 
the only real 
shows, and v 


finished product? eS I via the people [speak to than by actually going around the 
afford to spend more money on it? place (ideally I'd like to have it both ways of course!). You go to certain towns 
Pretty much yeahh Weeseuldn'tafford it's li i 
it's really impgt 

vinyl's a different beast 

certain frequencies just sounded odd and stuff! We'd recorded it on 
bedrooms, but it came out okay, it just got a bi 


John Bush of Anthrax interviewed by Mike O’ Shea & Paul Burke, March 2003. 


MOSSo this is your first tine playing Ireland in about seven years? 

JBYeah, 95, the “Stomp 442” record, that was our first show of the tour in Europe. 

MOSWhat took you so long to come back? 

JBWell, it wasn’t like we'd been playing a lot of other places, so people in Ireland shouldn’t be feeling 
wounded or anything! Unfortunately the last several years have been really trying times for Anthrax in 
terms of business primarily, but we did do some work, and it’s funny, Scott and I did a promotional tour 
of Europe before the record came out and everyone was like “what took so long?”, but we did work; we 
were writing, we did make a record — Volume 8. We did tour for that, not as extensively as was supposed 
to be in Europe, but we did tour for it, we did put out a greatest hits and we toured again in the States, 
and everybody did side project things for a while. 

MOSDid you work on any side projects yourself? 

JBI did, I got together my old band — Armoured Saint, we put a record out and did some touring, so 
everybody kind of went on their own for a little bit when the bottom dropped out of the last record 
basically. Four months after the record came out the record company dissolved and it was hard for us to 
say “let’s go write another record” — we’d just wrote one! We'd just made it and we'd put all our heart 
and soul into it, so our philosophy was like “let’s take a break”. So that’s why time just started to 
accumulate and - here we are. But we plan on being in Europe quite a lot on this record — I think that the 
vibes here are really good for us; at least that’s the feeling I have. The record company here seems to be 
very excited and doing a lot of stuff and I know we’re going to the UK — we did just play with Motorhead 
in Britain, and we hope that people will get sick of us. That’s my objective; by the end of the year it would 
be nice if people are going “Alright, we’ve had enough Anthrax for the year. Take a break.” That would 
be a good thing. 

PBAre you happy with your work now on the new album? 

JBWe’re real happy with it you know, we bust our asses on it. 

PBWe only heard it for the first time about an hour ago. 

JBOh God no! 

MOSIt’s very hard to get a copy of it in Limerick at the moment... 

JBWell, we were in town yesterday, we went to the Sound Cellar which is a cool place, and we saw that he 
had a lot of copies, then we went to the Tower and HMV and they had sold out of the records that they 
had already. But Imean, metal kids are gonna buy the record in a place like the Sound Cellar anyway, 
they’re not necessarily going to go to HMV or Tower to buy our record. But they have sold out, so maybe 
they should have ordered more, seeing that we were coming to town! But you know what, this is a 
rebuilding process and we plan on being here for a long time. 

PBAnd it’s about getting back into the public eye? 

JBYeah! The perfect intention of touring is really not to come out a week after the album is out, although 
a lot of people do that now to enhance the promotion of a record, but in a perfect world you would wait a 
month so people can get the album, become familiar with the songs. 

PBAnd get a good vibe from what you play? 

JBExactly. So tonight we’re gonna play new songs, people are probably gonna be listening because they 
don’t know them that well, which is alright 

MOSTie first tvo songs on the album definitely stand out. 

JBDo you think so? Well, those are the first two songs we’re going to play tonight. 

PBI thought so, real heavy. 

JBWell it is powerful, there’s moments; but you know, I think that we push ourselves to do things that in 
my opinion are adventurous and daring... 

PBRather than sonicthing you’ve done before? 

JBYeah. Anthrax has never done that, through the years of the history of the band. The band has always 
taken chances — sometimes with things that have been very well received, and sometimes maybe not. But 
regardless you can’t say that the band hasn’t been willing to take chances and for musicians that’s very 
important. Otherwise you’d end up making the same record every time and it would get boring. There is 
something to be said for being consistent, but I think we’re consistent in writing good music. 

MOSAre you going to play some of the older songs from previous albums? 

JBOf course. Our goal is to play a song off every record. 

MOSBut mostly from the last four albums? 

JBNot necessarily; we’re playing songs off every record. We have tried to retire a couple of songs 
temporarily, because we were getting kind of “yeah, alright so...”, 

MOSSongs you’ve probably played about a thousand times, 

JBYeah, but I mean we'll see what happens. We'll see what the crowd respond to and we'll see what 
people want to hear. We’ve brought NFL back in the set and we haven’t played that in a long time; I 
think everybody would probably rather not play a song like “Indian” because we've played it so much 
but who knows? 

MOS/ can’t really see you wearing the Indian headgear on stage. 


JB(laughs) Yeah well, but we are going to play “Gung Ho” and 
we hayen’t played that in a long time, but we don’t want to play 
“Room For One More”, we played that to death so we'll take a 
break from it; we’re mixing it up a bit. Sometimes the band 
members, we can get a little bit discouraged if we see the crowd 
not being overly enthusiastic in every song, but sometimes 
somebody will just be watching and then they'll be happy that 
you played that song. 

PBSo they'll just be taking it allin. 

JBYeah, exactly. 

MOSDo you have some sort of a plan or something that you want to 
achieve with this new album and are you happy with where the 
band is at the moment? 

JBWell, I think we’re not in any denial about the fact that we’re 
kind of rebuilding ourselves; five years is a long time. It’s a long 
time to not have a record out — to put a record out and then have 
the next record come out five years later; In five years bands are 
putting out two records, being big and losing it already! So for us 
I think our intention is to just be back, reestablish ourselves and 
let everybody know Anthrax is here, and a lot of that will be 
achieved by playing live. 

MOSHow did the album go for you? Did it all just flow again? 
JBThe writing for Anthrax is always kind of a trying time, but I 
think the end result is that it’s great. Sometimes it goes through a 
lot of turns and curves, and peaks and valleys as far as creating 
the music, but the objective I think at the end of the day is to just 
be happy with what is done, and I am very happy with it. 

MOSI think that heavy music in gencral is really on the up again. 
Any thoughts? 

JBHas it been down here in Ireland? 

MOSIt has been —a lot of dance music took over the pubs and clubs, 
I think now, especially this year with the gigs that are coming, you 


probably heard this already, Metallica are coming, Queens of the 
Stone Age, Foo Fighters, are playing at Slane 

JBFoo Fighters are playing and Queens are opening for them? 
MOSRed Hot Chili Peppers are headlining 

PBQucens are playing third. It’s on August 23"4 

JBI love that band, They’re gonna be great — they’re one of the 
best bands out there. 

MOSAre there any other bands that you’ve been listening to? 
JBWell, there’s Audioslave, they’re good, I mean I don’t know, 
I’m a huge Soundgarden fan, but I don’t know if it’s up with 
what I personally felt were the best Soundgarden records, and Rage were amazing as well of course 
MOSWe haven't seen you doing too many festivals over here in Europe... 

JBWell, we’re hoping to this summer. 

MOSThat’s something that would bring you to a wider audience, and different groups of people, isn’t it? 
JBOF course. I mean, we're trying very hard to get on this Donington thing, this Download Festival, but 
apparently they don’t want us to play for whatever reason so I don’t know. 

MOSHow is the tour looking for you so far? 

JBI don’t know about tonight, I heard tonight was doing okay, but I know that the rest of the shows in 
England are doing very well. While we’re doing the tour, we’re doing good, our record is out, what can 
we do? At the end of the day in all honesty, when you make a record, at least for us, you make a record, 
put everything into it and then you let it go. You can’t let the sales or peoples’ reaction to the record 
determine how you feel about it, because I feel the record’s great. The reviews have been great but if 
some guy like a promoter doesn’t believe in the band because of whatever reason, I can’t let that make 
me discouraged and go “Oh wow, I’m bummed out now”. Fuck that! It’s great, we’re gonna play the UK, 
we're gonna have a great time and we'll have fun. I know we are going to be in some festivals in Europe. 
MOS You know, Slayer have been here three or four times in the last few years. 

SBHave they really, in Ireland alone? Wow. 

MOS¥eah, they ve been coming over on festivals, Tattoo the Planet was one of them — that was organised by 
Roadrunner Records, and they were here on the Ozzfest as well, but I’ve never seen Anthrax on many of 
these festivals. I’ve always thought you should be there. 

JBThere’s something odd between us and Sharon Osbourne, I don’t think she likes us. There’s some 
history there apparently, since Anthrax opened for Ozzy on the Persistence of Time tour when she had a 
beef. I think Anthrax was basically outselling Ozzy and Anthrax was mistreated, there was some bad 
stuff that way, and we were like “if you keep mistreating us then we’re gonna leave the tour because 
we're being mistreated”. Then she freaked out and to this day, this is the story at least that we get, is that 
she has held a grudge ever since then. Because if you think about it, in the States Anthrax is the only band 
that has never been on Ozfest, on the stature of heavy metal bands we’re the only one. You name them, 
everyone else has been on but we haven’t. It’s a bit weird, you know. Sharon’s not budging though — she 
won’t throw us a bone. 

MOSHave you been to see many live bands yourselves? 

JBI’ve seen Queens of the Stone Age live, I saw them at the Palladium in LA, it was a cool show, that was 
awesome, What other shows have we been to lately... Charlie went to go see Sum 41 who are huge 
Anthrax fans. 

MOS7itey played here recently with Mighty Mighty Boystones. 

JBThe Bosstones opened for them? 

MOS Yeah, I thought that was a bit odd myself...considering they ’ve been around for years... 

JBWell you know, they’re doing well and sometimes especially if you’re an older band and you get to go 
tour with somebody who’s new as you said, there’s a whole new audience out there. 

MOSHave you tried the black stuff, the Guinness yet? 

JBCome on, are you kidding? I don’t want to drink too much on this tour but I did have to have one, I 
mean in Ireland you have to, but most people went out and had some drinks last night. There’s still some 
hangovers going. Not me though. ; 
MOSAnd will the band go out for a few after tonight’s show? 

IJBWell, Charlie, Scott, Frank and I, I don’t think we leave until later, but I think we'll maybe go out, I 
don’t know. Today is the first gig so everybody’s still finding their way, so we'll see what happens, but it’s 
just the first show and we don’t want to blow it out tonight, even though it’s Dublin. How far is Limerick 
from here? 

PBiIt’s about 120 miles 

JBAbout two hours? 

PBit took us about five hours today with traffic. 

SBReally? Why is that? 

PBThat’s Dublin for you. 

JBAnd people come in to work through that? 

MOS That's right, and I think there’s a band called Oasis playing here tonight in the Point Depot. 

JBOh really? We didn’t know that. And do people come from Belfast and Northern Ireland too? 

MOS You’re not actually playing Belfast on this tour? 

JBNo. 

MOSThen I'd say you will get a few people down here tonight. 

PBis there anything you'd like to finish up with by saying? 

JBJust thank you to everybody for staying supportive of the band for all these years while we've been 
somewhat absent, so we really appreciate that. 
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After a busy summer culminating in a 
lethal performance at Warzonefest I 
decided to get in contact with The Naut 
lads to see what the story is up north 
with these riff rocking lads. Questions 
by Leo O'Sullivan. 


How are you lads feeling after your pretty hectic schedule have recorded some new stuff too, which should see tk 
since you went public at the Severed Head of State gig light of day as a split with El Fastardo. I’m so excited 
there a few months back? about sharing a release with such an awesome band. The new 
Great. It has been hectic enough, but that's how it should songs were basically recorded live and it's the best sound 
be! I suppose we've done a lot of gigs in a short while, we have had yet, so it should be a cool release. After 
probably because we aren't anal perfectionists by any years of trying I have finally recorded a song which is 
means. As soon as the tunes are written we want to play more than ten minutes long, so I’m a happy man. The songs 
them! That said I think we are only for the split definitely sound heavier which can only be a 
three or four gigs this side of @ good thing. 


Give us a brief rundown on th 
came together for ye. 

The line up is myself and Chris” ° 
"sings", Marty is on drums and af 
bass player we are very excited t 
Basically, Marty, Joe and I used 
Cosmonaut a couple of years back, wen 
study and Joe went off to travel, 
got back to Belfast Marty and I BE d 
Chris came along and two months lat, 

Baggy used to scream in a grind b ‘ 2 
and he started coming to practices just. ‘to ‘hang OF 
some sort of osmotic sludge manoeu e he ended up. 
singing. I knew that when Joe came “ha we woul! 
band together, so he just fits right“ Iuckily 
aren't exactly rocket science, so he % 

gig in a couple of weeks. We aren't Meta 


RB bass alter the song writing 
Bongs already written in some 


splly the songs will sound 
Mriffs for the @smonaut, and 
his time. I’d imagine the 

at is if getting slower and 

. I’m sure he has plenty of 
ato have someone else coming up 
fyone in the band has a fairly 
d (or is equally to blame!!) 


south again or perhaps even further a 


: ni dea how much we are looking forward to 
You've even had the time to release a cd of ¥& ok again. It’s by far the coolest place to play, 
masses. Are you happy with the results on tha 
came out for ye? : 
Happy enough I guess. I just think that you can't 
around - once you can play a few songs it's time for 
gig. Once you've played a couple of gigs it's time to 
record. I don't worry too much about how recordings sou 
so long as they are a fair representation of how the band 
sounds. Also, we have been spoilt because we could use the 
studio at the Warzone Collective, which is super-cheap and 
run by great people who really know what they are at.We 


WLU . ; 


oP: ully playing with El Bastardo or Revolution Of A Sun. 
Gantt wait!! We are trying to sort out a gig in Dublin the 
:night before Cork to break up the cross-continental 
journey. We will be playing Belfast in October and again 
in December and maybe somewhere in Ballymoney too. There’s 
talk of some shows in England next year, but we'll wait 
and see. Ideally we would go over with another Irish band, 
which we did in Cosmonaut. That way you're guaranteed at 
least three people there to watch you every night! 
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Willie and Natalia who run the diy empire that is HOLY VIRILITY are two of a 
kind. They've been part of a small group of kids in Dublin who've breathed fresh 
air into the scene here (take a bow also Kilcoole folks, Damo at GZ, and Ed 
from Under Their Radar) over the past 12 months by walking it like they talk it. 
They live ina 

warehouse that they occasionally make open to the public for film showing and 
the like, they make cool badges, they sell a ton of great zines/records/books at 
cheap prices, they do zines, they book tours, and do 100 other things, and are 
probably the two most down to earth \ active punk kids you could meet. They re 
also just absolutely fucking lovely people. And they're married as well. What 
follows is part of a conversation that started one Saturday in the IFC over some 
booze, and went on all day and night (fuelled by more booze), before ending up 
back at The traumahut (aka: me and Unas gaff) . Id love to have typed the 
whole thing but it would take over the whole zine...so here s a small, but 
fascinating glimpse into the world of the Joneses and the HOLY VIRILITY 
monster.. Brace yourself, were going in. (J: Jamie U: Una) 


J: So, introduce yourself? 

N: I'm Natalia. 

J: And what do you do? Give us all the interesting biographical facts.. 

N: Well...! was born in Kiev, Ukraine. My family stealthily ran away and moved 
to the United States when | was about 2. | grew up in Baltimore..home of John 
Waters and many trashy things and then | moved around the place. And now 
\'m living in Dublin. | live in a warehouse called SpaceKraft (might get it's name 
changed) and | run a distro called Holy Virility. Sometimes Willie helps me run 
it,.but he's a slacker..what else..| make 1" badges for many bands all around 
Ireland. Mostly mod bands for some reason..and..emm.. 

J: We'll start with the badges then. How did you get the badge machine into the 
country? 

N: We bought it in the States, but didn't really do anything with it over there, we 
kinda bought it there with the intention of using it over here. Willie knew noone 
made badges here so.. 

J: Who've you done badges for then? 

N: Knifed, Giveamanakick, Fuktifino, Kid Blunt, Scared Shitless, Estel, Loadsa 
mod bands..We made badges for Reclaim the Streets that they give out and for 
Critical Mass that we sometimes give out, things like that. 

J: Is it a massive pain in the arse hand making 100s of badges at a time? 

N: It's pretty much a fucking pain in the ass at the moment cos | work full time 
and then | have to come home and do it. First you get the design, then you print 
out a sheet with all the 1" designs on it, then you cut them out and put them in 
this medieval looking machine that does mad things inside of it, and these little 
1" badges come out... 

J: Does it not make you want to pull all your hair out of your head and fuck the 
machine out the window? 

N: Naah..after a while it kinda becomes like meditating..(cue much laughter) 

J: So it's like anger management then? 

N: Yeah, maybe you should start doing it (cue even more laughter) 

J: The distro then..How and Why? 

N: Why? Willie started it just to sell records, partly because there were 

records he couldn't get, and that he knew people wouldn't get over here so.. | 
was just helping. | wasn't as interested in the records, | got more into it when we 
started doing zines and books. We did it a lot in New Orleans, cos there was 
nowhere down there where you could buy zines , and there was alot of people 
doing zines, so it made sense to us have the distro and have a shop out of our 


home once a week. Over 
here as well, it seems like 
there's not as many places 
to get zines so..the need is 
there I suppose. 


J: Between working, doing 
the badges and running 
the distro does it not do 
your head in? « 

N: Eventually the goal 
would be to do that more 
as more a full time thing as 
well and start supplying a 
lot more to bookstores all 
around the country. Theres 
places in Limerick and 
Cork and Galway that we 
can probably supply books 
and zines to, and maybe 
even records possibly. Its 
just like having a lot of shit 
to do now so that | wont 
have to work such a crap 
job in the future, and just 
do the distro. 

J: How do you pick what 
you're going to stock? Is it 
purely just stuff you like? 
N: Mostly stuff we like, with 
zines and books its stuff 
we like, we want to have a standard and let people know that were not just 
getting anything in. Sometimes stuff we think that would just be good for people 
to read or whatever. With a lot of the younger kids you try to think “Well, what 
do they not know about?”..like theres zines that if | would have read them when 
| was young they would have changed my life then.. 

J: ..Like theres a lot of bike-related zines, which is obviously something close to 
you and Willies hearts. 

N: Yeah. And we want to get a lot more ..like there s this zine called “How To” 
zine and its all just practical, how to do stuff yourself. Were interested in getting 
a lot of stuff like that people can read, find useful as opposed to just for 
entertainment. 

J: Do you find people asking you for recommendations or do they just buy 

stuff on a whim ? 

N: Yeah, sometimes | try to help people along. If | know someone and they 
come up, they re a friend or whatever Ill just start handing them zines and be 
like “you'll like this"..cos you can usually tell. If people are like what should | 
get? then you have to help.. (pause for booze) 

J: Right then; Sweet Olive. Who's Sweet Olive? Whys it called Sweet Olive? 

N: I'll tell you why its called Sweet Olive: | used to do bike delivery in New 
Orleans, | used to bike around and smell this tree, | never knew what it was, 
you could just smell it and | was always like what is that? ..1 was doing a zine, 
going on the zine tour, it still didnt have a name..My fiend Ethan was making 
the posters and coming up to me 80 times a day like whats the name of your 
zine so | can put it on the posters?..and | was too stressed out thinking | cant 
name it something horrible like Traumaboy or something like that..(laughs) 

J: Meow! Haha..or Traumabus as some smartarse called it. 

N: ..So | was sitting there (talking about the smell) and my friend was like “oh 
thats the sweet olive tree” and | was like oh that s the smell that s been 
haunting me as | bike around. So thats it. 

(another booze break.. talk turns to Natalias plan for an audio sweet olive, and 
Thrushwoman: Willies secret freestyle/beatbox talents) 

J: Tell me about the zine tour then? How did that work? 

N: When we did it there had never been one so we pretty much went on the first 
known zine tour. Theres been a bunch since then, a lot of kids on the west 
coast have done them. We read at venues, we read at bars. We planned it as 
though we were a band. We planned it cos me and Willie needed to get to 
Baltimore with all our shit so we could ship it to Ireland, and another friend of 
ours wanted to go to Boston and everyone wanted to go everywhere so we all 
hopped in a car and called a bunch of places who said “Yeah you can come 
read here”. It was pretty organised. We were pretty into making it a serious 
thing not just like a goof ball thing. It got a great response, people were really 
excited to something that wasnt just bands, something new, and the first 
probably one or two readings we didnt really know what we were doing and 
after that it turned into a bit of a show, like Ethan would walk on glass during the 
story that he read , Willie read a story in a Culchee accent. 

J: How many times did he say “Boss” on the tour? 

N: God.. | dont know! (again with the laughing all round) Its a Dalkey thing! 
“Boss” was said a lot.. Ethan (friend of will and Nats who does \Chiuhuahua and 
pitbull zine) wrote a story for the new Chainbreaker zine and the only line said 
by Willie in itis BOSS! Look at the state of you boss! 


J: Was it stuff that you'd already published that you read out every night? 

N: It was different for everyone. The most set thing for everyone was the order. 
Willie had one thing he read every night, these letters he wrote that were in his 
last zine.. | had a few different things that Id read out of Sweet Olive, but we 
decided wed work out what would be good to read, another girl had a few 
things she would read.. The only person that would improvise was John (| hate 
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this ate of Tens rel and he would improvise here and tier, Hey hada 
teally different way of reading and a really different way of working the crowd or 
whatever..lt was never too long to get boring, it was about an hour. 

J: Any scandalous tales from the road? 

N: Naaah..there was a lot of whining! Cos everyone was a writer and everyone 
was whining! LOOOTS of whining Willie dont ever get drunk again cos | cant 
deal with you when you have a hangover .. err.. | never said that, haha! There 
was a lot of drinking..We had a Chihuahua with us! 

U: Did he piss or shit on you? 

N: The only time he pissed anywhere inappropriate on tour was we got to this 
house and the person was like My roommates away, my roommate hates dogs, 
please never tell my roommate the dog was here, so of course the dog goes 
straight to the roommates room and pisses on the floor! (cue hysterics all 
round!) 

U: Its like he knew! 

J: Dogs know! 

J: rapid fire round: ls making badges a pain in the arse? 

W: Sometimes. But | do enjoy it because | do like seeing the smiles on the 
faces of the people who | give the badges to. 

J: ls there a calming element to it? 

W: No. Because the way | make them | usually kneel on the floor, and stretch 
my back. 

J: How many times did you say “Boss” on the zine tour? 

W: | had to actually cut it down a bit. My Zine colleagues got sort of annoyed 
and made fun of me. 

J: Did the dog piss on you on the zine tour? 

W: No (big silence) 

J: Did you make a sexual advance on the Chihuahua after too much drink one 
night on the zine tour? 

W: | wouldnt say too much drink, Id say in general, there was definitely some 
sexual activity going on. 

J: With the Chihuahua? 

W: In a lovish kind of why, It was cuddles 

J: Thats okay. Cos lve seen how dogs react to you. 

W: A quick sniff off the crotch 

J: Are you growing a mullet? 

W: | have one kind of already. 

J: Willie. How old are you in that picture of you in the toilet in Space Kraft? 

W: 15 

J: Really? 

W: Uhuh. It was at a gig, Bambi, Holochrist and Pincher Martin. 

J: Best and worst things about being in Bambi? 

W: Getting to do some really weird shit that other kids don t necessarily get to 
do. Like going to law firms in London to have conversations. Getting to tour 
America, getting to tour France, playing music all the time.. The worst things 
about it were not knowing exactly what kind of music we wanted to play and 
having most people hate us for some unknown reason. 

J: Best and worst things about being in Already Dead? (yep, yet more laughter 
all round) 

W: Liadain needs to stop watching Bo Selecta 

J: What's it like being married punks? 

W: So far its just benefited all the way. With family and respect from parents 
and then, you get away with a lot more. 

U: Natalia said that your parents were that bit nicer, that you were able to get 
away with more.. 

W: ..since they've noticed that we haven't changed at all, they've gone back to 
parent roles, giving out to me about things whereas when we got married they 
were like Oh you're an adult, they weren't preachy at all 

J: where does the Willie and Natalia Jones thing come from? (its not their real 
surname) 

W: Jones was a nickname | had. 

N: Its kinda a joke. Its our married name. 

W: Like keeping up with the joneses! 

J: where did the name Holy Virility come from? 

W: Holy virility is a book. Cant remember the author but its basically saying how 
sexist society is and all that kinda thing .. but | just like the way it looks. The H 
and V and the | and R..I like the way it sounds.. 

J: What's going on with Non-Plastique (Willies zine over the past decade)? 

W: An issue came out, number 9, in November last year. | got it together in 
about 3 weeks for the zine tour. I'm planning on doing number ten, but itll be 
reprints. | reckon that the scene in Dublin is so big now, that a lot of young kids 
that dont know about stuff that happened before, that Im doing a collection of 
interviews and stuff by old bands. So its gonna be a reprint special. 

J: Spacekraft. Are you worried that kids are gonna overrun it and trash the gaff? 
W: No, its not gonna happen. No one in the house is gonna stand for it. If they 
don't have respect for it..its a house, its our home, and events that we put on 
aren't going to lead to people being disrespectful, taking advantage of the 
place. We wanna put stuff on but were not gonna let kids do things. Its not 
gonna come to that. We're not gonna let kids get out of line. If they do they'll 
just get kicked out, | don\t care. Its an insult on our efforts. 

J: Who's scarier, me or Una? 

W: | think Una 

U: Why? 

W: Well you're both very opinionated but your opinions have more of an edge 
on things. Jamie just hates everything. You're definitely scarier 


And there you have it: get in touch with these loopers at: www.holyvirility.cjb.net 
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UFC: Hiya lads give us a quick intro to the 
band, what ye sound like for those not in the 
know, a bit of info on the bands various 
members, your lifestyles, what each of you do in 
the band, where you’re from.all that kinda 
stuff... 

Ger: Rory plays guitar, Matt plays bass and I 
talk about sheep in between drumming. Ten Past 7 
are an instrumental band and we’ve been playing 
for about a year. We’ve been playing in a band 
together for about four years called Rift and we 
did a couple of recordings, including a Dave 
Fanning Session. Contrary to popular belief, 
Rift still rehearse once in a while. We all call 
a little parish in Kerry known as Fossa our 
home. At some stage instruments were bought and 
we formed Rift. Rift is a completely separate 
band to 10 past 7, it includes another guitarist 
(Eoin) and Rory sings. The music of Rift has a 
more hardcore metal feel than what we are doing 
with 10 Past 7. 


UFC: So the biggest thing that I noticed about 
the band when I heard your name being mentioned 
first was the “influenced by Rest and Weevil” 
thing - that spoke volumes to me as most bands 
who arrive on the scene usually claim to be 
influenced by American bands, or maybe UK bands 
or whatever..its quite different for a band to 
claim their influenced by bands they regularly 
play with and are friends with. I think that’s 
cool of course..so talk to me a bit about that... 
Rory: Local bands have always influenced us. We 
had always been messing around and jamming as a 
three-piece doing instrumental stuff long before 
we ever saw a gig in Cork. When we had to get a 
band together for the music course in CSN we 
decided to do an instrumental thing mostly 
because I was lazy about singing and we needed 
to do something less abrasive then RI FT. Its 
funny how ourselves and Rest have come from a 
similar back ground of Deftones and System of a 
Down style stuff to the instrumental format. It 
is ironic and bloody disappointing that Weevil 
the originators are no more. 

Ger: The energy at a live show is always really 
inspiring particularly with the epic monster 
that is Rest. 


UFC: So how would you describe your band to 
someone? 

Matt: I’d describe the band as being extremely 
energetic and melodic. There is a bit of 
heaviness in there, probably because of our past 
with metal/hardcore. It’s actually a fairly 
straight question but a lot of people who have 
heard us play as Rift have described Ten Past 
Seven as being metal. (we have been compared to 
Dillinger escape plan for fuck sake). And don’t 
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get me wrong now, I do love Dillinger but 
that’s not what 19:10 is. I think me Rory and 
Ger have a totally different interpretation to 
the band then everyone else, so if I was to 
explain what our band is like to a punter 
before he buys our CD, I could be expecting a 
refund from him the next day. 10 past 7 is 
also about having a laff. We put a lot of time 
into the songs and we work well together as a 
three piece, but at the end of the day when 
its our time to play wherever it is we just 
lash out with every bit of energy we have and 
have a ball (just as long as my bass sound is 
good ill be happy). 

Rory: That question comes somewhere before 
what is the meaning of life in list of 
unanswerable questions, you can either answer 
"I don't know" or write a book I go for the 
former. 


UFC: Alright so you’re from Kerry, which is 
not instantly recognised as a DIY/underground 
music stronghold..but there’s a nice few bands 
who would fit into that category knocking 
around down there now isn’t there? Tell me a 
bit about what’s happening in the Kingdom 
County? 
Rory: There have always been bands gigging 
around in Kerry. Bands like Conan’s Mob (RIP) 
and Twice Bitten (RIP) had a big influence on us 
when we first started playing. Ex members of 
Conan’s Mob have a new punk band with Ger and 
Timmy Knuckles from Violent Disorder called the 
Latchikos. There are always new bands I keep 
finding out about. We have 2 songs, as RIFT, 
on a Kerry Bands compilation cd called “Four 
Ways Out”. Along with Twice Bitten, Aphid and 
Violent Disorder we managed to get funding 
through the Killorglin CYMS Hall to make the cd. 
Ger: The problem with Kerry is that there are 
very few venues, willing to put on gigs. They 
don’t see it as a worthwhile investment 
particularly because a lot of the crowd would be 
underage and the bar would make no money. Plus 
the fact that it is illegal for underage people 
to be on licensed premises after 9 or something. 
It cost us 800 euro to put on an all ages gig in 
a night club that wasn’t in use. 500 euro for 
the club and 300 euro for the PA and sound 
engineer. And to add to that it is a shit venue. 
There is a dj box in the middle of the stage. 


UFC: So on the recordings front there’s the most 
recent “OneHundredandFiftyDegrees” and I think 
something came before that but I never saw nor 
heard it. What’s the lowdown on the recordings, 
are they old songs?, ..you’ve gone for cdr any 
reason?..is their a full release planned?.. 

Rory: We recorded a bit of a demo in college but 
we never copied any, three of those songs are on 
the current cd. We made the cd, and cut and 
paste the cases, for ourselves; cdr was the only 
way we could keep the price down. At the moment 
we are rehearsing new tracks for a release some 
time in early spring. The last cd is only 
available at our gigs, or from us, at the moment 
we don’t want people paying more than a fiver 
for it. 

Matt: There’s five tracks on the first released 
CD “OneHundredandFiftyDegrees”. The songs aren’t 
that old at all as we have only been in 
existence since last November really. New Cd’s 
gonna be great though=). 


UFC: I’ve seen you live three times now, twice 
in Limerick and once in Cork. - you’ve went down 
very well in Limerick for a new band that hardly 
anyone had heard of - were you surprised by 
that? 

Rory: Limerick was great fun even though there 
was never a big crowd there but everyone who 
turned up seemed to like it. I think our set is 
interesting because people are wondering what 
exactly is going on, that seems to hold their 
attention. 


Ger: It’s hard to know how anyone is going to 
react to our music and when people respond well 
it’s always a nice surprise. My favourite way of 
people letting us know they like us is when they 
buy me pints and maybe the odd packet of 
peanuts. 

Matt: I think the Limerick crowd are great no 
matter how small the numbers are in the venue. 
“They seem to thrive off the energy” is a nice 
way of putting it I think. 


UFC: Have you made any jaunts up the country 
yet? What about Dublin..they’11 love you up 
there..there’s a good audience for your style of 
music. 

Rory: Mono (Holland) and ourselves played in the 
Voodoo Lounge (Dublin) it went well, they are a 
great band but the crowd wasn’t there for them, 
it was on around the time of Slane/Metallica 
gigs and people just didn’t turn up. Hopefully 
we will be up there soon. 

Matt: Dublin was a bit of a let down because of 
the lack of an audience, but it was our first 
time up there and no one knew us. Mono were 
great though and we did become good friends with 
them. Maybe our CD will make its way up to 
Dublin and we’1ll get an audience for the next 
time we play there. 


UFC: Def Leppard played in Ballybunion once. 
Have 10Past7 played there yet? 

Ger: Yes we played a band competition and it was 
an enjoyable experience except for the fact that 
the venues owner was a complete bollocks. But we 
did take his money when we won though. That felt 
good. 

Rory: That ignorant fool threatened to 
disqualify bands for exceeding 85 dB. We were 
lucky that the final was held outside where he 
couldn’t say anything to us. Its crazy out in 
Ballybunion, the gigs were grand while we were 
playing but before hand we got fucked around, R 
I F T didn’t even get to play because they 
kicked us out and told us the wrong time to come 
back and play. 


UFC: What’s the story with the sheep infatuation 
of your drummer? 

Rory: Ger should field that question. 

Ger: I don’t have an infatuation with sheep and 
I think this malicious rumour is a blatant 
attack on my good character and I move that it 
be stricken from the record. Baaah fucking baah. 
Matt: Would you ever be honest for once you 
turtle sausage!! You’ve gone off and broken 
Betsy’s heart(his pet sheep friend). 


UFC: Do you think you will surpass Ivan Pawle 
from Estel as the greatest DIY/underground 
musician/s ever exported from Kerry? 

Rory: No, but we can try. 

Ger: Given enough time and the proper Major 
Record Company, I think we could. 

Matt: Ivan cheated, he’s really working for 
Sony. 


UFC: Thanks for that lads. I guess the best 
thing to do now is get anything you want to say 
out of the way and give contact details for 
anyone wanting to get in touch with the band. 
Rory: I would like to say that more of this was 
written under the influence and then spell 
checked to make it look like we have had an 
education. You can get in touch with us by e- 
mailing me ignorethefashion@hotmail.com or 

www. tenpastseven.cjb.net. The web-site is shit 
at moment but after x-mass we should have a 
proper site with a .com or .ie. I would really 
like to get our own pothole records thing going 
so with the money we won I think we'll make web 
pages for a few other bands too. Last but not 
least thanks Trevor for the chance to voice our 
oh-so important views and opinions, keep it up. 
P.S. Fuck your excuses Do It Yourself! 


Legendary. An institution. Inspirational. Words really aren’t 
enough to describe The Warzone Collective — a long running DIY 
multi facet operation in Belfast. And seeing as the Collective have 
recently closed the doors on their premises at Donegal Lane - 
which brings an end to a fantastic era - I guess its only fitting to 
see what they have to say for themselves and how the whole idea 
came about, went along and whats in store. My thanks to Petesy, 
Trues (T), Glyn (G) and Mac, who had the patience to sieve 
through the extensive amount of questions I sent and come up with 
some incredibly factual and humorous answers. Trevor Meehan 
(TM) asked most of the questions with Jamie Grimes (JG) 
chipping in with a few. Prepare yourself. 


TM: Hi all, could whoever answers the questions please identify 
themselves and maybe tell us what their favourite / least favourite 
duty in the Warzone collective was? 

T: Hi, I'm Trues and I became involved with the collective around 
1998/9. I enjoyed working in the recording studio, cafe (at times) and 
helping with the maintenance of the building. I always hated mopping 
the venue floor for some reason. 

G: My name is Glyn and over the years I was involved with various 
facets of the 

Centre. Generally, seeing a gig you’d help organise go well, such as 
Warzonefest, was one of the more rewarding tasks. Picking human 
faeces off the male toilet floor afterwards definitely would occupy the 
other end of the spectrum. 

Mac: I’m mac. A middle class kid that stumbled upon the old centre in 
1989 after seeing some of the gigs they organised in the Art College. 
Favourite duties: Doing live sound. Least favourite: bureaucracy, I am 
actually much more prepared to stick my hand down a blocked U-bend 
at 2AM than sit down and work on stuff like annual reports or funding 
applications. I also like tinkering about and trying to fix stuff, even 
though I have absolutely no experience with anything like plumbing or 
electronics outside of what I have picked up in the centre: I enjoy these 
kind of jobs better when I have little idea what I am doing. Once I know 
the trick to fixing something it stops being a challenge and ceases to be 
entertaining for me. 


TM: How do each of you feel right now following the closure of the 
centre? 

Petesy: Pretty relieved and pretty lost. Pretty relieved because we'd been 
basically going through the motions for the past number of years as we'd 
all realised that the place had run it's course. Pretty lost because there's a 
big hole in Belfast and the habits of seventeen years are hard to break. 

T: It’s sad to see it go. It’ll probably be missed more when we can’t find 
a venue for a touring band, but with winter coming it’s a relief to never 
again sit freezing at the door during a techno night. 

G: I'd made the necessary mental adjustments a while back as I 
personally felt that closure was not just inevitable but the best action 
given circumstances. It’s definitely a loss but it’s not really phasing me 
at the moment. Ill miss it when J least expect to I reckon...or when I’m 
reminded of it standing at bar watching a band and having to actually 
buy a drink, rather than simply bring my own. I'll probably just get 
weepy and nostalgic at points like a sad old man. 

Mac: Mixed. I still think that it was the right decision to shut the place 
down. The lease was up and Petesy, the only member still regularly and 
actively involved since the collective started, wanted away from the 
place. We had meetings about keeping the place going last year, and 
although there was initial enthusiasm and lots of people saying they 
were prepared to take on responsibility we experienced the usual drop- 
off of commitment and attendance at meetings. It didn’t bode well for 
just continuing the collective in the same building. It was something of 
an indictment of the problem when the meetings stopped because the old 
crew stopped organising them for the young bloods, The centre had been 
doing well for the past couple of years and was a popular venue, but it 
had become somewhat moribund and trapped by its own history. I 
certainly noticed the tendency in myself during meetings whenever 
anyone suggested alterations in the way the place was run with me to 
start arguing that we had tried doing things that way ten years ago, and it 
hadn’t worked then, so it couldn’t work now. Not the positive attitude 
we need in that place. I think the historical burden of the centre had 
become one of its problems - we were doing certain activities in certain 
ways because we had always done them that way. A new start will be 
good a thing. It is good to be free of the shoddy building we were housed 
in. It had fundamental problems right from the start: broken lintels, 
dangerous stairs and a roof that needed a complete overhaul. Access for 
the disabled was also completely out of the question in those premises. 
We now know what to look out for when something else starts up. 
Personally, I certainly miss the place. It has been shut for just over a 
month as I write this, and everyday I have woken up and thought ‘What 
the hell am I going to do today?’. Even if Belfast doesn’t need a place 
like the Centre, I certainly do. In the end it isn’t about the building, its 
about the people, and they are still out there, which is good, but we no 
longer have a space to call our own, which isn’t so good. It’s kind of 
funny - all those years with anarchist slogans like ‘You are not defined 
by your job’, and now that the Centre is gone I start to realise that I have 
been letting my work there define me. I feel a bit like a limb has gone 
missing somewhere along the line. I used to be able to say “I’m mac, I 
work at Giro’s”, now its just “I’m mac, I...” I feel proud and honoured to 
have been a part of the place. 


TM: In your opinion what purpose did the centre serve? 


Petesy: It served as a reminder that when people bother to get off their 
arses they can do great things. It also gave most of the people who came 
through it (i.e. the workers) a sense of freedom and creativity that, let's 
face it, most 9 to 5 jobs never get close to reaching. In terms of what it 
provided...Seventeen years of DIY resources and events and a place 
people felt a sense of ownership with. 

T: Someone’s probably answered this better, but it was a valuable 
resource in the centre of Belfast — café, venue, info-shop, practice room, 
library, screen printing room, darkroom, recording studio and home to a 
food co-op. Underused and underappreciated at times. At its worst (and 
generally perceived to be,) a cheap 

drinking den for punks. 

G: It provided space for things to happen in. What went on and when it 
did was up to anybody who wanted to be involved. Free space for that 
outside of the status quo. 

Mac: When I first got involved in 1989 it seems incredible to me: a punk 
cene in Belfast. I was seventeen and discovering a non-sectarian 
alternative to the rubbish bands and pubs that I had been going to before 
then was just amazing. It was like a whole secret world - the world of 
punk rock and radical politics had always seemed like something which 
happened somewhere else, and then there it was right in my lap. Belfast 
has never been a culturally progressive city, but there have always been 
radical little groups and offshoots which have tried to make the best of it 
and change it for the better, I think that by trying to promote DIY culture 
and the punk/hardcore scene in general against a backdrop of radical 
politics the Centre fitted into a line of alternative traditions in Belfast 
which date back to the sixties. Earlier groups operating in Belfast like 
Just Books, the Anarchy Centre and the Rathcoole Self-Help Group all 
form part of that lineage and were a big influence on the way the place 
was set up and operated. Down to brass tacks: it was meant to be a non- 
hierarchical anarchist collective which provided a space for people to be 
creative and free from many of the over-riding ideologies that existed 
outside of it. In some of these things it succeeded better than others. It 
has hosted cafe spaces, poetry performances, theatre performances, arts 
exhibitions, arts courses, screenprinting facilities, design services, 
recording facilities, bingo nights, practice facilities, space for political 
meetings, space for socialising, an anarchist library, a DIY distro, a food 
co-op, a base for hunt saboteurs/animal rights campaigners/radical 
feminists/anti-war campaigners/anarcho-sindicalists, publishing facilities 
for zines and alternative press, space for an info-shop, a 
vegetarian/vegan cafe, a venue for bands, solo artists and DJs, courses in 
sound engineering and recording, and many other projects and events - 
not forgetting the ballroom dancing classes for the over 70s (I kid you 
not). Most importantly: it didn’t have a boss and struggled to avoid 
hierarchical structures. It attempted to provide a space for people to find 
their own ways of thinking and operating: if nothing else it gave me a 
place to live my life the way I wanted. I still believe that every town, 
city and village should have something similar: a social centre which 
belongs to those that involve themselves. 


TM: The centre was a big part of your lives, so now that’s gone what 
else have you been doing I your life lately to maybe fill the void? 
Petesy: I think with most of the people involved with the centre there is 
no great void as such. They've all been involved in their own things over 
the years and given time to the centre as well. Everyone, that is except, 
Mac. As far as I know he's wearing a path in his carpet by pacing up and 
down at the weekends. But then again, he's got more going for him than 
most of us! 

T: Playing guitar, wasting time on computers/internet, and considering 
getting a ‘proper’ job. 

G: Personally I’ve been dementing myself with my PC and 
website/graphic design whilst occasionally playing guitar, listening to 
music and taking the dog for a walk. I shall be resuming my never- 
ending war against the state as soon as the novelty of doing very little 
has worn off. 

Mac: I’ve been having a month of doing nothing very much. The last 
couple of months in the Centre were pretty non-stop: we started 
demolishing the studio in July, then rebuilding the cafe floor in August, 
then the fest, then a seemingly never ending series of closing events for 
the last month and then we had to actually get ourselves and all the gear 
out of there. I definitely needed some time away from the place. I still 
loved it, but I was sick to the back teeth of it. So, self-consciously I spent 
October not doing anything constructive: just hanging out, playing 
ukulele, watching films, reading, nerding about on the computer. Now 
that we’re into November its time to start again and put out feelers about 
setting something new up... 


TM: Who came up with the name : The Warzone Collective? And 
what purpose did the collective serve? 

G: That question is for Petesy I reckon...was it actually Wally (Roy 
Wallace) who coined the term? 

Petesy: I can't remember the individual but I'm sure it came from the 
band Toxic Waste who were keen on things like that. The actual 
collective predated the name. At the time (pre-centre!) a few bands 
collectivised their gear and shared practice space. It sort of got more 
adventurous from there until we became stupid enough to sign a lease. 
Mac: Marty, he of Pink Turds/Bleeding Rectum infamy, I believe. I 
think he also came up with the crippled fist logo. It is amazing how 
many really bad logos have been drawn for the place through the years. | 
love that little logo, but it always seemed slightly too similar to those 
used by paramilitaries up here in Belfast. Petesy would be the man to 
talk about the early years 


TM: The collective was going for something like 17 years...how 
many volunteers came through the doors and what happened some 
of the older crew or those who were there at the start? 

Petesy: A difficult one. There were hundreds of people who volunteered 
for the centre over the years, whether on a long term basis or on a ‘day 
here, day there’ basis. In terms of the founder members Julia is a 
Professor and lives in the states, Roy is a University Lecturer/Film 
Maker and lives in Scotland, Fra has too may skills to list and lives... I'm 
teaching Tai Chi, studying Acupuncture,and playing music. 


G: Too big a question I think. Many different people all with their own 
reasons for getting involved, and too many diverging paths to follow 
after. A successful answer probably would require a book. 

Mac: Hundreds of people have been involved in the place over the years, 
some of us have given it the best years of our lives, others have passed 
through. We always seemed to operate with a regular core group of 
about 10 or 20 people who were able to dedicate large amounts of time 
to keeping the place ticking over. Then there would be other people with 
other commitments that would only be able to help out once in a while. 
All contributions of time and effort were very welcome. I wasn’t there 
tight at the start of the collective, but I know than many of the people 
involved back then and through the years continue to operate within 
alternative circles. I think a lot of people have come away with valuable 
experiences of the place. 


TM: So who came up with the original idea, and where did the first 
lot of funding come from? 

Petesy: The original idea for developing the collective from an adhoc 
group to a structured/housed organisation was based on the Rathcoole 
Self-Help Group model. Basically the RSHG were a community group 
in a dire outskirt of Belfast who were showing their local council up by 
getting off their arses and helping the local community. A big element of 
their work was music and this was Roy's main involvement. When Roy 
got involved with Warzone he made us all aware of the possibilities of 
funding for what we were doing. After a few hair brained schemes we 
eventually registered as a charity and got piecemeal funding from 
various small trusts. Eventually we got some small yearly revenue 
funding from the Arts Council and this 

more or less paid our rent for the duration. 


TM: The collective registered as a charity. Was that legitimate? and 
what benefits did this bring? 

Petesy: The main benefit of being a charity was thatwe could access 
funding pretty easily (that's not to say we ever took effective advantage 
of it!). Of course it was legitimate you cheeky monkey. 

G: Legitimacy brings financial rewards. The ability to obtain funds in 
the form of grants. This effectively is what paid the rent most of the 
time. It certainly wasn’t from the vast quantities of cash we made from 
gigs..ho ho.. 

Mac: Yes, it was a legitimate charity - it operated under the name of 
“The Belfast Youth And Community Group”. This meant that we were 
able to apply for funding from the Arts Council and from other funding 
bodies. We were lucky in that the Arts Council was always very 
supportive of the place. This always used to strike me as odd, until | took 
a step back and saw that what we had been doing for years: working 
with young people disaffected from the mainstream and giving them the 
opportunity and resources to channel their anger and disappointment into 
making music and helping to promote an alternative culture in Belfast. 
Despite our shoddy image we were actually contributing to regeneration 
of a run down city. Being an official charity also meant that the 
collective had to take on the guise of an official structure: amongst other 
things we had to have a management committee, produce annual reports, 
have trustees and guarantors, and have our accounts audited by 
accredited accountants (...thank you, Active Minds...). This official 
structure really only existed on paper most of the time: the centre 
continued to run as a collective, but when crises came (and they came 
more times than I like to recall) we realistically had to give certain 
people more of a say in how to resolve those cnses - if only because 
most members of the collective would be free to walk away from the 
place if it all went pear shaped, whilst others had signed their names to 
leases or guarantees that we would carry out certain actions. One thing 
we also took advantage of, being a charity, was that there still remains to 
this day a loop hole/grey area when it comes to the consumption of 
alcohol on unlicensed premises at events organised by charities in 
Northern Ireland. This meant that we did not ever have to seriously 
consider going down the road the linl2 Club followed and to get bar 
facilities in the building. To this day we still do not know exactly what 
the legal status of drinking carry outs in Giros was, but more 
importantly, nor did the police or city council officials. 


TM: I believe you had a place (circa 1988) before the Centre at 
Donegal Lane. How long were you there for, what memories are left 
of that place and why did you move? 

Petesy: That's right. We moved into our first premises in Donegall Street 
Place round about September 1986 and stayed there for five years. This 
place was the best. It was a lot smaller and easier to manage than the 
monster we subsequently signed a twelve year lease for. Unfortunately 
the Unemployed Centre who owned the building had other plans for the 
space, plans which included either us not being there or being there 
under their terms. Having learned our lessons from the Spanish 
Revolution we were fucked if we were going to be subservient to a 
bunch of lefties. Instead we chose to be subservient to a scumbag 
landlord... Maybe we weren't so clever after all. 

G: | remember it not from involvement but from frequenting it as a 
young punker. “Crusty madness” sums it up nicely. I remember being 
blown away by the place, people and atmosphere, not to mention 
numerous great gigs, which seemed to be every week. 

Mac: I first encountered Giro’s in the Old Centre. I had been to a couple 
of the gigs they had organised on Saturday afternoons in the Art College 
during the spring of 1989, and one of my friends lead me into this 
strange we cafe full of punks and hippies and crusties. My world was 
never the same after that. I have only good memories of the place - the 
whole scene was so new to me, and the place seemed so exciting and 
vibrant: kids from all over Belfast getting together and doing crazy stuff. 
It was like my life had changed from black and white to colour. The 
smell of Special Brew is for ever linked to the stink of the carpet in the 
practice room when you practised there the day after a gig had been held 
in it. I believe Giro’s was housed in the Old Centre from 1987-1991. 
We had three floors: a practice room at the bottom which also housed 
small gigs, a cafe on the middle floor, and the arts workshop/storeroom 
up top. It was a nice size of a building, but unfortunately the time came 
when the people that owned the building wanted to do it up and 


refurbish everything: Giro’s was given the option of either staying there, 
and smartening itself up and making sure that some serious money came 
in for the owners of the premises, or looking for a new home. We took 
the latter option. 


wallpaper on plasterboard. Put wainscoting in. Cut through thousands of 
pounds worth of maple flooring. Build low blockwork wall in cafe. Put 
breakfast bar worktop on the low wall. Paint wall. Tile walls around 
breakfast bar. Build blockwork walls for recording studio. Plaster 
outside of walls. Paint outside of walls. Put up struts inside studio. Put 


THE DEVELS 


TM: So when did you move into Donegal Lane? This must have 
been an exciting time for the collective? Did anyone think you would 
be still there almost 12 years later? 

Petesy: The move was in 1991. It wasn't so much exciting as painful... 
Ripping up floors, knocking down and building walls etc. etc. for the 
first number of years. Still we were impressed by the size of the building 
we'd managed to acquire, and with it's own venue! As I was one of the 
eejits who signed the 12 years lease, yes, I did think I'd be there for 12 
years. 

Mac: October 1991. Possibly the wettest Autumn in living memory. It 
was frightening - the building looked so big, and in such a bad state of 
repair. It didn’t help that for about the first two months we would walk 
down in the rain, get soaked, and then spend the next couple of hours 
huddled around a Superser trying to dry ourselves out. They were not the 
most constructive months. We had the first gig in November 1991: The 
Ex, Dog Faced Hermans and the Spiny Norman Quartet. We had no 
choice - the names were on the lease. It wasn’t exiting at all. It was 
frightening and depressing. The amount of work that lay before us in 
sorting out the building looked unending. It took a while before we had 
anything up and running. We had the first gig in November, but the next 
(Health Hazard & Active Minds) wasn't until March or April 1992. We 
did manage to get the practice room up and running fairly swiftly: 
maybe around December, the arts workshop was probably about the 
same time, the cafe didn't open again until Mayday. The recording studio 
lay vacant for years, occasionally used as a practice room, I think it 
might have been 1996 before it actually opened to the public when 
Marty came back onboard and shouldered the responsibility for the 
project. There was a lot of potential in the building, but having to focus 
all our effort on working on the structure of the place, it took time for the 
scene to recover from the Centre being shut down for most of a year. 
The punk/hardcore scene in Belfast lost quite a bit of momentum as 
people devoted themselves to construction work - without the regular 
gigs and events open a lot of people moved on or moved away. I didn't 
think that I would be there 12 years down the road, but I'm certainly glad 
that I stuck about 


TM: How did the lease work out? Was it for the 12 years or had you 
to get it renewed it a couple of times during those years? Any special 
arrangements or demands that had to be met with? 

Petesy: As I said, it was a twelve year lease. As in life there are always 
arrangements and demands made on you by unreasonable people. As in 
life you say ‘fuck them', give them a hard time and meet them 
somewhere in between. 

Mac: Bizarrely enough there was a clause in the lease which forbid us 
from using the building for the hosting of entertainment open to the 
public or consuming alcohol within it. The landlord turned a blind eye to 
that one, but I’m sure he had made a note of it in case he wanted rid of 
us in short order. The one thing he wasn’t happy about was when people 
stayed over - however this was normally just at the fests, and he’d be 
fielding his annual quota of complaints from the local businesses on the 
Monday after. He wasn’t exactly on our side, but then again he wasn’t 
inherently evil - just a business man getting in money. He was never 
very good about paying for upkeep of the basic structure of the building, 
things like the roof and the lintels or the fire-escape, which should have 
been his responsibility, but he had us over a barrel when the original 
lease was signed . We had to accept his terms or have nothing. 


TM: Obviously at that time in Belfast, location of the centre was a 
huge factor...did this hamper the search for a place? Or did you 
find Donegal Lane quite quickly. Who made the final decision to go 
with that place? 

Petesy: Actually the coordinator of the Unemployed Centre made us 
aware of the Donegall Lane premises during our getting kicked out of 
the Donegall Street Place premises negotiations. Whoever was at that 
meeting probably made the decision to look into this possibilty. 

Mac: That was Petesy and Alistair that found the new location. It used 
to be a disco that people could bring carry outs into called the Plaza. It 
still has a sign advertising ‘Disco Dancing & Roller-skating’. I don't 
believe that roller-skating ever happened in the place. The health and 
safety inspectors were not happy with the idea of people on skates trying 
to climb down the fire escape in the event of the place going up in 
flames. The guy that was leasing the building before us apparently 
suggested that he could replace the steps with a spiral ramp. Not 
surprisingly the Health and Safety people didn't go for that. We had little 
choice but to take the place on: for all its faults it was in a pretty central 
location and there was little else available. 


TM: Was there much work to be done to the building (repair, 
painting etc.) when you took it over? 

Petesy: More work than you could shake a stick at. The place was in a 
(not so) pretty poor condition when we took it on. In fact the landlord 
gave us 6 rent free months. If you knew our (ex) landiord you’d be 
fucking impressed at this. 

Mac: Strip the incorrectly named ‘beauty-board’ off the walls. Scrape 
the lumps of glue off the walls. Fill in the cracks. Paint the walls. Put on 
wainscoting. Knock down some of the walls we have just done the 
above to. Put lintels in the walls we have knocked through. Lift up 
floorboards and build more walls. Plaster walls. Paint walls. Put on more 
wainscoting. Paint ceiling. Realise that the walls are now splattered with 
paint from the ceiling: repaint walls. Paint floor. Replace doorjambs. 
Hang doors. Remove toilets from middle floor. Lay a concrete floor. Put 
up struts on the walls in that room. Put plasterboard on struts. Put 


neoprene and then more struts up in studio. Put rockwool (sound 
proofing) between struts. Put a layer of roofing felt over struts. Put a 
sheet of hardboard over felt. Put a sheet of plasterboard over 
hardboard. Put tongue and groove over some of the plasterboard. Put 
carpet over the rest of the walls inside the studio. Put beam-hangers up 
above the walls. Hang beams. Put sheets of hardboard onto the 
beams. Tile the hardboard with cork tiles. Put in double glazed windows 
in the studio between the live room and the control room. Put gravel and 
small rubble over the concrete floor. Put beams down on floor. Put 
down flooring grade sheets of plywood. Put carpet on floor. Put in door 
jambs. Hang solid fire doors in the studio. Put tongue and groove on the 
doors. Drill holes through walls for cables to travel between rooms. Put 
up conduit for electrical cabling. Put in ceiling roses and light 
switches. Put in power sockets. Put wiring into the conduit. Connect 
wiring to mains. Box in junction box. Tile the food preparation area in 
the cafe. Install double drainer sink. Install Belfast basin in 
darkroom. Put up piping and plumb it in. Drill through walls and put in 
outflow pipes. Build units in darkroom. Put down lino in darkroom. Put 
in electrics in darkroom. Cut an incredibly bad hole in a window in the 
arts workshop. Put extractor fan in hole in window. Scrape all the years 
of accumulated chewing gum off floor. Hire industrial sanders. Sand 
floor. Varnish floor. Look at floor when it is dry and realise it looks like 
shit. Sand floor. Varnish floor. Paint graffiti on wall next to breakfast 
bar. Put up shelves in cafe. Strip rust and old paint off fire escape. Red 
lead the fire-escape. Strip all plaster off the walls in the old practice 
room to a height of four foot. Drill holes in walls. Put in damp 
proofing. Replaster walls. Build blockwork walls in old practice 
room. Plaster walls. Paint walls. Put in doorjambs. Hang doors. Paint 
doors. Install toilet and wash hand basin in old practice room. Build a 
suspended ceiling to cut down on feedback. Affix eggboxes to 
suspended ceiling and around the top of the walls. Build bass traps and 
mount them on the walls. Build box around letterbox. Kango hammer a 
hole in the wall. Insert extractor fan in hole. Box in junction box. Wire 
in electrics. Strip old paint off the front of the building. Paint front of 
building. Strip paint from hallway walls and ceiling. Repaint walls and 
ceiling. Build replacement banisters and fix them to the walls. Box in 
junction box. Take out door jambs at front door. Replace door jambs. 
Rehang doors. Build wall just inside the front door. Plaster wall. Put in 
door jambs. Hang fire doors. Paint walls and doors. Strip broken beauty- 
board off the walls in the venue. Replace it. Paint it black. Build stage. 
Paint stage. Scrape away years of chewing gum from the venue floor. 
Hire industrial sanders. Sand floor. Varnish floor. Take out fire door 
going out onto fire escape. Knock down most of the wall there. Rebuild 
wall so that it is wide enough for regulations. Put in doorjambs. Rehang 
door. Paint door. Put on security fittings on door. Cut and paint shutters 
for windows. Strip paint out of the gents’ toilets. Paint walls with 
fungicidal paint. Take out broken toilet. Install working toilet. 
Decommission urinal. Install wall mounted urinals. Install wash-hand 
basin. Demolish walls in ladies’ toilets. Remove broken toilets. Install 
working toilets. Install wash-hand basin... I’m sure I’ve forgotten a 
couple of odds and ends here and there, but I’m sure you get the idea. 
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TM: Have you had much trouble / run ins / co-operation / 
heartbreak from the authorities be it the council or the police or 
whoever? 

Petesy: None worth mentioning. 

G: Not really. Anti-social behaviour on the part of some younger and not 


so wise punters caused hassle a few times with neighbouring businesses 
but as a rule we were tolerated. The police kept an eye on us but realised 
it was easier having “people like us” in one place where they could find 
us as opposed to punks and activists roaming randomly all over the city. 
Mac: We generally operated in a fairly legitimate fashion: we had 
entertainments licenses and fire certificates and the like, so the city 
council weren’t overly hostile to us. A few years we operated without 
entertainments licenses due to a break down in our internal bureaucracy 
(or, more specifically, due to me being slack) and that didn’t cause any 
real trouble. The police, 1 reckon, were probably more glad to see all the 
punks and trouble makers safely hosued in one place rather than hanging 
about in the city centre. Despite the dodgy reputation the area around 
Giro’s had, there would certainly be less trouble there than outside many 
more normal clubs or bars. The police did stop one gig in 1992, Dawson 
were meant to be playing, and we hadn’t got fire safety certificates or an 
entertainments licence at that point, so they prevented the gig from 
starting. This meant that Dawson played a gig in a house in the 
Holylands, which of course was then stopped by the police. In the end I 
think they caused the police a lot more grief than just letting the initial 
plan go ahead. It was always a very strange experience to be in Giro’s 
when police or army wandered in: they always had such bemused 
expressions on their faces as they tried to work out what the whole set up 
was about and understand why they couldn’t speak to the boss. As a 
footnote to all this there were a couple of cops that started telling us 
about the old days when they used to play in punk bands in 1977. 


TM: The centre survived on fundraising and the money from the 
café and recording rooms...did this prove viable all the time? 

Petesy: Some years were better than others. Some years we found 
ourselves running at a loss but in some way this all seemed to get 
absorbed the following year. If we had been trying to pay staff the place 
would definitely not have been viable. 

T: As far as I know, money coming in from the studio went towards 
paying off the loan for setting it up in the first place. It was shamefully 
underused. In was only really busy in it’s final months. 

G: Not all the time...“financial juggling” between accounts was a well 
practiced act with the collective. Though I don’t really think this was a 
surprise to anybody. Not making money wasn’t so much a worry as not 
receiving funding. Saying that, both the venue and café had eras of 
prosperity...which then would make up for periods of running at a loss. 
Swings and roundabouts I suppose. 

Mac: Most of the funding we received went straight out on rent. Aside 
from that we were pretty much able to keep the place ticking over with 
the money from the various projects we operated. The question of 
receiving funding from official bodies and whether it fits in to anarchist 
ideas is one which is going to run and run, but I think we were 
successful in operating on our own terms and avoiding having to jump 
through a lot of hoops that are sometimes required. 


TM: How did new people/volunteers come on board? 

Petesy: Mostly by coming down to the cafe and/or some of the gigs. 
Generally people got involved through working in the cafe. We 
cunningly had our black hole located behind the counter so one minute 
you'd be frying veggie burgers, the next you'd be consoling a puke 
covered 14 year old who's girlfriend had just fucked his best mate in the 
boys bogs (artistic licence of course - but you get the gist). 

G: Through friends...or simply attending a gig / the café and wanting to 
help. In latter years, getting volunteers, or volunteers who could work 
during the day for things like the drop-in, or hand out practice keys to 
bands proved a problem. Everyone wants to be a gig promoter. 

Mac: They either plucked up the courage to appear at one of the 
supposedly weekly meetings and announced their interest in 
volunteering, or they got a phone call begging them to fill in for 
someone else who was meant to be working at a gig, or they just kind of 
slipped into working there. 


JG: How many teenagers conceived kids of their own at Warzone 
"Kiddie Nights"? 

Petesy: (twilight zone music) Fuck sake, I hadn't read this question 
before answering the last! I'm not sure but I'd wouldn't be too keen on 
seeing the mutations they produced given the state of the environments 
where they did their blarging. 

T: A horrible thought. Suzi (another volunteer) was always in awe that 
young couples would use the mens toilet cubicle for ‘relations’, and 
she’s German. A less seductive environment would be hard to find. 

G: Hopefully, not many. There’s been a few of those nights where I 
didn’t know where to look given the prevalence of rampant teens. 
“Kiddie Nights” is definitely a misnomer — those “kids” were often 
preoccupied with very “adult” pursuits. I remember standing with Mac 
on the stage and suggesting we hose them down with ice cold water. 
Mac: Thankfully I do not know the answer to that question, but I have 
seen babies being breast fed in the old centre that later turned up at the 
kids gigs in the new centre. This was one of the signs that I had been 
involved in the place for far too long. We did actually have a child 
protection policy in place for the last couple of years... due to age 
differences certain people could not work at gigs if their girl/boy-friends 
were in the audience. 


JG: What was the deal with the Goths always fighting at goth 
nights? 


Petesy: Can't say really, must have been something to do with their 
overly positive outlook on life. Then again maybe it was just a case of 
poetic justice, goths beating the fuck out of goths. 

T: Glyn's the one to ask, being our goth expert. 

G: News to me. They usually made a mess though — soup drinkers! 

Mac: I don't think I ran into any fights at the goth nights, maybe a scuffle 
or two happening outside the building, but nothing serious. One of them 
fell badly one time and broke his leg, but his mates thought he was only 
kidding about, so they proceeded to drag him around the floor of the 
venue by his feet. Not a wise move. Not a wise move at all, but not 
‘fighting’ as such. I think the goths might have got a bit more hassle 
from people outside the building, if only because the punks were more 
likely to face up to trouble when it started happening. 


JG: What's gonna happen to the zine library? 

Petesy: Ask Mac. 

T: I think Sned was interested in getting his hands on it. 

G: Last I heard, it was going to live out its’ life in retirement with Uncle 
Sned at the 1 in 12 club. At least that’s the plan for what wasn’t used as 
impromptu toilet roll by less scrupulous gig goers. 

Mac: People picked out what they wanted to keep from the books in the 
library and the rest were donated for the Quakers’ to sell in their charity 
shops. It makes me smile when I walk around the thrift shops and see a 
copy of a book I know, and think to myself - ‘bet you that has the Giro’s 
stamp on it. 90% of the time I’m right. As far as the zine library goes I 
believe they are destined for the lin12 Club and its library. The zines are 
important and should be archived and preserved. It will mainly be the 
Irish ones going over to Bradford. 


TM: was their a certain line in Politics collective members all 
shared? Or was their a number of various views on various subjects 
with the goal of the collective being the link between everyone? 
Petesy: Very broadly speaking the collective aspired to anarchist / non- 
hierarchical politics. Having said that, not everyone who was involved 
over the years shared this view. So in effect we were more anarcho- 
republican-unionist-communist-panthean-socialist-syndicalist- 
freethinking-humanist-nihilist-situationists. I'm sure I'll get dogs abuse 
for leaving somones ism out. 

G: Politically I would hazard there would actually have been a wide 
variety of beliefs amongst those involved with the collective. In latter 
years, politics was left to the politicians mostly...we just got on with 
actually doing things. I’m not saying there wasn’t more overt political 
thought and action than this taking place on the premises, it just wasn’t 
what I involved myself with personally. The main unifying factor was 
definitely a DIY ethic...even if interpretations of this may have differed 
Hopefully the Centre, at its best, was a demonstration of a certain type of 
politics in action, rather than a mere armchair analysis or discussion of 
it. 

Mac: We shared the idea of working collectively, in a non- 
discriminatory environment. Decisions would be made at meetings open 
to everyone involved. I think we were lucky that nobody with ulterior 
motives ever tried to hijack the group for their own ends, as other people 
have attempted this in other vaguely similar set ups. 


TM: How many faces have came and went within the Warzone? 
Petesy: How long is a piece of string? How many stars are in the sky? 
How many grains of sand are down my keks? The answer my friend is... 
FUCK KNOWS. 

G: Loads. 


TM: Was the Café part of the original idea? 

Petesy: The first collective working experience most of had was working 
in the cafe (running the cafe) in Just books, so it was felt that a cafe was 
a great focal point for activities. 

G: I think for many, the Cage was probably the central hub of the 
Centre. During times when the Café prospered, it definitely served a role 
as a meeting point and social area for the “alternative” community of 
Belfast. It’s important to note that it wasn’t just frequented by “punks”. 
A cross-section of society could be found munching on veggie burgers 
any given day of the week during boom periods. 


TM: What kind of people have worked in there, anyone with 
culinary knowledge or did they just pick it up as they went along 
trying not to burn anything... 

Petesy; The kind of people who wiped there arses with their fingers and 
picked their noses (yes most of the workers had more than one nose) 
constantly. Aside from that you'd varying degrees from ‘can't boil water' 
to 'I'd work for the Europa but I'd rather do my bit for the revolution’. 

T: When I started working there, | was on my own serving food that 
Lesley had prepared — I didn’t need to cook as her meals were great. My 
only successes were apple & pear crumble and making the salad. 

G: We’ve had some exceedingly talented people in there over the years. 
Stand out cooks in my opinion would be Sheena, Cathy (for her cakes), 
Steve Nipple (don’t ask!), Lesley and Suzy. In later years, the café 
would have had great difficulty without the last 2 names, not to mention 
bands receiving much plainer fare. Some of us, such as myself, served 
time in the kitchen with less culinary flair...though I preferred my own 
sos-mix veggieburger recipe to the others. So there. 

Mac: For most of us it was a case of picking it up as we went along. A 
lot of people started working in the cafe because frying burgers is not the 
most complex of activities, and then got involved in other projects that 
looked interesting to us. The history of the centre has been a victory (in 
most cases) of enthusiasm over expertise. 


TM: Did The Food Co-Op stem from this? And how did that work 
out? 

Petesy: The food co-op was a mixture of people who were involved in 
the place and a buch of do-gooder anarcho-hippies. The food co-op was 
fine when it was in the centre. There was a great buzz and a sense of 
community, with the added bonus that you could swing the odd fairtrade 
cat. That seems not to be the case these days. 


TM: Do you think people into DIY music/culture in Belfast are now 
more informed due to the Warzone centre or the activities of the 
collective down through the years? 

Petesy: Well the means of accessing information has certainly been there 
all these years. Whether or not people are more informed is hard to 
gauge. I'm more informed. 

G: I really don’t know. I feel very out of touch with what people are 
into, particularly those younger than myself. If anybody got into the 
whole DIY thing through us or what we did that would be great. Overall, 
I think the cultural climate is different in recent years due to the 
accessibility of the internet etc. so gauging awareness of DIY music and 


culture in reference to the collective is hard. To be honest, | think we 
were perceived as a troublesome, crusty and rather archaic bunch of 
malcontents rather than purveyors of a bona fide alternative culture. 


TM: So the main body of the building was the actual live venue. 
Most people will remember it or see it as a live music venue but you 
had plenty more activities than that going on and it was probably 
more of a performance space in truth I guess? What other activities 
were held in the performance space...was it all of a DIY nature...I 
mean did you have time were you put something on that regular 
members of the public came to see? 

Petesy: Many things have happened in the venue space over the years. 
Before it was a venue it was a sort of gallery where some local artists 
hosted exhibitions and ‘installations'. There have been many varied 
events but the main thrust of the venue has been music. I think it's fair to 
say though that for a hell of a lot of people the cafe was the main space 
in the building (although not over the past year or so). Most of the stuff 
was of a DIY nature but the dance nights tended to bring more of a 
commercial edge to the events. 

G: Again, the Centre wasn’t just a “punk rock venue”, even though this 
is the aspect with which it is mostly associated. It had plays, poetry 
nights, folk nights, film showings, art exhibitions. As I said earlier, it 
was space to be used. 

Mac: Define “regular members of the public” - there were the punk and 
hardcore gigs that you already know about, but also dance music nights 
with DJs, goth nights, club nights, film showings, parties held for other 
groups, indie nights, metal nights, raves for the under 18s, teenagers 
playing to their school mates. I think the best answer to that question is 
to say that you didn’t have to have a dodgy punk haircut or an in-depth 
knowledge of Crass to attend the building. If your main experience of 
the Centre has been the Warzonefests you will have seen the exception 
rather than the rule. For the last couple of the years of the Centre we 
would hire out the venue for the night to people, and they would put on 
events. We didn’t want to work with the capitalist end of the music 
industry, and so we didn’t, we wanted to work with people we could 
trust and that weren’t trying to rip people off. I think the only official 
rules we had were: no racist/sectarian/sexist/homophobic bands. 


TM: How did you handle maintenance work on the building...like 
the electrics and plumbing and the like...did the volunteers learn the 
skills needed , could you afford to pay skilled labour for some jobs 
or did the landlord ever help out? 

Petesy: We did what we could but mostly called on the help of skilled 
labourers when it came to plumbing and electrics. 

T: Credit where it’s due — if Mac hadn’t been around a lot of things 
wouldn’t have been repaired or maintained. Everyone else helped where 
they could, and professionals were occasionally called in. (Of course, 
other volunteers were taking care of other jobs — admin & accounts, 
fundraising, the café, etc. - to which they were more adept) 

G: Mac definitely gets my vote as “Ramshackle DIY Janitor of the 
Year’. I always phoned the plumber myself. We had a motley 
assortment of characters dabble with the wiring over the years before 
finding an electrician who worked cheaply and effectively. Some things 
just need doing properly. I plead “guilty” to ignorance of the 
aforementioned skills. The landlord avoided dipping into his pocket, 
which should come as no surprise. 

Mac: Over the years it varied, sometimes we had people involved in the 
Collective that knew what they were doing when it came to electrics and 
plumbing, and they would do the work that was needed done. Other 
times we didn’t have people with the skills and we would get in a 
plumber or a spark to do the work. Most times we just fumbled through 
ourselves: the toilets became the bane of my life for several years. You 
would fix one part, then there would be a gig on a Friday night, and 
you’d cobble together another repair for something else after that one, 
and then there would be a gig on the Saturday, and you'd have to spend 
another day trying to repair something else that went wrong. DIY 
plumbing tip #1: when someone smashes a toilet DO NOT throw away 
the bits, instead buy some epoxy resin and glue the broken toilet back 
together again - someday that information may be a lifesaver for 
someone. 


TM: Any incidents with any bands stand out...I believe the Dickies 
turned their noses up at the vegetarian food they were offered... 
Petesy: Many incidents and many bands that stick out. For me the 
Victims Family gig was the best. I read what that prat Leonard Graves- 
Phillips from the Dickies said in an interview with some zine. He was 
mr. nice guy when the band played there and it was Stan Lee, the 
guitarist, who was the rock star plonker. In music you get people who 
get to the stage where their own 
ego's are more important than 
treating people with basic respect. 
Bands like The Dickies are the 
showbands of Punk. I think Leonard 
summed it up when he joked ‘Stan, 
they're calling us the Aerosmith of 
punk’. 

G: Yes they did. It was Lesley who 
spent about 4 hours cooking a 3 
course meal for them to have one of 
them (guitarist I think) moan about 
there being no meat. 
“Really...there’s NO meat 
WHATSOEVER??” He was also 
amazed at the fact we were all 
vegetarian/vegan and that the café 
was run as such. He was both 
condescending and rude in my 
view. Anyway...this cheeky old 
man strolls in about five minutes 
later after being told that their food 

is nearly ready with a massive long 
sandwich with meat or chicken or 
something in it. He was basically + 
told to fuck off and eat it elsewhere. 
So he went and ate it in their big 
tour bus. I remember reading that 
guys remarks in Nosebleed which 
indicated a fundamental lack of 
respect for other people, never mind 
our building. He was, aptly enough, 

a dick. 

Mac: Yeah, the Dickies. If I was 
going to take them seriously I'd say 


“Fuck ‘em”. They could of stayed in their 40° Nightliner tour bus if they 
wanted. Every other ‘name’ band that has played the Centre have proved 
to be sound and understood something of what the place was about, but 
with the Dickies there didn’t seem to be that much common ground. Not 
something I lose sleep about. They had the guy from Leatherface doing 
sound for them on the tour, so they can’t be completely evil.... I think the 
quotes from Nosebleed zine (the ones reprinted in King Of The Sad 
People) were somewhat blown out of proportion. In the end it was 
another lesson in the dangers of working with the more corporate side of 
the music industry. Other incidents: fights during soundchecks at one of 
the teenage gigs a couple of years back. Shitty metal bands thinking it 
would be rock and roll to pick up a live monitor and throw it over their 
heads and off the stage while they were playing.. Active Minds turning 
up a day late after having been incommunicado for a week... Bizarre 
bills like Jobbykrust playing their anarcho-punk stuff and then a carnival 
band playing. Feline Dream being lucky to get out physically unharmed 
after playing a two hour set of progressive electro-pop with falsetto 
vocals (during which they had to stop for 20 minutes to load the drum 
patterns onto their SpecDrum from cassette) to a hostile crowd of chaos 
punks that had spent the earlier part of the day sniffing glue. A couple of 
times gigs devolved into fistfights: luckily I always had a talent for 
avoiding those nights. One of the times we fucked up (just to show we 
aren’t infallible): Good Clean Fun were meant to play and cancelled 
because they couldn’t afford the ferry when they got to Stranraer. So we 
put a sign up at the door saying “GOOD CLEAN FUN AREN’T 
PLAYING BEACUSE THEY SUCK DONKEYS’ COCKS”, then the 
singer of the band turns up, having come over as a foot passenger... I’m 
glad I wasn’t doing the door that night. 


JG: Each member of the collective's favourite Cafe gig? 

Petesy: The final ‘No Talent Night’ 

T: Too many good ones. Rob Holden playing acoustic guitar stands out 
(supporting Feverdream) 

G: From Ashes Rise. If I had hair, there would have been wind blowing 
through it. 

Mac: Most of the gigs that happened in the Cafe I was responsible for 
the PA, and I never did quite work out to my satisfaction how to botch 
together a suitable vocal PA, and so I was always somewhat preoccupied 
with that. Bluetip were very good the first time they played in the cafe, 
the second time they had a different guitarist and it wasn’t the same. The 
Sorts played two very good gigs down there: the first time there were 
about 20 people there, the second time about 80 people crammed in. The 
Minor Threat covers band on the last night of the Centre were very 
entertaining, but very cheesy. Once we had demolished the studio and 
saw the cafe space again the way it was when we first moved in we were 
kicking ourselves for ever having made it so small: with the studio it was 
a very nice space. 


TM: Any other gig highlights? 

Petesy: Big Ed, naked apart from his socks, skating about on our newly 
polished dance floor as Velocity Girl looked on bewildered. 

T: Oxes/Kabinboy (Oxes’ drummer playing a continuous drum roll 
around the venue floor, wireless guitarists wandering around the 
building, Kabinboy rocking as ever), Pale Horse (heavy), Snowblood 
(fantastic at the Warzone Festival), Cazz'n'Metrusa (funny ‘Cheese 
Night’ in the café), Hardskin (great/funny gig), The Sorts, Polaris (first 
time I’d seen Neil Turpin drumming), Clever Doll. 

G: Catharsis in 1999 rocked. Refused the year before were pretty 
amazing. Others that spring to mind as particularly notable would be 
Final Warning, Severed Head Of State + Bastard Youth, Pale Horse. 
There’s more but my brain is running rather slowly today I’m afraid. 
Mac: Stalingrad — I couldn't straighten my neck for about a month after 
that one. A band called In Dust performing most of their set with the 
singer hanging upside down from one of the rafters by his _toes_ - 
having seen that I was always somewhat underawed when other bands 
started trying to do tricks on the rafters and not quite pulling it off with 
that panache. Warzonefests II-VI (the first one was a bit tentative). The 
Kabinboy and the Kosmonaut. - if only because they had no vocals 
which meant I could really push the PA hard whenever they were 
playing without having to hold the volume back so that lyrics could still 
be audible. The first time PAIN played was very good — the place was 
packed and we had just got new sub-bass bins and a new amp installed. 
The whole building was shaking with the low frequencies. Pale Horse 
probably played the loudest set in the Centre, it was quite incredible. 
Mostly it is bands that I expected little from that impressed me most: 
bands like the Pattern. Seeing some of the big name bands play in ‘our’ 
venue was also great: bands like Agnostic Front, Poison Idea, or DOA. 
Jawbreaker (thankfully well before they released the laughable ‘Dear 


ree 


You' LP) were astounding. Health Hazard at the start of 92. Somedays 
Better. Jobbykrust must have played a good set at least one of the 25 
times | saw them... There were also a lot of pretty horrible nights in 
there, times when I really didn't want to be within a million miles of the 
place, but that's all part of the deal. There were lots of other great gigs 
and bands, but I would have to be drunk to be in the right frame of mind 
for that kind of nostalgia 


TM: What or who was the biggest gig the centre held? 

Petesy: Apparently DOA, in terms of numbers. In terms of sheer bliss it 
had to be the final ‘No Talent Night'. 

G: What constitutes a “big gig”? In terms of numbers, a couple of 
Warzonefests were the biggest with over 400+ in the door. I never 
personally dealt with big promoters...perhaps someone like DOA or 
Pitchshifter in terms of “fame”. Maybe some of those new fangled emo 
bands I care nothing about like Hot Water Music. Yawn. 

Mac: We were legally limited to 200 people in the venue, most of the 
time we would have an audience of about 60-80 people. Once you got 
200 people in the venue there wasn't much space left. We pushed the 
limits a bit, but probably 300 was as much as could be held in there 
without causing serious trouble. Bands like Victim's Family, DOA, Hot 
Water Music or Agnostic Front got those kind of crowds. For the fests 
and a couple of the dance nights where the cafe was open we could fit 
maybe 350 people in. 

TM: Congrats on this years fest...great line-up, some great bands 
and lots of fun. How did you lot see it? And what bands (if any) did 
you get to see and really enjoy? 

Petesy: I wasn't there. 

T: The fest (and pre-fest) went extremely well this year; lots of people, 
everyone seemed to enjoy it and there were no real hassles. Snowblood, 
Scald, The Killing Spree, Knifed, Runnin Riot and Puget Sound did it 
for me. I also enjoyed playing the venue, for a change. 

G: I thought it was great fun and a success overall) Atmosphere was 
relaxed if a little debauched. Snowblood stole the show for me, closely 
followed by Jinn and Scald. 

Mac: It was very good this year. Having the bigger cafe space was 
fantastic. When you walked in down there and saw all these rows of 
crusties sitting around the catering tables it looked like the punks were 
mobilising for war. I don't think there was a duff performance from one 
of the bands at this year's fest. Mr Nipples got off to a rocky start, but 
after they were forced to have a break due to complaints about the noise 
from the undertakers across the road everything fell into place for them. 
It all got very emotional when The Naut were playing at the end of 
Sunday night. There was just a row of us workers standing up around the 
sound desk, half of us crying the other half on the verge of it with lumps 
in our throats. 
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TM: Were you happy with the turnout and how did it measure up to 
the previous years turnouts? What state was the building in after 
the fest? 

Petesy: | was there for the aftermath. The building was actually in a not 
too bad condition, lets put it like this, I've seen it a hell of a lot worse. 
The turnout was way way beyond most peoples expectations, a real 
testament to the feelings people had about the place closing. 

T: It was a great turnout (400+ people maybe?). Apart from some 
familiar faces on Saturday night I was most surprised by the lack of 
local gig-goers — there were more people from Scandinavia than there 
were from Belfast. All it lacked was the ‘It’s a Knockout’ and Air-Guitar 
competitions of previous years. 

G: Turnout was good...as many as we hoped for and not many more 
which suited us in practical terms! State of the building wasn’t too bad 
whatsoever — nice clean bunch of punkers for the final fling. A couple of 
hours tidying/mopping and then a contemplative pint was enjoyed! 

Mac: The turn out was amazing — people from all over and scores of 
faces coming up from Dublin that I'd never seen before. During the fests 
I'm always running around like an idiot trying to keep on top of 
everything, and never have time to actually talk to people. It always feels 
very strange when everyone leaves on the Monday — back top cleaning 
up and the regular mundane existence of the Centre. Thanks to everyone 
that came along. The first was tied in to the DIY festival in Dublin and (I 
think) only happened on the Sunday. It was good having an all-dayer, 
but nothing fantastic, and the bands could have been better. The second 
one was where it really started to take off when it went on for both the 
Saturday and the Sunday. The third one was when we started getting 
people from outside Ireland or Leeds/Bradford turning up as audience. 
The fourth one was a bit of an organizational nightmare for me and Suzy 
doing the sound. We didn't manage to get a hi-hat stand until about 6pm 
and everything just kept sliding on later and later. I think it was 4;30am 
by the time we got the last band playing on Saturday night. 


TM: Do you think you can/will be able to run something similar 
again now that you don’t have the premises? 

Petesy: I reckon Lesley and Glyn will eventually be running 
Warzonefestonbury where you'll be paying £70 a ticket to slide about in 
muck to the dulcid tones of the Dagda and friends. Failing that there'll 
surely be other Warzone Fests. 

T: Too early to say. If a venue can be found that offers accommodation, 
doesn’t mind drinking in the streets, serving food and has no curfew. 

G; Not really, but who knows. Part of the impetus to organise the fest 
was that it was “our” building and we had control over events. No 
barmen complaining about noise, no shitty doormen etc. On a practical 
level (sleeping space in particular) it wouldn’t be an option I personally 
would consider 

Mac: We're still organizing gigs under the name Warzone, and will be 
doing so for a while yet. As to 
what will come of the 
Collective beyond that remains 
to be seen. I believe that Belfast 
does need a place like the 
Centre, and I certainly feel that I 
need a place like it. In a way the 
Centre feels like one of those 
things that can only happen 
once in a lifetime, but I don't 
think that is going to put us off 
from trying it again. We shall 
see what happens. As far as 
another fest goes, well we shall 
wait and see how the current 
gigs we have lined up go 


TM: So what happens from 
here? Is the collective still 
operating under the same 
name? 

Petesy: I know that there's a 
load of gigs planned in different 
venues over the coming months. 
As for who'll inherit the 
Warzone name (or who'll stick 
with it) that remains to be seen. 
T: Everyone’s having a well 
earned break. The first Warzone 
Collective gig since the centre 
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closed is in November (Asschapel and My Own Lies) in a bar in the city 
centre. 

G: Well...there’s a gig this Saturday at a bar in town and I put 
“Warzone” on the poster. Wait and see I suppose. 

Mac: Most of the PA and recording equipment is being held by a trust 
that we have set up. The aim is to pass it on to other groups with similar 
aims and modus operandi as the Centre. Until that is carried out we have 
access to most of the gear and are still organising gigs under the name 
Warzone. For various legal reasons the charity will still exist until 
Spring 2004. I think everyone has just been enjoying having some time 
away from the building and the collective over the past month after a 
ridiculously busy summer. It is kind of getting to the point where we are 
going to have to sit down again as a collective and talk about what we 
are doing and where things are going 


TM: For information and fact junkies what will go down as the last 
ever gig in the centre? 

Petesy: Tu Da Kan on the ‘Cabaret Terminal’ night of course! 

T: Cabaret Terminal, a party for volunteers, 27/9/03. Don’t know who 
played last as I was busy enjoying myself. 

G: “Cabaret Terminal”, as an actual event. Last touring band was 
Funeral Diner. 

Mac: Saturday before we shut: cabaret upstairs featuring various people 
and then downstairs EWF, the SxE boys doing Minor Threat covers, The 
Killing Spree, and then Petesy snuck on with his band Tu Da Kan. 
Sneaky devil managed to play in both the first and the last band to play 
in the building. There were a couple of people jamming after Tu Da Kan 
played, but really that was so horrendous it couldn’t be counted as music 
or as real bands. 


TM: Do you think a book or documentary on the Warzone centre / 
collective might ever happen? 

Petesy: We will, over the coming months, be working on some sort of 
publication. What format(s) this will take remains to be seen but it will 
be fairly comprehensive. 

T: Marty, Mac and I have lots of live recordings and there's a lot of 
video footage floating around so something may eventually happen with 
those. 

G: Maybe. It’s definitely been mentioned and I think there’s a few good 
tales that could be told. I fancy a swanky hardback edition with a gold 
embossed “crippled fist” on the cover. It’ll look good on our designer 
coffee tables when we join the avant garde elite of rich ex-rebels. 

Mac: Planning on getting a book together: a combined history of the 
place and a guide to setting one up for yourself. The project is on the 
long finger at the moment, I haven't been doing any Centre related stuff 
until the place has been shut a month. There is also a year’s worth of live 
recordings to be sorted through and made into compilations. There is 
quite a lot of video footage floating around from various gigs and the 
fests and the last couple of months of the Centre. I reckon we'll give 
ourselves a bit of time before we start throwing ourselves into dealing 
with all those things. So, yes, there will be some kind of documentary 
about the Centre in some form or other. I think it is important not only to 
show what happened, but also to point out that it is possible to do these 
things, even in such hideously culturally underdeveloped, illiberal, 
economical starved areas like Belfast. So, yes, there will be various 
forms of documentation coming out and some point. 


TM: Whats a good way to end this interview? 

Petesy: Awwww... No more questions?! If there had been I'd have gone 
round to your house and inserted you most blunt object up your arse. Of 
course you know you'll have to dedicate your entire zine to this 
interview. Don't let the sharks take advantage of the space the centre has 
left. Get involved and work together to create an alternative to the dead 
end culture of profit. There are many people out there who are willing to 
share this vision... If you look you'll find them. Good luck. 

T: By passing around a bottle of Buckfast. Thanks for the interview. 

G: To realise that the collective, and the Centre in particular was only an 
example of what one set of people did in a particular place, at a 
particular time. With experience comes hindsight, and I’m sure most of 
us would do some things differently if we were to do it all again. But 
there’s some things which I would never change, and it’s memories like 
those that made being part of it all a rewarding experience. I think 
there’s more to the Warzone saga yet...just exactly what I don’t know 
Mac: Unfit For Consumption making a small donation of about 
£200,000 to allow us to set up a new collective with a building that 
shouldn’t be condemned and equipment which isn’t kept together with 
gaffer tape. Thanks. 
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Balls of iron ad. 

I will give Trev 15 euros to place this ad. 

He will put it in his fanzine, which will cost several hundred euros to 
make. 

Folks pay 2 euros (possibly less) for his zine. 

Folks will read this zine and find out about bands, gigs, collectives, 
issues and recording studios. 

Folks will go see or buy records from bands they read about in this 
zine. 

Those bands will receive between 2 and 10 euros from the sale of 
their records. 

Some of those bands will hear recordings of bands, which I have 
made. 

On the strength of this or some other valid reason, they will come and 
record with me. And pay me 5 euros per member of band per hour. 
They will not record with me because of this ad. Jesus please not 
because of this fuckin ad. 

Ads are like death. 

I have just advertised. I am a sucker of Satan's bloody cock. 
Microsoft Word doesn't like it when you try to type satan with a small 
‘S's 

Bill Gates is satan. I suck Bill Gates' cock. 

I will record you if you like. 

Mark O'Connor. 

Ballsofironstudios@yahoo.co.uk. http://mocstudios.tripod.com. 
P.S. I'm bringing out a zine about recording in Ireland soon. 
Interviews with all my big name industry colleagues and a CD thing. 
Out soon at independent record shops. Also check new stuff from 
Limerick bands recorded by me: Roper, Funbobby, Kader Fire, 
Giveamanakick, Niall Quinn and the Pennywhores, Seratoza, and 
Atrophy. 
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In the jacks in Whelans, prior to their first Irish gig, Trevor Meehan cornered Jason Black, bass 
player with Gainsville, Florida’s fantastic Hot Water Music, and put the following questions to him. 


UFC: Well to start...welcome to Ireland... 
HWM: Ah thanks...happy to be here... finally! 


UFC: Was their any great plan with Hot Water Music when you started off? 
HWM: Not really. I mean there still isn’t. The only plan is to keep it going as long as we can... 


UFC: ...So no plans with the dual vocals or what you wanted to sound like etc... 
HWM: No...we started playing with each other and that’s how it worked out. We tried to take everything simply. Usually when you get 
a bad mood. So we do whatever comes next and it’s usually fine. fe oh 


UFC: ...And why do HWM appeal to people then? 
HWM: I don’t know to this day! I’d like to think we bring something even a little different to the table as far as not soundi 
know...I mean I don’t think we’re breaking a whole bunch of new ground or anything but we put our own stamp on everythj 
that. 


d or anything like that you 
el of integrity and things like 


UFC: So you’ve been on Epitaph for the last two records...I guess the obvious advantage of the Epitaph 
stores... z 
HWM: Not so much in the States as much as overseas. It’s definitely been helpful here and we've been able to go to, 
do not have to worry about whether we have distribution in say Italy now...if we wanted to go there. Germany has.fi 
have been pretty rough before. Its sad that theres so few “mom and pop” record stores left and that most towns don't ev: 
with someone so big was that we could get our records everywhere. And...they’re really good people and we all get a 
that and they’re all becoming friends now which is good too. i 


other territories 
deciding to work 
xy anything like 


UFC: You were probably No Idea Records best selling band as far as records went...being on Epitap. or to tour 

in certain places? bo. 

HWM: No. not from them at all. I think we put pressure on them more than they put it on us! They want to try and Selly CO 
te 


BARS ‘They've no real 
plan. They don’t force us into doing tours but when you get in the van they'll try to help you out as much as they can. 


UFC: Any disadvantages...be they slight or major ones? i 
HWM: A lot of people were upset when we moved there but that happens every time you change label...someone’s gonna find reason to not like that. Every time you put out a new record 
someone’s gonna find a reason to not like it...so its like whatever! 


UFC: How do they rate with tour support? 
HWM: They’re really helpful on every level. I mean they’re an independent label that’s h 
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ad some really popular records so they have the financial backing for stuff like that. 


seats 


UFC: I gather you guys had to do a heap of press for the 
current record...was that a little alien to a band who I’m sure 
started out with the intention of just playing live and 
recording... 

HWM: Definitely. That’s one of the things that’s been noticed a lot. 
We did the Bad Religion tour and things like that and the press gets a 
higher profile for the band. More people hear the name...but whether 
they listen to us or not is another thing! In places we've never been, 
being on Epitaph is helpful ‘cos people know the label and the other 
bands they have on there. 


UFC: Speaking of press...What do you make of these press 
releases the label issues...like for “Caution”...the press 
release likened Hot Water Music to “a modern day Husker 
Du”... 

HWM: I like that! I’m delighted they compare us to older bands that 
maybe the younger kids haven't heard of! 


UFC: ...so how long more with Epitaph? 

HWM: We have one more record. I don’t see why we would leave after 
that. We haven't had offers from anyone else. I’m sure we could go with 
someone else...the only bigger thing is a major label...1 mean I wouldn't 
say we definitely won't do that but it’s never came up so we've never 
thought about it. 


UFC: Just going back to touring..HWM seems to have 
turned into a tour animal! 

HWM: We've one day off over here. We're actually trying to tour a 
little bit less. We just took 3 moths off with no touring, no 
rehearsals...nothing! 


UFC: That must be the longest break you took in quite sometime? 
HWM: That’s the longest in a good while. The fact we did nothing was great for us all. We have some plans after this tour but nothing too etazy. We're trying to not do a lot of long tours. 
Maybe do a 2 or 3 week tour...that kind of thing. So we can do that, then come home for a month and its financially feasible and you don’t go crazy being on the road for such a long time. 


UFC: Are you completely a full time band now? 
HWM: We've been fulltime for the last 3 years or so making a go of it but that’s because we’re on tour so much. 


UFC: When you do get some time off so...what do you do? Do you take a complete break from music? 

HWM: I helped out at No Idea Records during my 3 months off — a couple of hours a day. If I’m home for long enough I like to do somethi 
need it then you’re picky as to what you will do! Chuck actually spends a lot of time in California with his girlfriend out there and my girlf 
spending any time off out there in future. 


UFC: More touring questions I’m afraid...I guess people were surprise you did the Warped Tour...did it do anythi 
HWM: The Warped Tour helped us as far as getting the younger audience to know ho we were but at the same time not many of fhem fi 


this year and I was hearing people ask “whos this band?”. I mean how young are you that you don’t know who the Bosstones ar an e huge...they we wher or4 years 
ago! So its one of those things where its helpful to regenerate your fan base by playing to younger can make sure wecan 
maintain the same size we will do. oe 


diverse and have pretty different ways of enjoying the live show. 

HWM: Pretty good. Support tours can be weird. The Bad Religion tour was great for us — we had a great crowd response every ight. The Warp f } 
are usually good but we've been getting people come in just since we've been on Epitaph. When we play older material they’ré like “what's this?”, Well yeah...welve been a 2 
we've been touring for like 5 or 6 years and hey theres another whole bunch of bands out there you should check out too! Dancing wise\— that’s depends on the town or show. HOt too 
concerned about the reaction as long as everyone’s having fun and nobody gets‘hurt and nobody looks bored! It’s depressing to'stand and watch someone who looks like they would rather 


be somewhere else. 


UFC: Do things get too frantic sometimes? q eS, 
HWM: Yeah definitely. If theres ever a fight we will stop immediately. The last time in London I actually walked off stage. It got way to hairy’and we only had one song left so we decided 
not to play it as things had gotten ridiculous. Wo “ 


UFC: How did the crowd like that? oe “Pie, 
HWM: Oh they didn’t like that! That’s the only time we have done that though. ‘Theres been a numbenof times where we've been... “Seriously one more fight and we will quit!...because 
this is stupid and no-ones listening to us and nobody’s having fun!” But usually eyerything’s fine.” : 


UFC: Leatherface opened for you in America...seeing as there are on fy 
HWM: Yeah definitely. There were some people who turned out specifically 
LA, Chicago...places like that but in smaller places no-ones really heard of th 


UFC: You were in Japan, New Zealand and Australia recenth 
HWM: We actually ended up not doing the Japan tour but we did 
$2,000 to fly back to the States every time I wanted to go home I wo 


UFC: Would you cite any major differences with touring Et 
HWM: Not that much really. As much as it sucks with the euro it’ 
played that night, and then you're leaving for another country that night and it’s the sa 
have a goodtime. I like coming over here. Bok ees 


UFC: The band is almost 10 years going... ee 
HWM: ...Yeah the end of next year. The first show we played was: 
everyone else was either in college or working. 


UFC: How you gonna look back? 


HWM: I'll be happy! We have done way more than I ever thought we would. if it.all ended today I'd be a little bit financially strapped but other than that I’d say we had a good run. 


UFC: Didn’t y 


uhave a brief break up? 
HWM: Yeah on the 


1st European tour. 


UFC: Was that the:lowest point in HWM’s career or was it something that was needed to get re-enthusiastic about the band again? 


HWM: Definitely the latter. All wejxeally needed to do was take a break. We’d been touring a ton more than normal. It wasn’t lucrative at all. We were saving up to go on tour...then go on 


tour...not make any monéy and come héme having to get jobs real quick and make money real fast and the stress of all that just kinda got to us. We were over in Europe and the tour was 


going terrible and it seemed like were over there forever. We were in Germany for like 4 weeks and were wondering why we were there for so long — I mean the place isn’t that big! So yeah, 


the breakup wasn’t 


thing really. \ 


ut up with in this band...and how are you dealing with it? 
jple are going to do and say whatever they want to everyone...to every band. While we’re still having a good time doing it we’re not too 


fhe'Blacktop Cadence, 
agS)y.??? 


rat much of 


ust spend time with my 
sic work to be done 
ed me to play bass on 

t at all t would do it but I don’t 


UFC: Whats the plans for the next HWM recording? 

HWM: We've a few songs...nothing much yet...we'll start working on a new full 
length which wont come out until 2004. We put records out so frequently that we 
decided to put “Caution” out and leave it soak in a little with people. We’re not 
gonna rush the next one either. 


UFC: Okay Jason that’s it...thanks for that. 
HWM: No Problem! Thank you. 
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The Reviewers: Trevor Meehan (TM), Decky 
Skehan (DS), Niall McGuirk (NM), Conor 
McCrory (xConorx), Jane Ruffino (JR), Steve 
Giveamanakick (SG), Andrew Griswold (AG), 
Liam Ryan (LR), Eamonn Sheehy (ES), Leo 
O’Sullivan (LOS), Jamie Grimes (JG). 
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7:10 “OneHundredandFiftyDegrees” demo cdr 
7:10 is a side project of Kerry thrashers Rift. 
Clocking in at 5 songs over 23 minutes and 
influenced by their friends in Rest and Weevil this is 
well played instrumental post rock. Sure, theres 
similarities with The Redneck Manifesto, Shellac, 
Fugazi and Slint, but its cool that the band say they 
are more influenced by the aforementioned Rest and 
Weevil. On this recording, the guitar sound rips, the 
snare is deadly tight and the bass is throbbing and its 
all put together very well indeed. Something I picked 
up on and liked was the solid rhythm the bass and 
drums create to enable the guitar to stray and express 
itself. As with most instrumental bands it’s the gentle 
meandering up against the in your face rock or the 
quite versus the loud approach and it works out cool. 
“Cookies” is a fave and they rock live too. (TM) 
ignorethefashion@hotmail.com 


ALREADY DEAD “s/t” demo cassette 

We’re all fucked. The opening lines of “A Million 
Knives” read like this...“roll up for the final event, 
watch evolution stagnate and relent, the end result of 
our moral descent”. So obviously we’ ve no hope and 
Already Dead take glee in telling us so. But they’re 
not going to tell us lightly either are they? No Sir-ee 
they’re not. Take the most desperate pained vocals 
which are forced out, add the noisy and crushing 
instruments — which sound like they are being used to 
destroy rather than create and top the whole thing off 
with the bleakest of atmospheres and you’ll arrive in 
the world of Already Dead. Its primal and raw, angry 
and pissed off. A razorblade - ready for use - might 
have made this recording the complete article. This 
maybe a practice recorded on 4 track but it’s the best 
practice tape I’ve ever heard by a long shot, and 
serves as an introduction to a band who should 
achieve great things even if its in small circles. In the 
words of the band themselves... “we’re 3 kids 
playing dark moody hardcore...stuff along the lines 
of Dystopia, Cattlepress, Unruh, Godflesh, Born 
Against and Skitsystem”. This is a great start but wait 
‘til they record in a studio. It will be amazing. (TM) 
alreadydead@grindcore.net 


BLARKE BAYER “6 Notions of You” demo cdr 
Blarke Bayer is Benjamin Andrews, a native of 
Melbourne, Australia who came to Ireland with his 
Clann Zu band and spent some time here enjoying the 
ups and downs of the Irish “scene”. Even though 
Clann Zu was his main musical interest Ben soon 
found time to develop his Blarke Bayer project. Ben, 
with the aid of pedals and loops creates instrumental 
atmospheric guitar music all on his lonesome, which 
despite this the sound is very full leading the listener 
to believe there could be 2 or 3 guys playing this 
music. Comparisons could be made to the likes of 
Explosions in the Sky, Mogwai or our own Rest or 
The Redneck Manifesto. Even though this was 
recorded in the basement of a house in Dublin, the 
sound on this is surprisingly excellent. Unfortunately 
Ben has made his way home to Melbourne now so 
live shows are out of the equation. I guess if you 
wanna hear this send me a cdr and I’ll burn it up for 
you. (TM) Email Ben and say hello at: 
ben4ben@hotmail.com 


BRUTAL “Get Off Your Ass... And Ask” promo 
cdr 

This is well decent. Mainly influenced by the UK 
punk scene of the 80’s (take your pick of the 

bands. ..Conflict Subhumans, Crass etc.) but 
delivered with a catchy undercurrent to the songs that 
will have you singing along after only a couple of 
listens. It’s a good mix lyrically too, with some socio- 
political punk songs like “Ripped Off’ and some 
humorous songs like “Smashing Windows” - a retake 
of the Classic George Formby song “Cleaning 
Windows” which has the lines “I like drinking 
Special Vat, I like to be a fucking twat, I like to take a 
baseball bat, when I’m smashing windows!” It gets 
all experimental on “Pressure” which isn’t a bad thing 
and shows another string to their bow. Closer “Oi Oi 
Ya Cunt” (Evil Dead Mix) is a pisstake and complete 
bollox. If you’re into any sort of punk music then this 
is well worth a listen. (TM) Brutal, c/o 33 Sundale 
Grove, Tallaght, Dublin 24. 


BULLETS cd-r 

Welcome to the strange and twisted world of the man, 
the myth, the legend that is Andy Fogarty. Ex 
Baseball Fury, Satan Clause, noise rock aficionado, 
prankster, message board terror, gnome-destroyer and 
more recently the Pharrel Williams of grindcore after 
his remarkable production on the SCIENTIFIC 


BONG tracks from the split lp. BULLETS is Andy's 


solo venture, 4 tracks of electronic mania. It’s noise, - 


but it's not too harsh to don't expect MASONAN or 
anything. I actually find this somewhat soothing, 
there's definitely a hypnotic quality to the pulses and 
currents that feed these first 3 tunes. The last one is a 
hip-hop loop about arses, to be frank. Definitely not - 
for everyone, but I really enjoy this, and the more 
open-minded among you should check this out. 
Works well as both background music and as 
something to be sat down and focussed on. (JG) 
Email Andy at: aidscore@thumped.com 


xCANAAN«x - two song sampler 

A two-song sampler of their latest stuff see this 
Canterbury straightedge monster drop the metallic 
riffing of their previous releases in favour of the more 
chugging mosh approach. In effect they sound more 
like Buried Alive/Throwdown now. Musically it's not 
as interesting as the earlier stuff but it's still bouncing 
and is better "mosh" music live. Unfortunately they 
have recently split up which sucks as they were one 
of the best edge bands in the UK and were pivotal in 
putting Canterbury on the hc map. Some of the 
members are now doing bands like November 
Coming Fire, 10.15 Saturday Night and 
ThexBreakxIn and they're gonna come back soon 
with a new band, Harder They Fall, so good luck to 
them. (xConorx) Attp://on.to/canaan or 
xcanaanx@hotmail.com 


CLOSET MONSTER “Killed The Radio Star” cd 
(Join The Team Player) 

Apparently this band formed in 1997 but I’ve never 
encountered them or their name before. And straight 
from the off, you know what this is gonna be - upbeat 
melodic punk rock and it pretty much sticks to the 
style the whole way through. However something that 
sets them apart from MTV punk herd are their lyrics 
which are socio-political and really intelligent and 
well written. The lyrics and music they write had me 
likening them to a poppier version of Anti-Flag which 
is no bad thing in my book. If big catchy choruses, 
snotty vocals, anthemic stick in yer head songs are 
your bag then you’ ll dig this. 12 songs in 27 minutes. 
(TM) Join the Team Player Records, Altoettingerstr. 
6a, 81673 Muenchen, Germany. 
www.jointheteamplayer.com 


COLONEL MUSTARD “Somebody Call The 
Waaaahmbulance!” cd 

I dunno is this a demo or a full release? A demo I 
suppose as to call this a full release would be 
insulting to actual full releases. Colonel Mustard are a 
pisstake. A joke that’s funny for all of 5 minutes. Its 
Me First and The Gimme Gimmes. Its Atom and His 
Package although not as funny or half way as 
competent as Atom musically either. The vocals are 
poor. The sound like David Bowie or Andy Cairns 
from Therapy?. Theres organ in there alongside 
borrowed riffs and borrowed lyrics. Theres also a 50p 
sticker on the cover. A joke band alright just nowhere 
near as good as Lawnmower Deth were. (TM) 
www.mp3.com/colonel_mustard_ 
alcohog@hotmail.com 


GWENSTACEY “Tap Out When It Hurts” demo 
cdr 

Formed as Linus in Strabane, Northern Ireland, April 
2001, this band now go under the moniker of 
Gewnstacey. Two songs here, “Fade and Repeat” and 
“Finite”, with the latter being the better of the two 
songs. Theres definitely some Deftones going on but 
also maybe some Poison The Well influence creeping 
in. The singer can scream well and theres some neat 
guitar parts too. They’ ve also got a 5 track cd called 
“Driven Superficial” knocking about. (TM) 

www. gwenstaceymusic.com 


HONEY FOR CHRIST “Forging Iron Will” demo 
cd 

HhhhheeeeeaaaaaaaaavvvvvVVVWVYYYYYYYYYYY 
mmmmmmmmmmeeeeeeettttttaaaaaaaaal III 
I! Yep heavy metal indeed! This opens with a killer - 
riff and killer double bass drumming — a full metal 
racket — before the crappy Helloween style melodic 
singing ruins it. This pattern is pretty much repeated 
after that on the following two songs. If 80’s metal 
whats you’re after give ‘em a chance. I couldn’t stand 
the singing though. (TM)32 Magherabeg Rd., 
Dromore, Co. Down, BT25 1RS, Northern Ireland. 
www. honeyforchrist.co.uk 


IMPACT — demo 2002 

This is a bit old but hasn't been reviewed yet so it 
warrants inclusion. Featuring Wrench from Ten Yard 
Fight on vocals this is pretty much treading the same 
ground as TYF but isn't as catchy or memorable. 
They had to change their name recently to Stand and 
Fight because there was already a million zines and 
bands called Impact. They have excellent hoodies that 
say EDGE right across the front, amazing. Well yeah 
this is basically just stripped down no frills youthcrew 
much like TYF - not the most original release ever 
but sounds sincere and energetic so worth a second 


listen. Hopefully their full-length will be a 
progression. (xConorx) Bridge Nine Records , P.O. 
BOX 990052, Boston, MA 02199-0052, USA. 

www. thestraightedge.com 


INTENT “Everyday” demo cd 

This band sure have gone to a lot of trouble getting a 
colour booklet and printed cd done up for what is 
effectively a 6 track demo. But sure, I suppose if it 
looks good it may attract some people into checking it 
out. However I think a demo cdr would have done 
them, as to be honest, I cant see them making much 
of an impression in an already overflowing melodic 
punk rock scene. Their sound is Good Riddance with 
a more tuneful version of Assert surfacing on 
“Impossible Decision” and the chorus of “Work”. The 
singer sounds like a rock singer far too many times ~ 
though for my likening and it all sounds very safe and 
far too polished. And besides the drummer is wearing 
an Arsenal jersey for fucks sake! (TM) 
www.intentband.com 


JSIN demo cdr 

JSin is the banner under which Limerick lad Jason 

O’ Doherty uses to explore the hip hop and rap world. 
And knowing Jason, and having seen him play metal 
guitar better than anyone, this recording came as a big 
surprise to me. Surprised in a good way that is. His 
voice is solid, but a little American sounding maybe. 
I’m sure hes been listening to the likes of DMX, Wu 
Tang Clan and 2Pac a lot. The programming, 
electronics and beats could have been mixed up and 
experimented with a bit more to give a greater impact 
but with time d’m sure that will come. Theres no 
doubting that Jason is a talented chap as I’ve stated 
previous and the 4 tracks on this demo are better than 
a lot of Irish rap I’ve heard in the past while. (TM) 
Jason O'Doherty, 9-4 Star Court, Carew Pk., 
Limerick. 


LEVIEN demo cdr 

Definitely influenced by UK metal noise merchants 
Iron Monkey and Labrat, this bunch of not so happy 
campers unleash 4 songs packed full of bastard 
Sabbath riffs and deathly growling. Although I can 
appreciate their heaviness, the songs don’t actually go 
anywhere and are somewhat straightforward. Still if 
you just want sheer bludgeon then look no further. 
With song titles such as “A Healthy Shade of 
Yellow”, “Rusty Hammer Twat Massacre” and “She 
Hit Me In The Mouth At Piccadilly Station” you 
know you’re onto something evil and awkward. (TM) 
www. leamdunc.co.uk 


MR. MIAGI “Think Outside The Box” demo cd 
This style of music leaves little impression on me. Its 
that melodic hardcore meets ska thing. Like what 
Voodoo Glow Skulls, Less Than Jake and those 
Householdname Records stuff like Adequate 7 or 
Capdown do. Theres 4 songs on here and if I’m 
honest I will admit they do that style well, I juts don’t 
dig it. The only difference with this band is that they 
hail from Bournemouth, on the South Coast of 
England and I cant say [ know many other bands from 
there. (TM) c/o Alan Wright, Forest Lodge Farm, 
Queen Anne Dr., Wimborne, Dorset, England, BH21 
3BA, UK. www.mrmiagi.co.uk 


MY DISCO! demo cassette 

My Disco! is another one of Ben Andrews projects 
aside from his duties in Clann Zu and Blarke Bayer. 
This time however you get 5 songs of “Repeater” era 
Fugazi influenced noisy post hardcore rock. The 
Melbourne, Australia accents really come through on 
the vocals which is a something I particularly liked 
about the demo and offers a freshness to the post 
hardcore/noisy rock formula. Elsewhere on the songs 
you’ ll find traces of Shellac and even Owls. The 
production is a tad ropey which I think maybe 
intentional as it adds to the overall feel. (TM) Email 
Ben and say hello at: ben4ben@hotmail.com 


PUBLIC EXECUTION “Eye for an Eye” cdr 
Old style raw punk is the best way to describe this 
one. The most recent band I heard that they sound 
like would be Dogshit Sandwich but you can see and 
hear they’re inspired by the likes of UK Subs, GBH , 
Crass and Conflict too. They use the female / male 
vocal contrast well although the female vocal is 
definitely given the lead role. You get 5 songs, the 
first being titled “Tony Blair’, but containing the 
brilliant lines...‘“Tony Blair, Tory Wanker, UR A 
Fucking Hypocrite”. The inlay is all cut and paste 
and photocopied. The cdr itself didn’t even have the 
bands name written on it so c’mon lads at least write 
your name in marker! (TM) /5 Hale Rd., Tottenham, 
London N17 9LB, UK. 


RESPECT THRU FEAR “Straight Outta Locash” 
demo cdr 

“Straight Outta Locash”? Tough guy moshcore 
straight outta Dub-er-lin more like. On first listen I 
was thinking of bands like 25 Ta Life, Bulldoze, 
Cold As Life, Born From Pain and all those kickboxer 
bands from Belgiums H8000 scene. In fact they 


remind me more of the whole European moshcore 
sound, than the American scene. The recording 
quality is weak though...the mix is very low and its 
hard to imagine someone actually recorded this in a 
studio as it says on the inlay. (the vocals sound like 
they’re done well but the mix has fucked them up 
completely). Song wise the opening track is decent 
but its followed by “Speak Your Piece” which is poor 
especially that rap vocal at the start. The lyrics are 
pretty lame too. The artwork is a very basic 
photocopied cut and paste cover which houses the cdr 
too. Whats with that extensive thanks list though? 
Theres potential here, the first track shows that but 
next time they need to sort the recording out first off. 
(TM) stabmasterarson@email.com 


RIPLEY “The Navidson Record” demo cdr 

If you like bands like Iron Monkey, Neurosis, Kyuss, 
Down, Bloodlet or Superjoint Ritual you’ll take to 
this like a fuckin duck to water. Recorded live to 16 
track, its time to get the razor blades out and 
contemplate suicide listening to this doom filled death 
march of a recording. At over 30 minutes of music it 
sure is a heavy listen. Nothing overly mind blowing 
or fresh but some decent stuff all the same. (TM) 
ripleystonerock@hotmail.com or 
www.teamdunc.co.uk 


SKIN THE PIG “Its Not The Truth, Its What You 
Believe” demo cdr 

This is a pretty cool new band from Northern Ireland. 
Essentially they play metalcore in the vein of some 
Blackfish Records bands like Decimate or 50 Calibre, 
but develop that style by adding in elements of 
Converge, Neurosis, Poison The Well and System of 
A Down. Chock full of ideas like spoken word parts 
and samples and utilising a vast range of vocal styles 
and sounds to great effect — I'll be expecting some 
very good things from these boys in the future. (TM) 
info@skinthepig.com or www. skinthepig.com 


SPITFIRE DOWN - demo cd 

Hailing from northeast of England and featuring ex- 
members of Thirty Seconds Until Armageddon, 
Spitfire Down play pissed-off old school hardcore 
similar to Carry On/Count Me Out. Very competent 
and tight on CD - hardly re-inventing the wheel but 
definitely bringing a lot of raw energy and sounding 
like they give a shit. Releasing a CD or 7" on Dead & 
Gone Records (Ian The Clear's label) soon so watch 
for that one.(xConorx) co Jan Sidaway, 13 Waskerley 
Close, Sunniside, Tyne and Wear, NE16 5XX, 
England . www.spitfiredown.net 


STRUGGLING TIME promo cdr 

Formed in 1998 in Charleroi Belgium, this is the first 
I’ve heard of this bunch of bruisers. And while they 
reek of 25 Ta Life and Bulldoze, there are some fresh 
ideas to be found throughout this well played 
aggressive 5 track promo cdr ; namely the widdly 
metal guitar sound they use and the interesting 
contrast of their dual vocal attack. Its hardcore. Its 
moshcore. Its one for the kick boxers and its no 
surprise they’ ve played gigs with the likes of Born 
From Pain, Length of Time, Irate, Arkangel and 
Inhuman. If all of the above sounds like your thing I 
just want you to know that you can Ryanair it over to 
Charleroi from Shannon for dirt cheap now so what’s 
stopping you paying these tough guys a visit? (TM) 
Stephane Di Berardino, 25 Rue de Cimetiere, 6120 
Nalinnes, Belgium. strugglingtime@belgique.com or 
www. strugglingtime. be. tf 


THExBREAKXIN — demo 2003 

CDR release in nice brown paper packaging with a 
graffiti stencil of the band logo - see it can be a shitty 
cdr and still look classy, well done. Musically it isn't 
as interesting as the packaging. Chugging, downtuned 
straightedge mosh from Canterbury very similar to 
Throwdown. I get the impression they'd be cool live 
but it's not a keeper. Lyrics about how great the Edge 
is which is all good but not enough to keep me 
coming back.(xConorx) www.canterburyhc.co.uk or 
thexbreakxin@canterburyhc.co.uk 


THE DOGBOY CONSPIRACY “Ep 5000” demo 
cd 

The boy Grimes was exited about this one. He asked 
them to send me a copy, which they never did, so 3 
weeks later I managed to pick it up in The Record 
Store whilst in Dublin for the day. And guess what... 
its every bit as good as the boy Grimes said it was. He 
likened them to Bluetip and At The Drive In, and he 
was spot fuckin’ on! Add in the almost Kerbdog 
meets Hot Water Music feel of “No Hope” and 
you’ ve half way there to describing their sound. I 
guess its Dischord Records wrestling with screamo- 
core and its fuckin top notch. The most impressive 
element of the whole four tracks are the strong 
excellent vocals that are well and truly nailed down to 
perfection on the more melodic parts and brilliantly 
aggressive in the harder parts. Hopefully these lads 
get their gigging arse in gear and bring their much 
needed rock around our Emerald Isle. At the end of a 
review of a recording | really like, I usually tell you to 
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go out and pick it up...this time I’m demanding that 
you pick it up! (TM) 
thedogboyconspiracy@hotmail.com 


THE DISASTER “Holy Ghost Can Suck It” ed 
For a self-released demo-type CD this is damn fine 
looking in a nice digipack-type casing, pretty sweet. 
The Disaster come from NY and have been described 
as a harder version of Kid Dynamite which isn't a 
million miles from the truth. Negative old school but 
with lots of interesting guitar parts and melodic fast 
parts - if In My Eyes hated everything and were 
totally not posi it would probably sound like The 
Disaster. Great live as well - bouncing off walls and 
smashing ceilings etc. Good stuff. (xConorx) 

www. thedisasterhatesyou.com or 
thexdisaster(@hotmail.com 


THE HOLY RIFF cdr 

The Holy Riff are an underground super group of 
sorts, being made up of ex-members of The 
Kabinboy, My Name Is Satan, Month of Birthdays, 
Baby Harp Seal and current members of Knifed, Pete 
the Killer and The Naut. Phew! So what you get here 
is one 8 minute plus track of drawn out heavy rock 
entitled “Outflanking God” which is kinda 
reminiscent of The Kabinboy or indeed The Naut. 
Well worth a listen if you’ ve been following the 
“careers” of those bands. I think this may become a 
collectors item! (TM) s/oangary@msn.com 


THE KILLING SPREE demo cdr 

Recorded in Giros, Belfast June 2003, this three piece 
sure know how to rock it. Quite similar to Kerry’s 
7:10 except TKS use vocals, you’ll hear elements of 
Shellac and early Fugazi in their powerful and noisy 
garage-y hardcore rock delivery. This cdr holds three 
tracks; “In The Spirit of Division”, the instrumental 
“Then the Lockjaw Set In” and “No Comply”. The 
handmade/ hand printed red cardboard cover is a nice 
DIY touch. Well worth laying your grubby mitts on 
quick fast. (TM) co 31 Magdala St., Belfast BT7 
IPU, Northern Ireland. www.thekillingspree.com 
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25 TA LIFE “Best of Friends / Enemies” cd (The 
Age of Venus Records) 

The follow up to “Friendship Loyalty Commitment” 
aint breaking any new musical ground or shit like 
that, but if you want a straightforward mosh and 
scream along it serves its purpose well enough. Its 
hardcore with lots of metal bits but not metalcore. Its 
mean and nasty and has vocals like a rabid pitbull. 
The production is rough but it has balls of energy. 
Theres more beatdowns, breakdowns and mosh parts 
in here than any other band I know. Well maybe 
Hatebreed have as many. Six of their own songs plus 
covers of Minor Threat’s “Minor Threat” and 
Agnostic Front’s “The Eliminator”. I fuckin well like 
25 Ta Life. Rick Healy works hard for what he 
believes in and I respect him for that, but its time for 
him to write lyrics about subjects other than 
friendship, payback, hardcore pride and spirit and 
what not. It’s a pity people feel the need to kick ten 
shades of shit out of each other while watching bands 
like this — ‘cos you could have so much fun with it 
instead. (TM) The Age of Venus Records, 54 Route 
de Vannes, 44100 Nantes, France. 
www.theageofvenusrecords.com 


AGAINST ME! “Reinventing Axl Rose” cd (No 
Idea) 

It’s not very often that we get a chance to review a 
record that we really really like. One that we listen to 
constantly and will forever feature on our desert 
island discs. All reviewers rant and rave at times 
about particular times. Times when all we could think 
about was that song. Well Against Me have 11 songs 
on this album and each one of them is a memory. 

Just like the tears that flowed when I heard the Three 
Johns play Torches of Liberty live or the “’We laugh 
at danger (and break all the rules) still love you Julie 
provides one of those rarely repeated moments. It 
was a free gig in Brighton that I travelled specifically 
for and it was sure worth it. The band evoke a feeling 
of community, they sing about changing the world to 
make it a better place. They sing with great feeling — 
the lyrics are screamed but you can scream too, 
there’s words to be heard. It’s a mixture of hardcore 
attacking folk music without a tin whistle in sight. I 


am truly honoured to have this album in my 
collection and I implore you to check this band out. I 
implore you....(NM) No Idea, P.O. Box 14636, 
Gainesville, Florida, FL32604, USA. 

www. noidearecords.com 


AGAINST ME! “The Disco Before The 
Breakdown” cd (No Idea) 

Gainesville, Florida's kings of political folk punk are 
back with an ep of tunes to fill the gap between the 
last cd and the forthcoming newie on Fat Wreck 
Chords, It’s a bit more relaxed than the previous 
record, opting for a more acoustic based vibe but 
essential all the same if you’re any way interested in 
this band. The lyrics are quiet personal, with a focus 
on the vocals to let the words be heard and the vocal 
delivery is great. 3 songs of singalong brilliance with 
fully printed lyrics and the pics on the cardboard 
sleeve look deadly to boot. (TM) No Idea, P.O. Box 
14636, Gainesville, Florida, FL32604, USA. 
www.noidearecords.com 


AMERICAN HERITAGE / MASTODON split 7 
inch (DelBoy Records) 

“Boylover”, which appears to be an original, is the 
American Heritage contribution to this superb looking 
and great sounding 7 inch picture disc. It uses the 
weight of Neurosis, shouted vocals and intricate 
guitar work that finally makes way for some frantic 
bludgeoning riffing towards the end. On the flip side, 
Relaspe recordings artists, the mighty Mastodon 
cover “Emerald” (which is actually part of their live 
set) by Thin Lizzy. Theres an amazing blaze of riffs 
and solos but at the same time it sticks pretty close to 
the original version, but its fun to hear them do it. The 
picture disc really does look the business and was an 
essential purchase for me. (TM) De/Boy Records, Po 
Box 75, 9000 Gent, Belgium. www.delboyrecords.net 


AMERICAN HERITAGE / THEE PLAGUE OF 
GENTLEMEN split 7 inch (DelBoy Records) 

I’m not too sure how new/old this release is but what 
the fuck, Pll review it anyway. American Heritage 
lead off with the solitary track, an instrumental 
simply entitled “b”. Again theres plenty of intricate 
guitar work on show but it leaves the heaviness at 
home this time. The band on side b, Thee Plague of 
Gentlemen are a new band to me. Their song, “The 
Ocean Has No Sides/Voiceless” sounds like Isis 
fronted by Cathedral’s Lee Dorian and is pretty cool. 
A decent split but I’d go for the American Heritage / 
Mastodon split instead. (TM) 

DelBoy Records, Po Box 75, 9000 Gent, Belgium. 
www. delboyrecords.net 


ANNALISE / GUNMOLL split 7 inch (Boss 
Tuneage/No Idea) 

Two cool labels, Boss Tuneage And No Idea, team up 
for a fine release. Annalise kicks things off. Its been a 
while since I bought a record by them but their 
direction and ability hasn’t changed and they still 
write and play superb melodic punk rock with decent 
lyrics about real life situations. I’ve always looked on 
them as being a sort of modern version of The Jam or 
The Buzzcocks or something like that. Gunmoll, on 
the flip side, sounds like a punkier version of Hot 
Water Music or a gruff version of Husker Du which is 
a damn fine thing in my book. They write really 
strong choruses and play their instruments hard to 
great effect. As I said earlier this record is a fine 
release and looks lovely too being clear vinyl 
splattered with orange. (TM) Po Box 74, Sandy, 
Bedfordshire, SG19 2WB, UK. www. bosstuneage.com 
or No Idea, P.O. Box 14636, Gainesville, Florida, 
FL32604, USA. www.noidearecords.com 


ARMY OF FLYING ROBOTS 7" (The Audacious 
Art Expriment) 

I've had a tape of these tracks for about a year now, 
and I was so chuffed when I finally got the vinyl (the 
lovely Hulk style green and purple vinyl to be exact) 
in my hands. AOFR are awesome, and I don't think 
anyone who knows me will be surprised to see me say 
that here, I've been championing this band to anyone 
that will listen to me for ages after I first encountered 
them when I was in the UK a few years back. 4 tunes 
here of rabid sonic violence - think some sort of cross 
between ZANUSSI, old SYSTRAL and GEHENNA 
(the yank one that used to be on Crimeth inc).Eye 
gouging metallic riffage rides in over light speed 
drumming, while Henry belts out his witty and unique 
view on the world in the kind of voice that makes you 
wonder if he in fact part demon (He's not, 
incidentally. I've checked. He is part monkey 
however).I'll stop now because I don't want to seem 
like a lick arse. I genuinely do feel this band are 
excellent and I urge you to check them out if you 
enjoy UK shit like NARCOSIS, JINN or BOXED IN. 
And by the way...READ THE FUCKIN LYRICS!!! 
(JG) available in lreland from Distort Dublin. Email: 
distortdublin@crapmail.com 


ARSEN "No Gods..Only Monsters" 12" 
(Unsociable) 


Well, it has to be said that the packaging / artwork on 
this is beautiful - possibly the only “crumbling 
buildings and clouded skies" type art (this century's 
"Crass style fold out cover" as far as over used 
artwork concepts go) I've seen that actually looks 
fresh. ARSEN hail from Germany, and this 12“er 
definitely develops along the lines of that German 
sound, mixing screamo style vocals and structuring, 
post-RORSCHACH style intricate riffing, with the 
gloomy atmospherics of bands like NEUROSIS or 
AMBUSH. ARSEN take on all of these 
characteristics but incorporate their own little twists 
and turns so don't think for one second that this is 
“more of the same", What impresses me most about 
this record is the flow of it, the fact that the music, the 
artwork, the whole thing are a total package. It's a 
lofty ambition but it works well, and you're not likely 
to come across many other records this self-contained 
this year. Well worth investigating. (JG) available in 
Ireland from Distort Dublin. Email: 
distortdublin@crapmail.com 


ARTIMUS PYLE "Fucked From Birth" cd 
(Prank) 

There was a stage where any time you saw the name 
ARTIMUS PYLE mentioned, the words “His Hero Is 
Gone" would more than likely appear in the same 
sentence. Now, I never saw the comparison but if 
there was one, this, their debut full length will be the 
record that finally destroys it. It will also destroy you, 
your hearing, your home, possibly your life and pretty 
much anything within a 5 mile radius, because 
“Fucked at Birth" is the aural equivalent of a 
hurricane; 12 fierce blasts strung together in 
murderous succession -no frills, no superfluous intros, 
no samples, just sheer decapitating violence from the 
get go. If you're not familiar with this band, close 
your eyes and picture DAGDA covering SLAYER'S 
"Reign In Blood" on 45 and you're halfway there, 
(except I reckon Art Pyle are far more intense than 
either of those two bands), or perhaps the American 
equivalent of a slightly more metallic CROW. They 
really are that powerful. The opening chords of "No 
Birds Fly" alone is more crushing than some bands' 
entire recorded output. Bizarrely, this doesn't seem to 
have been given a general release yet , but when it is, 
for fuck's sake check it out, because at a time when a 
lot of North American bands are starting to “go rock" 
again (Hello Tragedy, From Ashes Rise, Inepsy et al) 
ARTIMUS PYLE are defending the faith. (JG) 
Prank, Po Box 410892, San Francisco, CA 94141- 
0892, USA. www.prankrecords.com 


ASSERT “Riotous Assembly” cd (HardBoiled) 
Album number 4 from the UK hardcore punkers and 
its absolutely excellent. Straight from the off you get 
slapped around the head as Assert boot into song after 
song with a ferocious bite. Seriously theres some 
power behind these songs. Vocalist and band 
spokesman Britt is on top form, his vocals sounding 
like a punked up, hardcored up Lemmy, delivering his 
political beliefs as robustly as ever on the menacing 
“Red Beat and Blood”. The guitarists are equally on 
top form; check out the lead work and solos on 
“1,2,3,4 Go” or the title track “Riotous Assembly” 
and the riffs on “Popular Uprising” and “Never 
Forget You”, the latter having a brilliant melodic 
section fucked into its 110mph rattle. Elsewhere 
“Bloodbath” is sheer rage. “School of Assassins” is 
bloody amazing. And the breakdown on “Lean on 
Me” is irresistible. This is hardcore punk at its 
nastiest! I think the fact I own all 4 records by this 
band speaks volumes for their brilliance. (TM) 
Diehard Music HO, Hardboiled, Miihlenstr. 8, 23552 
Liibeck, Germany. www.hardboiled-music.com 


ATTILA CSIHAR “The Beast of...” cd 
(Cacophonous Records) 

An intriguing little beast pardon the pun. Attila is 
probably best known outside the immediate black 
metal undergrourid for his vocal performance on 
Mayhem's De Mesteriis... album in the early 90's. 
This retrospective cd compiles tracks from 10 bands 
he has had involvement over the past 15 years from 
full bands to collaborations. Having projects ranging 
from black metal to industrial means that this cd 
doesn't flow with the fluency of a particular style. The 
Aborym tracks are delivered quite well as are the 
classic tormentor tracks that date from the late 80's. 
They must have caused quite a stir in the metal 


underground back then because they are to be honest 
brilliant. The same can be said for the alternate 
mayhem tracks from the Mysteriis.. sessions but then 
it would take some mucking about to wreck those 
songs. if you don't own that album get a hold of it 
somehow. its essential. Emperor are included with a 
stonking cover of Funeral Fog, surely the best black 
metal band ever? After this though things start to get 
a little shaky, and I was especially surprised by the 
Anaal Nathrakh track on offer here. Compared to the 
usual pulverising genre transcending brutality they 
deliver this track seems quite weak and was a 
disappointment but maybe its the mix on offer here 
thats to fault. There are 3 Plasma Pool tracks on this 
cd and they are by far the worst on the disc. It sounds 
like a pile of badly executed early 90's electro- 
industrial (done badly) noise that the vocals don't suit 
at all. Professor Fate, allegedly something he done 
with the Anaal Nathrakh guy is also rather poor in 
that industrial vein. Korog sound like some misplaced 
black metal offshoot that should be quietly put to rest. 
The Limbonic Art spontaneous jam sounds just like it 
says. There also a Sunn O))) mp3 as a bonus track 
that I didnt get a chance to listen to as my laptop at 
home is fecked at the moment. Overall this cd is a bit 
of a mish mash with some excellent tracks and some 
very poor ones. When its good its good but when its 
bad its bad. I get the feeling that to be honest Attila 
Csihar hasn't had enough good material to warrant 
this release. (LOS) Cacophonous, 231 Portobello Rd., 
London, W11 ILT,UK. www.cacophonous.com 


AVENGED SEVENFOLD “Waking The Fallen” 
cd (Hopeless) 

Did AFI change their name to Avenged Sevenfold? 
Slithering out from under a hot rock in Orange 
County, California, AS take the whole horror metal 
meets punk thing, complete with dark images and 
even darker lyrics, add in a bit of emo style singing, a 
bit of a Metallica vibe and bobs your uncle. Although 
its obvious that AFI are actually their uncles! Hell, 
they even have that nail varnish and dyed black hair 
goth look. In all fairness though they’re probably a bit 
more technical than AFI, maybe more like the recent 
Strung Out recordings...kinda pop punk meets 
Swedish metal. I actually found this really boring. I’d 
stick with AFI if 1 were you. (TM) Hopeless Records, 
Po Box 7495, Van Nuys, CA 91409, USA. 

www. hopelessrecords.com 


BAREFOOT “Only Souvenirs” cd (Boss Tuneage) 
When I was a kid, I used to sing to myself when I was 
on the toilet. I would sit, crooning, expectant with 
excrement, swinging my four-year old feet off the 
edge of the bowl, sometimes picking at the wallpaper 
to pass the time in Poo Corner. Once, my brother, 
who had been listening at the door, no doubt making 
toilet with laughter, sang my songs back to me when I 
came out. Unaware that closing doors did not mean 
blocking sound, my triumph was short-lived; I was 
truly embarrassed and never sang to my poopoo 
again. I simply hadn’t realised that my songs were so 
yawningly tuneless and boring, sort of a like an 
acapella version of this release from BAREFOOT. 
Ten anaemic pop-punk ‘tunes’ that would be more 
suitable as the new ‘Friends’ theme song than playing 
in my stereo. I’m sorry to do one of those dickheaded 
talking-about-myself reviews, but there isn’t much to 
be said for something so wan, and I really don’t have 
the heart to give this the slating I should. If you like 
limp, watered-down pop-punk songs, wait until these 
things are remaindered and pick one up for a quid 
from a bargain bin. God, I feel like such a bully, but 
this is proof positive that the democratisation of 
everything, a world in which anyone can release an 
album, has meant that we are overrun with 
mediocrity. As Dorothy Parker used to say: the 
Thames is still damp. And she hated A.A. Milne’s 
Pooh as much as I goddamn do. (JR) Po Box 74, 
Sandy, Bedfordshire, SG19 2WB, UK. 
www, bosstuneage.com 


BEN GRIM “Retro” cd (Boss Tuneage) 

I’ve seen some reviews of this and the reviewers have 
been very excited by its release. I’m afraid I’m not 
though. I never knew this band or had even heard of 
them. Of course that doesn’t mean you're not going to 
like something but it can dampen the excitement of 
receiving such a record. So I put it on anyway and 
really didn’t warm to it. The quality of the recording 
varied throughout all 22 tracks and got on my nerves. 
Add to that the light vocals, | just feel the band are 
lacking some “oomph”, If you’re interested in what 
they sound like its melodic punk ala Descendents. 
(TM) Po Box 74, Sandy, Bedfordshire, SG19 

2WB, UK. www. bosstuneage.com 


BENNY “Our True Intent is for All Your Delight” 
cd (Boss Tuneage) 

In a paralytic hangover, | told Trevor to send me 
some complete tripe to review. And Trev, thanks for 
coming through for me. Really. No, thank you. I 
don’t know how to say this without sounding like an 
asshole, but there’s no way these guys really care 
what anyone thinks about them or their music. And, 
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in an awkward way, that’s kind of admirable. Benny’s 
E-for effort opens with an unfortunate stop-and-start 
homage to late-80s Leeway-style rap-metal and 
clambers its way through fourteen tracks of a clangy 
cross between pop-punk and ‘if I play it fast, no one 
will notice how crap this is’. Reluctantly giving each 
song a chance, I tried to wriggle and squirm my way 
through each track, furiously pushing the broken 
‘track skip’ button on my stereo’s remote control until 
I had welts on my fingers, only to be put through 
FOURTEEN complete tracks of provincial punk dad 
tock: ‘Geez, Paw, why you gotta embarrass me in 
front of my friends!?’. By track ten, I had torn my 
fingernails from their beds, tied them in little bundles 
with hair torn from my head, and scratched my eyes 
out. Not in time, though, to save me from the photo of 
a Butlin’s holiday camp — pilfered from a recently 
published book and not just inspiring, but supplying 
the title — on the front cover, which is unintentionally 
and utterly un-ironic. The accompanying 17-page 
album of what could be called ‘naive photography’ — 
the nicest thing you can call a series of shitty 
snapshots of cats, each other, and New York taxis in 
inclement weather -- is about as clever as the story of 
how each song came to be written. All of these things 
might be amusing to Benny’s personal pals, but not to 
the rest of us. It’s not the economy’s fault, you know. 
(JR) Po Box 74, Sandy, Bedfordshire, SG19 2WB, UK. 
www. bosstuneage.com 


BITCHIN’ “The Night Life, The Tight Style” cd 
(No Idea) 

Back in 1991 Inside Out from Detroit played Ireland. 
Listening to Bitchin’ reminds me of those days. 
Guitar, bass, drums and vocals in a pretty rockin way. 
At times there’s a bit too much of an emphasis on 
some of the words being sung (I think it’s called 
vocal style). Some good tunes and some good lyrics. 
(NM) No Idea, P.O. Box 14636, Gainesville, Florida, 
FL32604, USA. www.noidearecords.com 


BLACK CROSS “Art Offensive” cd (Initial / 
Equal Vision) 

Yo! This is good! These boyos are garnishing a good 
reputation for themselves Stateside through various 
zines and websites. Hailing from Louisville, 
Kentucky, and including former members of By The 
Grace Of God, The National Acrobat, Endpoint & 
Automatic, one listen to this recording and its easy to 
see why they’ve been getting such good press. The 
cue for their sound is taken in the rockin hardcore of 
Avail, the math rock of Botch, yet they also delve into 
some Fugazi and At The Drive In territory along the 
way for good measure. Its certainly energetic, 
sometimes just full on blasts in yer face, but theres an 
intricacy to the songs too which make it all the more 
interesting. The math rock ala Botch reference rears 
its ugly head on “Just Go Outside”, while “Gift To 
The Sea” steals a trick or two from Guy from 
Fugazi’s vocals. J. Robbins produces and even gets 
involved though backing vocals and various 
instruments. I’ve really taken to a lot of the stuff 
Equal Vision has been releasing lately and this is no 
exception. This easily falls into the better half of 
records I’ve reviewed this time out. (TM) Equal 
Vision, Po Box 14, Hudson, NY 12534, USA 

www. equalvision.com 


BLACK EYES 7 inch (Release The Bats) 

Talk about vague. This two track 7 inch comes ina 
plain brown paper cover simply emblazoned with the 
bands name : BLACK EYES. Delving further, I 
found a small piece of brown cardboard with a 
photocopied piece of paper glued to it holding 
minimal information. Fuck it, | couldn’t even figure 
out which side is A and which side is B. Fast-forward 
to the music though and its cool post hardcore rock 
lying somewhere between Shellac and maybe Trans 
Am. The songs “Some Boys” and “Shut Up; I 
Never” (which were recorded by Ian McKaye and 
Don Z at Inner Ear incidentally) tip along somewhat 
melodic, before bursting into a barrage of screaming 
vocals and noisy instruments which sounds great. 
Theres a full length out now on Dischord (US) and 
Southern (Europe) and the band are also due in 
Ireland for a few dates in December so go check them 
out live. Note to record collector nerds...the vinyl is 
coloured brown and black. (TM) 
www.releasethebats.com 


BORN/DEAD "Our Darkest Fears.."" 12" (Prank) 
BORN/DEAD's debut 7" was a bit of a classic, but 
can they pull it off over a full length? Of course they 
can...B/D in case you don't know are one of the 
leading lights of a new breed of East Bay HC, and 
perhaps the band closest in sound and spirit to the 
forefathers of that scene- particularly CHRIST ON 
PARADE and ECONOCHRIST. They're maybe a 
little more “Peace Punk" (I think I detect a bit of 
CONFLICT/AUS ROTTEN in there)but essentially 
they purvey a similar style of bouncy and bile-filled 
punk rock darkness. It's fast but not too fast, heavy 
but completely free of metal influence and it's 
definitely 80's influenced but refreshingly free of 
sounding or coming across like a throwback. They've 


dragged this sound into the now with a turbo charged 
boot in the arse, and it's a glorious racket. I can even 
forgive them for the “CRASS Records style fold-out 
poster sleeve" (1 HATE those things!).. (JG) Prank, 
Po Box 410892, San Francisco, CA 94141-0892, 
USA. www.prankrecords.com 


BREAKING PANGEA “Phoenix” cdep (Equal 
Vision) 

Five songs of melodic emo-core stuff that will appeal 
to those who like that stuff. I do, and I do, and though 
I am not overwhelmed, | am marginally impressed. 
It’s varied enough not to bore me into the background 
music, rocks enough for the less emotionally inclined, 
has nice singalong choruses, buildups and lulls, and 
heartbroken lyrics full of a young man’s lovelorn 
pain... you know the drill. It'll get some play in my 
house, perhaps make it onto a mix tape or two, but it 
will eventually end up in one of those boxes behind 
my couch with the rest of the stuff that’s good enough 
to keep but not enough to keep within reach. It’s 
worthwhile, and worth a few bob if you come across 
it, but don’t go out of your way. (JR) Equal Vision, 
Po Box 14, Hudson, NY 12534, USA 
www.equalvision.com 


CAUGHT IN THE HEADLIGHTS “The Last 
Time We Tried” cd (Toddler Records) 

This starts off good without even listening to it. The 
sleeve notes thank This Ain’t Vegas. One of the most 
criminally ignored bands this century. Then it goes 
downhill. They’ve no address only e-mail. No 
wonder no-one writes letters anymore.... Then I put 
the cd on and things get promising once more. As for 
the music, it all comes down to taste. What sound do 
you like? If you want short sweet songs then you 
won’t like this. If you like your bands to be a bit 
challenging then I’d advise you try this out. It’s all 
stop, start, soft, hard, quiet, loud, singing and 
screaming and I certainly recommend this. But if you 
haven’t heard This Ain’t Vegas?? change that 
immediately. (NM) www.toddlerrecords.com 

www. caughtintheheadlights.co.uk 


CHAMPION “Come Out Swinging” 7 inch 
(Bridge Nine) 

Re-release of the 7" originally available on Phyte 
Records with some new artwork and cover stuff. Fast 
melodic straightedge from Seattle in the vein of In 
My Eyes. & tracks on this MCD - from the opening 
intro track to the very end this is filled with energy 
and truly memorable songs. Catchy riffs and 
singalongs - this stuff is a lot better than the “Count 
Our Numbers” 7" and is worth checking out if you 
like fast hardcore but with melody. (xConorx) Bridge 
Nine Records , P.O. BOX 990052, Boston, MA 
02199-0052, USA. www.xchampionx.com 


CHARCOAL HUMAN / UPSIDE DOWN FLAG - 
split 7 inch (Deplorable Recordings) 

Deplorable Recordings are a cool label out of Sydney 
Australia who release some excellent stuff. And this 
release maintains their usual high standards. Kicking 
things off is Charcoal Human, from Sydney. They do 
the whole boy versus girl vocal thing ala Easpa 
Measa and are devastatingly crushing. Luckily I got 
to seer them once while I was in Sydney and they 
were amazing. I remember likening them to Coalese 
confronting Spazz and Sophie (the female vocalist) 
was delighted with that comparison, even though I 
must confess there probably are far better 
comparisons one could make. They use some great 
samples, and despite their heaviness they have a 
grooviness going on. They also put a nice bit of work 
into their booklet which is cool. On the reverse side, 
Upside Down Flag — who I think hail from Brisbane 
but don’t quote me on that — play noisy mid paced 
hardcore with metal influences and some punk meets 
grind stuff. They are pretty good but Charcoal Human 
tule so much they get the nod and win the battle 
hands down. (TM) Deplorable Recordings, Po Box 
191, Balmain, NSW 2041, Australia. 

www. deporablerecordings.com 


CHRISTIANSEN "Stylish Nihilists" cd 
(Revelation) 

This is the best post rock album I’ve heard since At 
The Drive In’s “Relationship of Command”, Period. 
That statement alone should speak volumes but I’ve 
more to add. Hailing from Louisville, KY, 
Christiansen are overflowing with ideas, groove, riffs, 
hooks, great vocals and great musicianship. They 
could be Fugazi. They could be Quicksand (or Rival 
Schools). But “K.Y. Goddamn” and “Tragedy My 
Novella” have the kick of At The Drive In and are the 
kind of songs that shot ATDI into the limelight in the 
first place. The album is dynamic and rhythmic. Built 
on stop start riffs. Its fuckin brilliant for want of more 
direct words. It’s why I listen to music, ‘cos for every 
crap 100 bands you hear, theres a gem like this 
around the corner waiting to blow me away. To round 
off such a great musical recording, you need some 
decent artwork, and that’s supplied too with an 
assorted use of red and black spray paint and stencils 
on white. This easily slides into my Top Ten albums 


of this year. Stunning stuff. (TM) Po Box 5232, 
Huntington Beach, CA 92615-5232, USA. 
www.revelationrecords.com 


CLOSER THAN KIN “The Machineries of 
Breath” cd (Punktuation!) 

Having never heard of these hardcore beasties before 
getting the cd to review I had no expectations 
whatsoever and ended up with a pretty solid hardcore 


> metalcore workout that surprisingly isn't fucked up by 


the fact that they recorded it with Steve Austin. Most 
of the stuff he does always seems to end up sounding 
like Today is the Day. Great screaming vocals and all 
in all a good release. Pick it up if you see it floating 
around. (LOS) Punktuation! Records, 400 South East 
9th Street, Ft. Lauderdale, FL 33316 USA. 
www.arcticmusicgroup.com 


CONSORTIUM PROJECT Il “Terra Incognita 
(The Undiscovered World)” cd (Century Media) 

I really felt like turning off the stereo and running to 
my window to shout ‘Come back Blind Guardian, all 
is forgiven’ but I felt that might be a little harsh on the 
cd so I soldiered on till the end. This is pretty much a 
power metal workout being the brainchild of one Ian 
Parry who enlists numerous musicians to help him 
flesh his ideas to reality. Its Power Metal of the 
variety that seems to be exceedingly popular with our 
German brethren and to be honest if you're into this 
stuff like I once was (hangs head in shame and walks 
to nearest exit door) then you'll get hours on 
enjoyment from this piece. On the other hand if the 
word Power Metal conjures up ideas of swords and 
orcs and you dunno where to start try Blind Guardian 
or another well established band in the genre to 
investigate the possibilities in this style of music. 
Solid if not spectacular to these ears. (LOS) 

www. centurymedia.com 


CORRIGAN “How to Hang Off A Rope” cd 
(Bright Star Recordings) 

This was a nice surprise. I had read a bit of press 
about this guy — all good press that is — before I came 
across it in a second hand section in a Dublin record 
store for 6 euro. Fuck it says I and I took the chance 
on it having only heard the one song from it previous 
to my purchase...anyway I needed a break from the 
stuff I usually get sent for review for this publication. 
And a very welcomed break indeed this turned out to 
be. With music bearing elements of Shellac and Sonic 
Youth clashing with a John Lydon (PIL-era) or 
Rollins vocal style it all adds up to a very interesting 
mix. Some of the songs have this cool storytelling 
vibe, try “McArthur” and “Waterballad”, while others 
are straightforward noisy rockers ala “Forget It” and 
“My Head Does Dances”. So overall you get 11 songs 
all of which are varied with just the one brief 
instrumental filler, which all adds up a great purchase 
even if I do say so myself. (TM) 

www. brightstarrecordings.com 


CURL UP AND DIE “But The Past Is Not 
Through With Us” (Revelation) 

This band is dynamite. A deafening explosion of 
sound, while still managing to push the boundaries 
and blur the lines. Its Relapse meets Dischord, 
especially on the opening track, while closer, “God Is 
In His Heaven, All Is Right With The World”, is a 12 
minute epic of ambient and atmospheric sounds, 
which makes you first think. ..fuck how do this and 
the opening track fit so well together on the one cd? 
A highly innovative and interesting band, Curl UP 
And Die are indeed the shit. The cover artwork sure is 
misleading though. Produced by Kurt Ballou of 
Converge fame, who ts fast becoming a big name 
producer when it comes to bands with a inkling of 
mathrock in their sound. Check this recording out 
ASAP and check out their full length “Unfortunately 
We’re Not Robots” on Revelation Records while 
you’re at it too. (TM) Po Box 5232, Huntington 
Beach, CA 92615-5232, USA. 
www.revelationrecords.com 


DARKEST HOUR “Hidden Hands Of A Sadist 
Nation” cd (Victory) 

Oh...that devil horns 666-sign-thingy was invented 
for these boys as full length number two for the 
Swedish metal obsessed American punk rock kids 
hits as heavy as a ten tonne weight, oozing of evil 
guitar riffs and starring a nation of metaller guest 
appearances from the likes of At The Gates, 
Soilwork, The Haunted and The Crown. Hell they’ ve 
even roped in legendary heavy metal producer 
Fredrick Nordstrom — whos recorded At the Gates, In 
Flames, Arch Enemy, Cradle of Filth and Dimmu 
Borgir to name but a few — to chronicle the heavy 
metal madness and a fine job he does too recording 
the band at Studio Fredman in Gothenburg Sweden. 
Aside from the brilliance of the nasty vocals, soaring 
guitars and pummelling rhythm section of the first 
half of the record its the last few experimental tracks 
that completely rule and I really hope the band writes 
songs like these for the next record. I remember 
Darkest Hour playing Limerick and apologising like 
crazy cos one of their guitarists had to return to the 


States and they felt it was hindering their sound even 
thought to these ears and more they were fuckin 
amazing. I hope a load of metallers pick this record 
up and finally fuckin’ realise you don’t have to look 
metal to play metal. Furthermore they’ve been 
opening up shows for Avail and Anti Flag in the 
States lately which is cool. Some of the best metal 
I’ve heard in donkeys years! Release your metal 
beast! (TM) Victory Records, 346 North Justine Suite 
504, Chicago, IL 60607, USA. 

www. victoryrecords.com 


DEADSTARE / FAR LEFT LIMIT - split 7 inch 
(Deplorable Recordings) 

Deadstare were easily in the top 5 bands I saw while 
in Australia. Seeing as they were from Sydney I 
luckily got to witness their power live on numerous 
occasions and their first 7 inch was one of the few 
pieces of vinyl I allowed myself to pick up while 
over there. What appealed to me about Deadstare was 
their fantastic mix of thrashcore, youthcrew, NYHC 
and black metal — where chugging riffs and 
breakdowns flowed easily along with blast beats and 
pained vocals. This recording picks up exactly where 
the first 7 inch left off — bringing the aural devastation 
once more, They’ve recently reformed out in Oz too 
which is great. Do yourself a favour and track either 
of their 7 inches down. On side B, Melbournes Minor 
Threat fanclub, Far Left Limit also deliver the pain, 
but more in the vein of youthcrew mixed with 
thrashcore. They rock it big time and would be deadly 
live no doubt. Pity they hadn’t even formed when I 
was in Oz cos I would have loved to have seen them 
live — they seem to have lots of energy and have an 
ear for tune too. An excellent split record between too 
class bands. (TM) Deplorable Recordings, Po Box 
191, Balmain, NSW 2041, Australia 

www. deporablerecordings.com 


DEATH BY STEREO “Into The Valley of Death” 

cd (Epitaph) 

I have to start off by saying this is a very refreshing 
album given that the roots of Death by Stereo are 
firmly rooted in the good old days of old school 
hardcore and punk metal with a very fresh and 
invigorating twist to it all. I really don’t think anyone 
out there is doing it any better at the moment and the 
various musical styles and the awesome vocal range 
of Efrem Schulz quite whispers one minute — paint 
stripping screams the next and actual singing in- 
between make this a very essential hardcore album 
for your collection. As with previous releases the 
songs are of a political nature but with some of the 
best song titles and lyrics around...”1 wouldn’t piss in 
your ear if your brain was on fire” and “You're a 
bullshit salesman with a mouthful of samples” to 
name but a few. Plus “The Plague” and 
“Unstoppable” are great tracks. Go out and get this 
album ~ fans of innovative competent hardcore will 
love it. This is just waiting to be heard by the masses. 
(DS) Epitaph Europe P.O. Box 10574, 1001 EN 
Amsterdam, The Netherlands. www.epitaph.com 


DOGSHIT SANDWICH “Murdering Bastards” 
ed (Punk Shit Records) 

Fuck, someones been practising hard! This record is a 
massive improvement for Dogshit Sandwich and 
miles better than anything they have recorded 
previous. Dogshit, if you’re not familiar with them, 
play obnoxious and abrasive punk rock and this is the 
most entertaining record I’ve heard since Lawnmower 
Deth’s debut. You’ll find lots of influence on here, a 
right mixed bag from reggae to tradpunk to fiddles to 
acoustic guitars. “Money N Fame” has this guitar nff 
that sounds like a siren (its a hard tune with lyrics 
about football fans being ripped off) while “Hannons 
Pig” could be The Pogues. Another song which has 
The Pogues influence is “Bogmen”, where guitarist 
and vocalist Rich Lard nips back to his place of birth 
in Co. Longford for some lyrical inspiration. 
Religion, the meat industry and Northern Irish 
politicians also take a battering. The dialogue which 
opens “Broad Street” is well fuckin funny. Rich 
might kill me for saying this but I hear Assert in their 
sound now too which I didn’t get before. The song 
explanations beside each song is something I always 
like to see on a record. I liked this one a lot. (TM) 74 
Bristnallhall Rd., Oldbury, West Mids, B68 9TU, UK. 
punkshitrecords@hotmail.com 


DOPAMINE “The Time It Takes To Let Go Ep” 
cdr (You And Whose Army? Records) 

In the ideal world when you’re reviewing a cd you 
should be starved of all other bands. This was not the 
case with me until one day I purposely decided to 
clear my car (the only place I get to listen to music) of 
every cd except Dopamine, had my listen and was 
very pleased with the outcome. This band is riding on 
the current wave with the likes of Funeral for a Friend 
and Hundred Reasons with a tiny seasoning of Rival 
Schools. I didn’t have a song list for this but can 
confidently say that every one of the five songs on 
this EP are fantastic. Plenty of melody, oodles of 
stops and restarts and very strong vocals. I’m a bit 
handicapped when it comes to putting music ina 
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bracket so don’t laugh when I say I think it’s post 
hardcore??? Trev, can you confirm??? Who gives a 
shit, I know what I like and that’s all that matters. 
Brilliant EP from what sounds like a promising band 
and I’m looking forward to the next release. (LR) You 
and Whose Army Records, Po Box 34398, London, 
NW6 4XT, UK. www.yawarecords.com 


DOUGHBOYS “La Majeure 1987” 7 inch and cd 
(Boss Tuneage) 

The bio waffles on about how great this band was. I 
don’t agree. They sound dated to me. Hell it’s a 
release of songs recorded in 1987 by a band I never 
heard of...1 surely can be forgiven about not getting 
exciting over that eh? Musically they sound like 
Senseless Things, MegaCity4 or early Nirvana. Its 
melodic punk rock.that suffers/ thrives on (depending 
on your point of view) its raw production. Its released 
ona slab of thick yellow vinyl though which looks 
cool to me. (TM) Po Box 74, Sandy, Bedfordshire, 
SG19 2WB, UK. www. bosstuneage.com 


DOWN BY LAW 
“WindwardTidesandWaywardSails” cd (Golf) 
The legendary Dave Smalley is back and stronger 
than ever. I loved the last Dag Nasty album but the 
previous Down By Law studio album (not the best of 
DBL release) was fairly uneventful and 
disappointing. This record however dips back to the 
inspiring early days which culminated in the fantastic 
“Punkrockacademyfightsongs” — a favourite record of 
mine, Indeed openers “Next To Go” — with its frantic 
pace but catchy harmonies — and “Put The Boots In” 
— which stomps along - could be lifted from said 
record. Other stand out tracks from the 14 include 
“Capitol Riots”, which slows the pace and lowers the 
volume down to allow Smalley get his socio-political 
words across clearly and “(I Wanna Be In) AC/DC” 
which is pure fun —a tribute to the legendary Aussie 
rockers chock full of borrowed riffs and borrowed 
lyrics. Throughout the album the guitars are special 
(listen to “Kickdown”), owing a lot to Stiff Little 
Fingers, while Smalley passes the lead vocal mic to 
his fellow band members for “Everlasting Girl”, 
“Going Wrong” and “8"" and Main” and all “new” 
singers do well. An excellent album with the only 
letdown being the cartoon style painting that adorns 
the cover, which I wouldn’t be a fan of. (TM) Unit 15 
Bushell Business Estate, Hithercroft, Wallingford, 
Oxon, OX10 9DD, UK. www.downbylaw.com 


DROKPICK MURPHYS “Blackout” cd (Hellcat) 
Is it really that long since “Sing Loud, Sing Proud’? 
Must be, although there was a live record in between.. 
Anyway, started talking to myself there....hold on... 
back to the review...okay anyone with the slightest 
interest in punk rock in Ireland surely knows who the 
Dropkick Murphys are by now and I’d imagine you’ ll 
have heard a few tracks by them by now too. So with 
that in mind its pointless of me to go about describing 
their sound. Its streetpunk meets traditional Irish 
music, You either love it or hate it. Personally I love 
it. Sure its straightforward, but its so fuckin catchy 
and easy to singalong too how could you not like it. 
However its not all great, and heres where they piss 
me off...its when they decide to murder some 
traditional Irish songs. This time around the cheesy 
covers are knacker Celtic “football fans” fave “Fields 
of Athenry” and “Black Velvet Band”. Cringe, cringe. 
Fuckin woeful. Aside from those two though, the 
album generally packs a punch with the Agnostic 
Front inspired “Gonna Be A Blackout Tonight” (with 
lyrics written by Woody Guthrie), the AC/DC feel of 
“Walk Away” and the rabble rousing “This Is Your 
Life” being the pick of the bunch. A typical DKM’s 
record and definitely of the “if aint broke don’t fix it” 
school of thought. I found this as enjoyable as their 
previous releases, despite the fact my promo copy 
didn’t have the bonus DVD you get with the full 
telease. (TM) Hel/Cat Records P.O. Box 10574, 1001 
EN Amsterdam, The Netherlands. www.hell-cat.com 


DROPKICK MURPHYS “Walk Away” cd 
(Hellcat) 

One of the stand out songs on the current “Blackout” 
longplayer gets released on a 3 track single. The title 
track “Walk Away” is AC/DC meets streetpunk and it 
rocks. The other 2 tracks are previously unreleased 
songs; “We Got The Power” which is very average 
and the downright boring bag pipe driven 
instrumental “Victory”. 7 minute cds are a waste of 
time. Hellcat should be giving this out for free. (TM) 
HellCat Records P.O. Box 10574, 1001 EN 
Amsterdam, The Netherlands. www.hell-cat.com 


DRUNK HORSE “Adult Situations” cd (Sweet 
Nothing) 

Class name. Crazy band. Lying somewhere between 
Jimi Hendrix, ZZ Top, Frank Zappa and Queens of 
The Stone Age, Drunk Horse serve up a heap of drug 
fuelled rock outs utilising the recording skills of Tim 
Green whose recent clients have been another bunch 
of drugged up hippy rockers - The Fucking Champs. 
Band members have actual names like Cyrus 
Comiskey and Cripe Jergensen — which is kinda scary 


don’t you think?! As the follow up to their past two 
efforts, “Drunk Horse” and “Tanning Salon”, “Adult 
Situations” goes for a more straight ahead retro 70’s 
hard rock boogie romp, which makes great party time 
music! I like this one a lot especially for its originality 
and freshness amongst a heap of pop punk, melodic 
punk and punk rock records I have to review. (TM) 
Sweet Nothing, c/o Cargo Records 17 Heathman's 
Road London SW6 4TJ UK. www.cargorecords.co.uk 


EASPA MEASA “st” cd (Ground Zero Records) 
Easpa Measa may have a problem when it comes to 
keeping band members but they sure don’t have any 
problems when it comes to delivering crude metallic 
hardcore punk onto record. Likened to His Hero Is 
Gone and Dystopia, I’d be looking at throwing names 
like Submission Hold and The Dagda into the 
comparisons too. First off the production is raw. Its 
not an overly bad thing though ‘cos it suits this type 
of music down to the ground. Secondly it’s quite a 
diverse album from the untreated harsh sound of 
“Welcome To Slavery” to the brooding dirge of 
“Anomie”, to the searing rage of “Better Dead 
Bastards” to the almost poppy girl vocals of “The 
Beauty Myth”. The thick booklet of artwork and 
lyrics shows some good effort, with the lyrics 
tackling a range of subjects namely fashion trends, 
oppression, the treatment of refugees, war, human 
stupidity and er...Buckfast! Gimme more of that Iron 
Maiden guitar (you know...that galloping sound) 
used on “You Stole My Life” and certainly more of 
that girl / boy vocal contrast on “Life Laid Aside” and 
this band will be easily one of my favourite Irish 
bands doing the rounds. Overall the album is full of 
good music and important messages and is a must 
buy for any fan of punk or hardcore but you metallers 
should dig it too. (TM) c/o 57 Woodview, Lucan, 
Dublin. http://easpameasa.cjb.net 


ESTEL “A Guide In Time of Great Danger” cd 
(Little Plastic Tapes) 

Any band that has a fella from Kerry making weird 
little noises with some weird little instruments 
deserves to be recognised as a cool band full stop. But 
Estel want to give you more. Much more. So much 
more that they’ ve pulled out all the stops on this 
fantastic follow up to “Angelpie I Think I Ate Your 
Face”. The journey begins with the pounding drums 
and freaky keyboards of opener “Drive Me to Hell” - 
with its title repeated over and over through a vocoder 
to great effect. (Incidentally, this tune comes across 
brilliantly in the live setting or it did when I saw them 
play last with the Apes in Limerick.) The next song 
soon follows and up pops the Kerry man on wonky 
and weird noise making duties that reflect the psycho 
photo of him on the inlay sleeve. However, looking at 
the record as a whole, for me, the decision to put 
vocals on two of the tracks is a winner from the start. 
“Electric Eels” which has Aidan Crowley on vocals is 
class — kind of Nick Cave/Nick Drake in approach 
and delivery, while “My Raymond is Contagious” 
features ex-Waltons crooner Hugh Homes bringing us 
a spazzed out vocal delivery with lyrics about cocks, 
pubic hair, ejaculation and bra sizes if I’m hearing 
him right. I hope Estel continue to mix in some vocals 
like this ever know and again with future recordings. 
This record ends with another of my favourite tracks, 
the epic 9 minutes plus of “Free Cyanide for the Rock 
Star Elite”. As an album, its pretty much a mix of the 
lively and the laid back so theres something for 
everyone to get into and like. Estel have well and 
truly carved out their own niche and are easily one of 
the best and original bands in Dublin right now. (TM) 
Little Plastic Tapes, 9 Claude Rd., Dublin 9, Ireland. 
www. littleplastictapes.cjb.net 


EVERAFTA “Obsession” cd (Radioactive 
Recordings) 

This 8 Track CD was recorded live in the studio in | 
day so if you listen carefully enough you can hear the 
odd mistake and background noise creeping into the 
sound. I am not going down the road of saying that 
Everafta sound like “X’ on one song and ‘Y’ with the 
vocals of ‘Z’ on another as I feel this just does not 
give a young band starting out a fighting chance. 
Everafta are not the heaviest band you are ever going 
to hear, And this is more in the rock vein of things 
and is pure pop-punk in places. Listening to this I feel 
the band are trying to please and appeal to everyone 
and therefore spreading the sound too thinly. This is a 


solid cd but I think the band would be best to pick a 
musical direction and stick to it(DS) CD available 
for £6 from www.everafta.co.uk 


FAIRWEATHER “Lusitania” cd (Equal Vision) 

I liked this lots “Alaska” ep. Tight well played 
driving emotional post rock relying heavily on the 
output of the guitars. “Lusitania” takes the sound 
from that, but develops it a lot more and creates a 
fantastic hour long journey. “Derivative Opener” (ha, 
that’s a good title) opens all My Bloody Valentine— 
esque and very atmospheric before the whole album 
lifts off with banging songs like “Letter of Intent” and 
“Silent Jury”. The more probing slow paced efforts 
like “I Dread The Time When Your Mouth Begins To 
Call Me Hunter” are very interesting pieces of work 
too but will probably take you more time to get into 
than the in yer face guitar loaded rockers. I can 
definitely hear elements of bands such as Sonic 
Youth, Slint and Fugazi in there but the fact that its 
produced by J. Robbins allows me to really liken 
them to the fantastic Jawbox. This is one of those 
albums that takes a few listens to get into which 
ultimately turns out to be a good thing as its shows 
longevity. The abstract arty booklet is boring though. 
(TM) Equal Vision, Po Box 14, Hudson, NY 12534, 
USA www.equalvision.com 


FIG 4.0 / STAND “Tarts and Vicars — Songs 
About Sexism and Religion” split 7 inch (Super Fi 
Records) 

Fig 4.0 get the ball rolling with more of the brilliant 
mix of styles that dominated their “Action Image 
Exchange” long player. Its Strike Anywhere wrestling 
with Spazz and it all sounds so fuckin good. A great 
band. Come back to Ireland again lads please. Stand 
are equally as good as Fig 4.0 but play a completely 
different style of music. They go for the whole 
metalcore thing but are heavily socio-political when it 
comes to their lyrics. They also have a good song 
structure and they keep it interesting with quiet 
interludes and spoken word parts. The screaming 
vocals are great. A damn fine split record, which 
comes on a heavy slab of pink vinyl and well worth 
sending off for. (TM) Super Fi Records, Po Box 
8974, Birmingham, B17 8BA, UK. hitp://go.to/superfi 


FIREAPPLE RED “s/t” cd (Good Clean Fun 
Records) 

Heading in a Hot Water Music meets Good Riddance 
direction, this UK based band via Belgium, certainly 
can play their instruments but sadly lack any real 
originality. My biggest gripe with them aside form 
that lack of originality would be the songs lengths and 
structures - the length of songs should be cut down 
for greater impact while more time changes should be 
added to liven the whole thing up. The production is 
crystal clear but it does little to save this record in my 
eyes. Live they should be cool with plenty of energy 
on show. (TM) c/o 48 Cardigan Rd., Haverfordwest, 
Pembrokeshire, SA61 2ON, Wales. 

www. goodcleanfunrecords.co.uk 


FORSTELLA FORD “Well Versed In Deception” 
cd (Scene Police) 

After various releases on labels such as Level Plane, 
Boxcar and Mountain Collective, Forstella Ford gets 
a Euro release of their new record through Scene 
Police. And it’s a great cd. Packed full off precision 
playing, build ups, emotive explosions, desperate 
vocals and metallic guitars, this is post hardcore rock 
they way it should be played. Its passionate, 
discordant and frantic. The songs are well structured 
and played with clever ingenuity and inventiveness. 
The drummer rules. He really hammers the shit out of 
his drum kit. They’ ve been likened to the D.C. sounds 
of Circus Lupus, Ignition, and Hoover, but I'd add 
some more modern day comparisons with the likes of 
Botch, Snapcase and Hot Water Music. The gatefold 
sleeve is pretty cool too. Live in Limerick last June 
they certainly gave it their all in a very energetic 
performance — I hope they come back again now I’m 
very familiar with their excellent recorded output. 
(TM) Scene Police, c/o dpm, Humboldstrasse 15 
53115 Bonn, Germany. www.scenepolice.de 


FREYA “As The Last Light Drains” cd (Victory) 
Freya is a new band on the US scene but features 
Karl, Eric and Bulldog from legendary straight edge 


mosh metallers Earth Crisis. And with no surprises 
Freya picks up where Earth Crisis left off on the 
“Stither” record when they forgot how furiously 
heavy they were and introduced lots of shitty melodic 
singing. The bio claims this and that but really I could 
take or leave this record as its nothing overly special. 
Freya sound like a big package of Machine Head, 
Glassjaw, Downset and Hatebreed so maybe that 
might interest you. Hearing this just made me want to 
listen to “Destroy the Machines” or “Firestorm” again 
and recall how fuckin good Earth Crisis were. (TM) 
Victory Records, 346 North Justine Suite 504, 
Chicago, IL 60607, USA. www.victoryrecords.com 


FUKTIFINO “The Fast Effective Relief Ep” cd 
(Laredo Records) 

At last. Some proper Fuktifino recordings to listen to. 
And a nice mixed bag of songs to boot from the 
tradpunk bounce of “Smell of Summer” to the 
screamo action of “Piranhas” to the Imbalance-esque 
hardcore of “Sky News” to the melodic punk metal of 
“Dissolved”. Something for everyone to enjoy on 
here. What with their big Co. Galway accents 
delivering the strong lyrics which are both socially 
and politically aware everything is spot on. The black 
and white booklet works well, especially the way the 
lyrics get laid out. “Piranhas” with that fantastic 
chorus gets the nod as the stand out track for me. An 
essential Irish recording to have if you’re into the 
whole DIY scene. (TM) c/o Daniel Hielscher, 
Moyglass, Loughrea, Co. Galway, Ireland. 

www. fuktifino.zzn.com 


FUNERAL DINER “...is dead” cd 

It probably wont mean much to most but some might 
like to know that Funeral Diner are ex-Portrait of 
Past. I guess its also time to inform you that this band 
played some gigs around Ireland a short while back, 
and this is where I picked this limited to 200 copies 
cd up. (I’ve got no. 57). Live I thought they were 
decent, but fuck it they are far far better on this cd. 9 
songs of Coalesce/Converge noisecore playing the 
with the screamo sensibilities of bands like Planes 
Mistaken For Stars or Fugazi bawls out of the 
speakers in an intense yet intricate 40 minutes of 
music. the singer is impressive, giving it his all and 
the drumming is pretty smart too especially on the 
almost free form jazz influenced sections. “A True 
Triumph of Man Vs Machine” stands out. 

Funeral Diner are much better than similar bands in 
the US so I’m at a loss as to why these guys aren’t on 
a known label by now — maybe that’s their own 
choice - who knows. If you didn’t go see them live — 
kick yourself cos you should have. (TM) 

www. furneraldiner.com 


GAMEFACE “Four To Go” cd (Defiance) 
Gameface has been delivering good music for well 
over 10 years now. Infact, plenty of good music has 
been delivered, as since their beginnings in 1991 they 
have released a heap of 7 inches and 5 full lengths 
over 3 different labels to be precise. And here on 
album number five, the band dig deep into their past 
glories to deliver some emotional rock at its very 
finest. Penning 11 new songs and including the 
brilliant “How Far Is Goodbye?” from the split cd 
with Error Type: 11, this band write catchy melodies 
and heartfelt lyrics with ease but stand head and 
shoulders above the crowd thanks to the fantastic 
vocals of Jeff Caudill. Old fans certainly wont be 
disappointed and this should win them some new fans 
also. As I said earlier; emotional rock at its very 
finest. (TM) Defiance Records, Liitzowstrasse 25, 
Nebeneingang, 50674 Kéln, Germany. 

www. defiancerecords.de 


GARRISON “The Silhouette” cd (Revelation) 
Boston's Garrison are one of my favourite post rock 
bands of the past few years and each new release is 
always greeted with mass excitement. The fact that 
they’ ve constantly tinkered with their sound yet never 
stray from the basic post rock roots excites me. Here 
on the “The Silhouette”, which is the sister record to 
last years “The Model” ep, they ooze inventiveness, 
class and post rock brilliance. Its heavier and more 
chaotic than previous releases too which is great. 
Garrison never fail to deliver the goods in my book 
and this ep is no exception to the rule. This band are 
building up a phenomenal discography and its about 
time you got to know them. (TM) Po Box 5232, 
Huntington Beach, CA 92615-5232, USA. 

www. revelationrecords.com 


GASH “7 Years” cd (Golf) 

Gash are yet another of those ‘middle-tier’ UK bands 
who seem to be above the DIY underground but 
below any level of real popularity. This CD contains 
six songs, three of which are covers of The Cure, 
New Model Army and Ramones. Sadly, Gash bring 
absolutely nothing to these interpretations. Their own 
material is also crushingly bland — all airbrushed 
guitars and over-earnest vocals. Sure, it’s well-played 
and slickly produced but where’s the sense of fun, 
danger or rock’n’roll? (AG) Golf, PO Box 6, 
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Wallingford, D.O. OX10 9FB, UK. 
www. golfrecords.co.uk 


GIVE UP THE GHOST “Love American” cdep 
(Reflections) 

Give Up The Ghost is the new name the band 
formerly known as American Nightmare have chosen 
to continue with following some legal hassle in the 
States from a pub rock band who claimed they owned 
the name. So with a change of name comes an old 
familiar sound thankfully, as fans get treated to 2 new 
songs of modern day old school hardcore and a cover 
version of Archers of Loaf “You and Me”, which 
slows things down and shows another side to GUTG. 
When I saw them live 2 years ago they were 
phenomenal and they still remain the best new-ish 
hardcore band around for me. Jacob Bannon works 
his magic once more on the design front, with the cd 
itself being see through yet printed with images and 
looking cool. As always, theres also some cool 
American street scene photography used. (TM) 
Reflections, Spoorwegstraat 117, NL 6828 Arnhem, 
The Netherlands. www.reflectionsrecords.com 


GIVE UP THE GHOST “We're Down ‘Til Your 
Underground” cd (Burning Heart) 

Give Up The Ghost (formerly known as American 
Nightmare) unleash their second full length cd, and 
quite oddly Burning Heart Records have picked up 
the European release. So does it differ much from 
“Background Music”? Not really, but at the same 
time yes it does. Confused? Read on. I mean it still 
has that old familiar modern day old school hardcore 
sound and those “Die die my ex-lover” type lyrics, 
but the vocals seem to be slightly clearer on this 
record — like if they’ve been given room to breathe - 
and hence they fall in and around the voice of Sick of 
It All’s Lou Koller. You also get the feeling that they 
don’t necessary listen to too much hardcore 

music... with a lot of punk rock undertones and even 
at a strain, some post rock stuff. Jumping back to the 
lyrics again for a second and they certainly have more 
in common with The Smiths and Joy Division than 
they do with regular punk and hardcore stuff. I think 
if this review seems mixed up its because right now I 
have mixed feeling s on this record. I mean it is a 
good record but I’m not blown away by it yet (a band 
that has come out from behind GUTG’s lead are The 
Hope Conspiracy and their record does blow me 
away)...it just seems to be lacking the intensity of the 
last album. Anyway I’m gonna continue to listen to it 
and maybe by the next issue I'll have changed my 
mind, otherwise I’ll be taking the “Background 
Music” cd out of its case. (TM) BHR, Box 441, 701 
48 Orebro, Sweden. www. burningheart.com 


GLASSEATER “Everything Is Beautiful When 
You Don’t Look Down” cd (Victory) 

Florida’s Glasseater return with their 4th full-length 
release and a sound of Swedish metal gone pop punk 
and emo. Maybe Darkest Hour meets Weezer even? I 
bought an album by this lot about 2 years ago which 
was certainly heavier and as a record from start to 
finish I probably liked it more. But having said that 
three songs on this newie, namely “Art of 
Communication”, “Falling Apart” and “Recurring” 
are some classy tunes that the other record couldn’t 
match individually. The band as a unit can play 
technical for sure, but can also blend in some basic 
three chords riffs to add a whole heap of melody to 
the songs. If I was in a band I would steal riffs from 
this mob. The vocals go down the road of putting 
pretty boy singing up against screamo metal vocals 
but I need to hear more of the screaming. I wish this 
was more aggressive. More screamo. Less emo. It 
would have made this an unbelievable album as 
opposed to a good one in my view. (TM) Victory 
Records, 346 North Justine Suite 504, Chicago, IL 
60607, USA. www. victoryrecords.com 


GOLDBLADE “Do U Believe in the Power of 
Rock N Roll?” cd (Twenty Stone Blatt) 

Fronted by the much loved and also much loathed 
media journo type John Robb, Manchesters 
Goldblade kick out the jams with a Rocket From the 
Crypt meets The Clash style delivery. While the name 
Goldbalde was familiar to me, this is the first actual 
recording I’ve heard by them and they get the thumbs 
up. The songs are powerful and catchy and very much 
in the punk rock anthem vein. I’ve seen the label 
“soul punk” attached to these guys but that’s more to 
do with all the “brother John and brother William” 
etc. type stuff they go on with in the live setting, than 
the actual music. They do put on an entertaining live 
show — that prompted me to buy this album — and 
they’re coming back soon for some more gigs here in 
Ireland so go check them out. (TM) Twenty Stone 
Blatt, Punk Rock HQ, Po Box 14911, Grangemouth, 
FK3 8WA, Scotland. www.twentystoneblatt.co.uk 


HASTE “The Mercury Lift” cd (Century Media) 
The Alabama 6 piece unleash their 3™ album and I’m 
glad to report it’s a much better effort than the 
previous records. Fusing together the technical start 
stop jig of Snapcase with the emotional metal of 


Glassjaw, the band arrive at a kind of driving 
hardcore rock sound, thats rhythmic and dynamic and 
extremely capable of blowing the proverbial roof of 
the proverbial house. The twin vocal assault delivers 
the goods and ultimately is the reason why this band 
will rise up the ladder quite soon. At times melodic, 
and crushing at others — see the guest appearance 
from Lamb of God vocalist on “A God Reclaims His 
Throne” - it’s a rad song. Overflowing with good 
riffs, I’m giving this one the thumbs up. (TM) 

www. centurymedia.com 


HIMSA “Courting Tragedy and Disaster” cd (Join 
The Team Player) 

Wow. “Dominion”, the opener, caught me off guard 
and dragged me kicking and screaming into this 
hardcore meets metal battleground. Himsa feature 
John Pettibone of Undertow on vocals and various ex- 
members of Trial and Catharsis are also elsewhere in 
the band. A high pedigree indeed, although Himsa 
have far more of a metal influence than any of those 
bands had. But that’s a good thing. The metal guitars 
are wonderful...I hope they pull all the accompanying 
and necessary poses and faces when reeling the riffs 
and solos out in the live gig situation. “A Girl In 
Glass”, has those Iron Maiden gallop guitars, which 
were later adopted by the Swedish metal scene back 
in the days of Dismember. This cd arrived the week I 
was doing layouts so its kinda got a rushed review but 
really I only needed a couple of listens to hear how 
good this was — especially as l own some previous 
Himsa records already. They say Seattle is a grim 
place to be, Himsa are the proof of that. (TM) Join 
the Team Player Records, Altoettingerstr. 6a, 81673 
Muenchen, Germany. www.jointheteamplayer.com 


HITECHJET “If You Take Anything” cd (In At 
The Deep End Records) 

Having a 4 year old child has ensured that it doesn’t 
take too much to get my foot to tap these days. I can 
sing about Postman Pat’s Black + White Cat with 
great intensity. So when it came to listening to If You 
Take Anything my foot was tapping alright. My head 
was bopping along but in all honesty it feels like 
listening to 25 minutes of formulaic blandness. It’s 
inoffensive, it says nothing — maybe nice is the best 
description. Not too nice mind you. (NM) Jn At The 
Deep End - 82 Barlow Drive South, Awsworth, Notts, 
NG16 2TD, UK www. inatthedeependrecords.co.uk 


HONDO MACLEAN “Plans For A Better Day” cd 
(Mighty Atom) 

Four track ep on offer here which blends the likes of 
Poison the Well and Converge together to create 
some diverse songs. Its hardcore, metal and math 
rock all in one go. Theres a bomb of riffage, screamed 
and growled vocals and Swedish metal style guitar. 
They mix it up well and create something cool. I liked 
the contrasts of the clean vocals and the screaming. 
They’ve a song called “Mortal Kombat”. Cool eh. 
Shorten the song lengths a tad though lads. (TM) 
www. mightyatom.co.uk 


HOT WATER MUSIC “Remedy” cd (Epitaph) 
“Remedy” is the opening track on Hot Water Music’s 
current long player “Caution”. It’s a great song, 
strong raspy vocals and driving riffs held together by 
a tight rhythm section, which recalls the excellent 
Jawbox at their very best. Its backed up by “Paper 
Thin” from the previous “A Flight and A Crash” 
record, the previously unreleased “Seein’ Damonds” 
(which sounds like it was probably written during the 
“Caution” sessions) and the cd-rom video for 
“Remedy”. I guess the point of single releases is to 
attract new fans and the strength of the title song 
should do that. (TM) Epitaph Europe P.O. Box 
10574, 1001 EN Amsterdam, The Netherlands. 

www. epitaph.com 


I EXCUSE “Burn The Empty To The Ash” cd 
(Newest Industry) 

Leatherface relocate to Kyoto and Frankie Stubbs 
turns Japanese. I Excuse just copy the Leatherface 
sound down to a tee from the gruff vocals to the 
brilliant harmonies hidden in a barrage of guitars. 
They also cover “What We Want Is Free” by Articles 
of Faith and you would know its not their own song 
as it’s the least Leatherface sounding tune on the 
record. This isn’t a bad record its just a blatant rip off 
and thats kinda pointless I feel. If you want to hear a 
fresh take on the basic Leatherface formula I suggest 
you get “Substantive” by Dublin’s finest Stomach 
Inc. Hold up...I’m just after re-reading that and I 
guess I’m being a bit harsh on the band. Sure they do 
sound exactly like Leatherface but fuck it...they kick 
the shit out of 75% of what passes as punk rock these 
days so fair fucks to them for recording an album 
with a bit of uummpphhh!(TM) Unit /00, 6/ 
Wellfield Road, Cardiff, CF24 3DG,UK. 


www. thenewestindustry.com 


IPANEMA “Je Suis Un Baseball Bat Vs. Skull” 7 
inch and cd. (Boss Tuneage) 

Despite bursting out the traps like something you'd 
associate with Zeke, Ipanema have a sound more 


along the lines of Sugar or a melodic version of 
Helmet over the 2 tracks which clock in at a little 
over 6 minutes. The songs are well played, tight, hi 
octane blasts but are a little lost as a two track cd. A 
full length recording would be well worth checking 
out. (TM) Po Box 74, Sandy, Bedfordshire, SG19 
2WB, UK. www. bosstuneage.com 


JESSE JAMES "Mission" (Golf Records) 

O.k., I've heard this bunch before. They play ska- 
tinged (horns blowing throughout) punk(?), that 
sounds like its begging to get on MTV. Lyrics are 
pathetic and the songs boring at times. If you know 
some 14 year old kid into Sum 41 and all that - he 
might like this lot. They remind me of pissy pints of 
beer, The Saw Doctors and Aslan for some 
reason...don't know why... And they supported 
Bowling For Soup and Lit according to the inlay - 
hurray!!(insert sarcastic laugh here). The inlay also 
informs me that they are a bunch of twats - going by 
the picture on the inside cover. Radio friendly, soul 
destroying stuff - I'd be seriously embarrassed if I was 
even caught listening to these, never mind owning 
their albums!. This is their second album, which is 
meant to be better than their debut... Jesus!. They 
sound like everything that's boring about the 
mainstream at the moment, 

but maybe that's they're aim? But overall I couldn't be 
bothered with them. Maybe I'm being too harsh!?(cue 
sarcastic laugh again..etc). Nah, not my thing at all. 
(ES) Golf, PO Box 6, Wallingford, D.O. OX10 9FB, 
UK. www.golfrecords.co.uk 


KADER FIRE “All You’re Left With...” cd (self 
released) 

Kader Fire are a relatively new name on the Limerick 
scene and only after a handful of gigs they’ ve decided 
to put some tunes down and release and ep. A bad 
mistake young bands seem to make repeatedly [ hear 
you say...and while I generally would agree, this time 
that rule book gets fired out the window as this ep is 
pretty good to say the least. (The songs here are 
above demo standard and thus deserving of a proper 
cd release). And while the songs are very much in the 
post rock instrumental vein ala Explosions In The 
Sky, Mogwai, Slint and The Redneck Manifesto, the 
band also mix in some vocals to develop their own 
sound, and that’s great to see. One point I will raise is 
regarding the song lengths — I think a bit of 
shortening should be on the cards there as it does tend 
to get a tad repetitive. Recorded at the quickly 
becoming legendary Balls of Iron Studios with ex 
Tooth bass player Mark O’Connor and hes does a 
damn fine production job. These guys are a young 
band starting out, and if they continue to grow this 
way, they will undoubtedly come up with some 
excellent stuff on future recordings. A good start. 
(TM) www. kaderfire. tk 


KHANATE “Things Viral” cd (Southern Lord) 
Featuring members and ex-members of SUNN O)), 
Burning Witch, O.L.D. and Phantomsmasher, you 
just know Khanate (pronounced con-eight) are going 
to be somewhat odd and different. And that they are, 
‘cos for over 4 tracks and almost an hour of “music” 
they never really get going and its like one long intro. 
Its strangely interesting, though I couldn’t find myself 
sitting down to listen to it — you’d probably have to 
be on drugs to do that. As background music it serves 
its purpose well, bonding sparse instrumentation (the 
bass drum gets tapped every 30 seconds or so and the 
guitar is “occasional” to say the least) to Alan 
Dubin’s desperate tortured screams — which sound 
witch like. Doom, doom and more doom. The 
Haunted House of Horrors elevator music? A work of 
sheer genius or complete bollox? Its certainly 
different anyway. (TM) Southern Lord, Unit 3, 
Cranford Way, London N8 9DG, England. 

www, southern.net 


KICK JONESES “Tales Of Discontent” cd (Boss 
Tuneage) 

I’ve just read the accompanying sales pitch that goes 
with this album and am amazed at the crap people 
write. If this album is “fantastic punk inspired pop” 
with a “great sound, based solidly in contemporary 
punk” then Guinness must really be good for you. 
Same warped lies. Unless contemporary punk is Pub 
rock with sing along chorus. I'll give them the XTC 
similarities — it pops up for a few seconds every third 
or fourth song. (NM) Po Box 7+4, Sandy, 
Bedfordshire, SG19 2WB, UK. www. bosstuneage.com 


KNIFED / LIMP WRIST - split 7 inch (Control) 
Limp Wrist play hardcore the way it should be. Short 
fast and loud! But wait they have melody too and 
humour and samples and lots of singalong parts... hell 
they got everything nailed down and in reserves too. 
(Check the “The Ode” and “Does Your Daddy 
Know?” to see what I’ on about). Sadly they’ ve called 
it a day...can you imagine the fun we would have had 
at the Limp Wrist/ Knifed gig? Knifed are a kind of 
Irish Limp Wrist and they rock it short fast and loud 
too. Their song titles are great, this recording has 
“Wash Your Cock” and “Fuck Dublin” (which is my 


fave Knifed song). They are also the most entertaining 
live band in Ireland. On the artwork side of things the 
live action shots on either side of the cover are great, 
while inside Gav Kick The Cat/Toenail Clippings 
supplies a fine layout, incorporating Ricky Adams top 
notch (as always) photography. Mero pulled off a 
great split record here. A must buy for any self 
respecting punk or hardcore fan. (TM) Control, Po 
Box 6591, Dun Laoghaire, Co. Dublin, Ireland. 
mero32@eircom.net 


KRISIUN “Works of Carnage” cd (Century 
Media) 

This is an astonishing piece of work from these 
Brazilian death metal veterans. Blazing through 12 
tracks in about 30 minutes this ts about as good as 
ultra fast brutal death metal gets these days. Theres 
pretty much no fillers in here even the track In 
shadows preceding their cover of venom's In League 
with Satan seems well placed to build up to the 
Krisiunification of the old classic. I can't say enough 
good things about this release, if you're into your 
brutal death metal run to the shops and get this one. I 
love it when an album I have low to mediocre 
expectations for rips my head off and shits down my 
throat. (LOS) www.centurymedia.com 


LANA DAGALES / IRON LUNG split cd 
(Boredom Noise) 

Fuck, this is intense. IRON LUNG are one of the best 
grindcore/powerviolence bands out there right now, 
creating a sonic language all of their own — caustic 
stop/start riffing, clinical precision and completely 
inhuman time changes all topped with cold electronic 
noises and surgically themed lyrics. They are the 
sound of a ghost struggling to free itself from a 
machine, unsettling as they are brutal, and one of the 
few originals left in this style of music. LANA 
DAGALES are just as excellent - just bass and drums, 
but they piss all over a lot of bands who use that line 
up (hello GODSTOMPER, please stop),inventive and 
fluid bass riffs meld with some jaw dropping 
drumming - imagine a cross between the RUINS' 
jazzy pummel and the sheer velocity of 
DISCORDANCE AXIS).A true clash of the titans. 
(JG) Boredom Noise, PO Box 11351,Ooakland,CA 
94611, USA. 


LOST "Fear/Strache" Ip (Schandmaul) 

New band from one of the former HOMOMILITA 
vocalists, Agnes. | saw HOMOMILITIA on tour a 
few years back and they blew me away so I was well 
excited to get my hands on this. It turns out to be no 
disappointment either. LOST are definitely far more 
sludge influenced than HM were (the fact that there's 
a 13 cover song on here is a pretty handy reference 
point), but this is still definitely hardcore. ..very 
metallic hardcore, but hardcore nonetheless! LOST 
alternate between midpaced/slow riff work outs 
reminiscent maybe of earlier CAVITY, and a couple 
of faster tunes that are sort of like a crustier version of 
HM.A sledgehammer of an album. (JG) Schandmautl, 
Po Box 610617, 10937 Berlin, Germany. 


LOVEJUNK “Amstradivarius” cd (Blind Drunk 
Records) 

After hearing album opener, “Harrison Ford", I didn't 
really know how to go about reviewing this one. You 
see, when I heard this song, | knew immediately that 
LoveJunk play the kind of generic “punk" that some 
people just can't get enough of. Unfortunately, that 
type of music turns my blood cold, you know the 
type, palm-muted guitars, nasal, out of breath vocals 
with overdone harmonies and American twangs... So 
I left my prejudices outside the door for 40-odd 
minutes while I listened to Amstradivarius, The 
production and playing on this album are top notch. 
There's a nice, not too sheeny, sheen and some great 
samples too. As I kept listening, Scruff Myers (lead 
vocal) irritating whine became slightly less irritating 
(imagine J Mascis before his voice broke) and really 
came into its' own on tracks like "Where I left you" 
and Album closer “outside of it". These songs really 
suit the singers voice and maybe hint at the direction 
LoveJunk would be more comfortable with? 

But then there's the genre typifying dullness of the 
obligatory acoustic tune “Cake Song" with it's out of 
tune harmonies. And lyrics like "You're the best I’ve 
found, you can turn my world around" (Ethan and 
Emma) just don't do it for me. Some people may lap 
this up and deem this album "breezy pop" or 
“catchy", but not even the sampled guest appearance 
of Homer Simpson can convert me to a fan of this 
music. I tried. (SG) www. blinddrunkrecords.co.uk 
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MANIFESTO JUKEBOX “s/t” cd (Boss Tuneage) 
These guys came to Ireland a while back. The nearest 
they came to Limerick was Galway but I can’t 
remember why I didn’t travel up to see them. I wish I 
had now, ‘cos this mini-album is rockin! Made up 
from the 7 inch they released in 1999 (which accounts 
for 4 of the tracks) and the two tracks fro their split 
record with I Excuse this is a quick way to get 
yourself familiar with the bands back catalogue and a 
handy way cos I reckon those 2 previous releases may 
prove hard to track down. These Finnish lads play 
sincerely gutsy melodic punk rock with noisy guitars 
ad throaty yet melodic. A recipe like that usual draws 
comparisons to the legendary names of Leatherface 
and Husker Du but that wouldn’t flatter Manifesto 
Jukebox. (TM) Po Box 74, Sandy, Bedfordshire, 
SG19 2WB, UK. www. bosstuneage.com 


MARTYRDOD : s/t LP (Plaguebearer) 

Well now. This is a bit special. It's rare but beautiful 
thing when a debut release of this caliber appears, and 
I know absolutely nothing about MARTYRDOD 
beyond the fact that they are Swedish (I tried to get 
hold of them for an interview, but to no avail). Yet 
another amazing new Swedish band here who mix the 
crushing hardcore fire power of their 
countrymen(Skitsystem, Wolfbrigade, Totalitar etc) 
with a pinch of the kind of face ripping yet melodic 
death/black metal that was coming from the cold 
north back in the early nineties (I'm thinking 
specifically first albums by both Sentenced and 
Darkthrone here - and the picture of the band in 
corpse paint on the label is pretty eye catching) to 
startling effect. The thing that makes MARTYRDOD 
stand out from the pack though are the awesome 
black metal style vocals, which are actually kind of 
eerie...especially when combined with the dark 
melodies buried in there under the walls of burly 
riffing. The more you listen the more there's a cold, 
eerie atmosphere to this that definitely makes it 
unique and totally draws you off into another world. 
And did I mention the fact that they know how to 
write an absolutely killer tune? Seriously, you could 
do far worse with your money than buy this. A 
remarkable debut and the beginning of something 
very interesting I reckon. The Plaguebearer label, 
incidentally, have only put out 4 records, but each one 
of them is essential, this one in particular. (JG) no 
address email distrotdublin@yahoo.co 


MATCHBOOK ROMANCE “West for Wishing” 
ed (Epitaph) 

This record got a brief mention in the last zine. It 
actually arrived far too late for me to give it a good 
going over and write a properly balanced review on. 
Anyway, apparently Brett Gurewitz (Bad Religion, 
Epitaph head honcho blah blah blah) tracked this 
band down personally to get them to sign for Epitaph, 
whatever that says. Maybe it’s a gimmick to get you 
all to tear out and buy the record? Who knows. 
Matchbook Romance — what a shit name — hail from 
Poughkeepsie, NY and blend emo-core to melodic 
punk, which rewards them with a grand end result. 
Seriously, despite its almost mainstream pop 
characteristics I like this, maybe due to the cool heavy 
screamo parts which sound as good as any other 
screamo I’ve heard. The album might be worth 
checking out. Gurewitz actually produced this ep too 
incidentally. (TM) Epitaph Europe P.O. Box 10574, 
1001 EN Amsterdam, The Netherlands. 

www. epitaph.com 


MELEE “Against The Tide” cd (Hopeless) 

This got the auld foot tapping and heading bobbing 
with its infectious songs. Its emo rock smothered with 
indie and pop sensibilities. Comparison wise I hear a 
touch of Foo Fighters and Jeff Buckley in there but 
they sure aint like any of those two really. Maybe 
they're more akin to Weezer. Yeah that’s probably a 
better comparison alright. The packaging is rubbish 
and really boring although one of the band is wearing 
an Ireland t-shirt...so hooray for that. Theres a cd rom 
video thing on here too. (TM) Hopeless Records, Po 
Box 7495, Van Nuys, CA 91409, USA. 

www. hopelessrecords.com 


MEMENTO MORI "Tour Cd" cd (Circle That A) 


A certain well respected UK based DIY zine recently 
coined the phrase “Glynn Music", in honour of 
everyone's favourite Belfast cock-rocker and 
DAGDA nut bag Glynn, to describe a particular type 
of epic hardcore. Well, allow me to be the first to 
invent a type of music based around his band mate 
and all round nice guy Lyncher, because MOMENTO 
MORI play a form of music I can only describe as 
“Lyncher Music". Which from now on will be short 
hand for music which is essentially hardcore kids 
indulging in blatant IRON MAIDEN = worship. MM 
have some of the most full-on Maiden dual guitar 
action I've heard in a long time, combined with some‘ 
kind of IN FLAMES/AT THE GATES style Swedish 
metal meets crusty hc influence. All of this is topped 
off with some absolutely vicious female vocals which 
remind me a lot of your woman from SCROTUM 
GRINDER. The lyrics on this are the best I've seen on 
any record I've reviewed thus far this issue, the 6 
tunes here are classics, and I can't listen to it without 
indulging in some serious air guitar action (complete 
with the appropriate porn-faces during the solos - it's 
all about the porn faces during the solos).Great, great 
band. Lyncher, if you're reading, I've taped it for you 
already. (JG) www.circlethata.org 


MINOR THREAT “First Demo Tape” cd 
(Dischord) 

Theres a sort of disclaimer on the back of this that 
reads “Though previously unreleased, these songs 
sound similar to Minor Threat’s first 7” EP”. Similar? 
Ha ha. Obviously Dischord had them tested at a 
laboratory or something cos they sound the fuckin 
exactly the same to me. That said, 22 years on after 
its recording and this still sounds fantastic, relevant 
and current. The band actually recorded this at Inner 
Ear Studios (Don Z’s playroom and basement) 3 or 4 
months after they had formed. Its hard to believe 
songs that would go on to have such an impact on 
hardcore and punk through the years were written in 
such a short space of time. Then again they are only 
about a minute long each. Theres some cool black and 
white photos of the boys live and on the porch of the 
Dischord House with Susie the dog and even Rollins 
is in the photos too acting the ape and stuff. But 
c’mere how young does Brian Baker look? About 12 
years old right!?! Curiosity killed this cat and thtas 
why I bought it. The same curiosity will probably kill 
a heap more of you worldwide too. (TM) 38/9 
Beecher St., NW Washington, DC 20007, USA. 

www. dischord.com 


MODERN LIFE IS WAR “My Love, My Way” cd 
(Martyr) 

Comin straight outta lowa, apparently a bit of a dead 
state only known for those eejits Slipknot, you could 
be forgiven for not expecting much of this record but 
you'd be missing out. Brutal energy drenched 
hardcore that brings to mind bands like American 
Nightmare, Hope Conspiracy etc but is definitely not 
a copycat band. Instead of going for the faster 
approach of AN they keep things mid-tempo and 
prefer to build things up with more epic guitar parts 
until each song reaches and emotion-dripping peak - 
sort of like a tuneful more stripped-down Converge. 
Lyrics dealing with being yourself, growing up ina 
shitty dead-end hole, love - that kinda thing. They'll 
probably be getting popular quick so keep an eye out 
for them. Their live set is also a beautiful thing! 
(xConorx) c/o Jeffrey Eaton, PO Box 205, Cedar 
Falls, [A 50613, USA.http:/www.modernilifeiswar.net 
or http://www.martyrrecords.com 


MOONSPELL “The Antidote” cd (Century 
Media) 

I can imagine that Moonspell grew up listening to and 
being blown away by the likes of Paradise Lost's 
Gothic album and feeling compelled to imitate them 
in the highest form of flattery. They weren't alone and 
a sprawling gothic metal scene erupted in the mid 
nineties all taking hints from the masters who slowly 
went off in their own direction. This is their seventh 
album and surprisingly I have never had the 
opportunity to listen to these guys before. I never 
really sought them out but I'm feeling now I should 
have. There are similarities to PL's Nick Holme's 
voice and theres a Katatonia influence to some of the 


tracks which can only be good in my book. The 
guitars are heavy when needed, theres some 
electronic/keyboard work on here especially on track 
7 lunar Still, harsh vocals, whispered vocals and to 
tell you the truth this album's a real grower even if 
you only have a passing interest in the goth/metal 
genre. I recommend. (LOS) www.centurymedia.com 


MOTION CITY SOUNDTRACK “My Favorite 
Accident” cd (Epitaph) 

2 tracks! 2 fuckin tracks! This is starting to piss me 
off!!! How can you establish how 
good/bad/indifferent a band are in a mere 2 tracks?!! 
Could you not stretch this to 4 songs? Is that too 
much to ask for? *sigh*. Anyway rant over, this is 
along the lines of those emo darlings The Get Up 
Kids which you'll either like or loathe. Theres some 
cool freaky quirky keyboards/ Moog synthesizer 
which I liked and the full length might be worth 
hearing for those alone. They kinda reminded me of 
Sensefield a bit too. (TM) Epitaph Europe P.O. Box 
10574, 1001 EN Amsterdam, The Netherlands. 
www.epitaph.com 


MY RUIN “The Horror of Beauty” cd (Century 
Media) 

Tairrie B and her bunch of henchmen and 
henchwomen are back and christ I didn’t realise they 
had such a back catalogue already to their name. 
Anyway, whatever, I don’t own any of it so this is a 
new listening experience for me. It all opens quite 
well, with the QOTSA rattle of “Made to Measure” — 
Ms. B splitting her vile all over the shop and to be 
honest it pretty much sticks to the same standard and 
formula throughout. Here and there I’d liken them to 
Raging Speedhorn-lite or maybe Biohazard fronted 
by The Distillers Brody Armstrong fuckin Dalle 
fuckin whatever shes fuckin called these days. Its 
dirty stoner rock with a crossover edge and it isn’t all 
that bad either. I quite liked this. (TM) 

www, centurymedia.com 


NOXAGT “KFJC Fm 89.7” 7 inch (Norway Rat 
Records) 

The cheek of these guys. They’re a three piece right; 
drums, bass and viola (yes viola...like a fuckin 
violin!!!) yet they’re almost as heavy as say Neurosis 
— the fuckin cheek of ‘em. This is a recording made at 
a Californian radio station on the 15.12.01. You get 5 
songs. The bass and drums pummel along while the 
viola freaks the fuck out. I can hear bits of Black 
Eyes and Big Black which is great. The whole slab of 
destruction comes on a fantastic looking splattered 
vinyl. The Elton John pic is a bit unnerving though. 
Could have done without seeing that. Noxagt are one 
cool band and I’m so glad I rushed back from Cork to 
see them live in Limerick one shitty Sunday night. 
(TM) Norway Rat Records, Po Box 229, 1702 
Sarpsborg, Norway. www.norwayratrecords.com 


NOXAGT / HELLFIRE split 7 inch (Norway Rat 
Records) 

Noxagt open this split record up. To find out what 
they sound like read the previous review. Here you 
get 3 songs from them and all 3 rock. Hellfire on the 
other hand don’t rock so much. They’re as doomy and 
gloomy dirge like as fuck. The songs are very raw, 
and were probably recorded on 4 track. It all comes 
on sexy looking red vinyl. Buy for Noxagts 
contribution. (TM) Norway Rat Records, Po Box 229, 
1702 Sarpsborg, Norway. 

www. norwayratrecords.com 


OIL “Electric Tongue Ep” cd (Coalition) 

Dutch post rock, by a band bringing their own slant to 
proceedings by mixing Fugazi with Jon Spencer 
Blues Explosion or MCS and with touches of Rollins 
Band lobbed din over the 5 tracks on show. They use 
good dynamics and arrange interesting song 
structures and theres definitely something cool going 
on here. While they fall under the post rock banner its 
still manages to be quite a diverse ep and live the 
would be no doubt rocking! They also cover 
Deadstoolpigeon’s “Scrape”, which was a new band 
and new song to me. If the thoughts of a DC sound 
jostling with garage rock n roll appeals to you then 
heres your band. (TM) Coalition Records, Newton str. 
212, 2562 KW Den Haag, Netherlands. 
www.coalition-records.com 


ON THE MIGHT OF PRINCES “Sirens” cd 
(Revelation) 

Formed in Long Island New York, this is On The 
Might Of Princes 3" full length since their inception 
in 1998, So what.can you expect if you’ve never 
heard this band before? A collision of post hardcore 
and post rock delivered with top notch technical 
ability by a band with a firm grasp of their 
instruments. Theres melody and noise, atmospheric 
instrumentals, jarred vocals and plenty more to keep 
the listener interested right through to the last note. Its 
a sound that lies between the intricacy of Elliot and 
the noisy guitar rock of Garrison, both of whom 
happen to be label mates with OTMOP. They used to 
be on Traffic Violation Records so that may give you 


more of an indication of where this band is coming 
from. A good record. (TM) Po Box 5232, Huntington 
Beach, CA 92615-5232, USA. 
www.revelationrecords.com 


PENNYWISE “From The Ashes" cd (Epitaph) 
I’ve a soft spot for Pennywise. I’ve always found 
them entertaining live and they churn out catchy skate 
punk record after record like nobodys business. And 
the records are always laden down with impressive 
choruses and memorable hooks and “From The 
Ashes” is no different. Songs like the fantastic 
“Waiting”, “Falling Down”, “Holiday In The Sun”, 
“Rise Up” and “Judgement Day”, take the early PW 
sound and mix it in with their latter day stuff to great 
results. Its also their most political work so far — 
inspired by the events of Sept 11" in the USA. 1 like 
the artwork — a cut and paste collage of a happy 
couple oblivious to the state of war around them. As a 
bonus theres a 20 odd minute dvd included compiling 
interviews, live, studio and practice footage and a bit 
of goofing around. If you cant stand pop music but 
want something you can sing along to “From The 
Ashes” is for you. A solid record. (TM) Po Box 
10574, 1001 En Amsterdam, The Netherlands. 
www.epitaph.com 


PLANES MISTAKEN FOR STARS 
“Spearheading The Sin Movement” cd (No Idea) 
Fuck have this band always sounded like this? I 
presumed from the name they played straight forward 
emo rock type stuff...but no...its heavier than 
that...its screamo-core I suppose. Opening with the 
best use of a waah waah pedal I’ve heard in some 
time, the fantastically titled “Thunder In The Night 
(We Ride to Fight)” beats along and is a cool song 
with vague lyrics, Theres definitely an Iron Maiden or 
Swedish metal influence in the sound and thats just 
sweet by me. The other two songs on the ep are 
“Earning Ire” and “Bastards” - which has a fantastic 
frantic finish. Another bands I’d like to see live. (TM) 
No Idea, P.O. Box 14636, Gainesville, Florida, 
FL32604, USA. www.noidearecords.com 


PRETTY GIRLS MAKE GRAVES “The New 
Romance” cd (Matador Records) 

Somewhere inside the dynamic between electro-pop 
and rock n’ rollicking, with catchy tunes and hearty 
melodies from the versatile-voiced Andrea and 
raunchy guitar action, lies the happy musical surprise 
of Pretty Girls Make Graves. Sweetly punchy and 
punchily sweet, a bit clever and a lot addictive, The 
New Romance won’t make you feel warm all over, 
and it shouldn’t. It’s melodic, but infused with a hint 
of frustrated and uneasy tenderness, with enough 
noise to keep it from crossing the border into 
uncomfortable sentimentality. Eat these hand claps, 
baby. Mouthfuls of goodness. And goodness me, I 
likey likey. (IR) Matador, 17/19 Alma Road, London 
SW18 1AA UK. www.matadorrecords.com 


PROJECT MORK “s/t” cd (Gratuitous Beaver 
Records) 

The cover is that picture of the M&M characters 
smoking a load of weed which did the rounds on the 
internet a while back. The music is an attempt at 
humorous punk. Its certainly not to be taken 
seriously, and probably shouldn’t be taken anywhere 
at all as its pretty uninspiring and I fell asleep the first 
time I listened to it. Attention band, put these words 
in the correct order for a special message from me: 
drawing board go back to the. (TM) c/o Purple 
Studios, The Old Parish Hall, The 

Street, Trowse, Norwich, NR1I4 8SX, UK. 
projectmork@hotmail.com 


RENO DIVORCE “You're Only Making It 
Worse” cd (Boss Tuneage) 

I’m not gonna write to much about this record. Just a 
few quick lines to tell you that it is excellent, Punk 
rock with all the right ingredients and more on the 
side. These boys are the closest thing to Social 
Distortion I’ve ever heard and being a big SD fan I’m 
completely thrilled to bits to have this cd within my 
collection. Thank you Boss Tuneage. I raise a glass in 
your direction. Theres an album before this one that 
supposedly reaches the same standard. It must be 
some album. This is so good, your lives must be 
empty without it. (TM) Po Box 74, Sandy, 
Bedfordshire, SG19 2WB, UK. www. bosstuneage.com 
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ROSWELL “Void” cd (Cacophonous Records) 
Swedish hardcore from Linkoping and recorded in 
Tommy Tagtrens Abyss studio which has been home 
to many a metal recording over the years in between 
his Hypocrisy activities. The resultant debut fill 
length effort here is packed full of the metal riffery 
Swedish style that so many bands use these days. 
These guys have definitely listened to At the Gates a 
lot and I suppose the closest comparison I can make 
in hardcore circles from my limited knowledge base 
is Darkest Hour. This is indeed catchy stuff if you're a 
fan of the Swedish style and I'm finding my feet 
tapping more and more on each listen. The production 
overall is very good with the guitars out fairly far 
forward in the mix but the vocals could be a tad 
higher in my opinion they're the weakest link in this 
package. I reckon these lads would be a savage 
prospect live so heres hoping they come to a town 
near me sometime soon. (LOS) Cacophonous, 231 
Portobello Rd., London, W11 ILT,UK. 

www. cacophonous.com 


Vision / Crime Scene / Anonymous Records) 
Have you heard this The Dagda song? Its called “And 
So I Rise” and fuckin hell its amazing. If Isis wrote 
this everyone would cream their pants to it. The 
guitars are fantastic. The vocals are fantastic. The 
Dagda are fantastic. Amazing band. Scatha, on the 
flip side, I’ve never really listened to before. Are all 
their songs like this? ‘cos its pretty good stuff. I 
suppose you could call it metalcore but not in the 
Hatebreed / Stampin Ground sense —more like 
Tragedy and Catharsis perhaps. Get this for The 
Dagda song, it’s a must hear. (TM) Crime Scene, 82 
Colston St. Box 13, Bristol, BS1 5BB, UK. Email: 
body_bag13@hotmail.com 


SCIENTIFIC BONG / KNIFED split LP (Control) 
About time this fucker finally came out. Do I really 
have to say anything about this? Well, for the benefit 
of any non-Irish readers, the lowdown here is that 
over the course of this 12"er, two of Dublin's finest 
battle it out like a big Gay Godzilla battling a 
completely stoned Mothra...Knifed pull out their best 
stuff yet here. The production is crystal clear, the 
songs stick on your head first listen, and each one of 
them is a total anthem. This should finally see them 
get rid of the LimpWrist comparisons too, because to 
be honest KNIFED are way better. And cleverly, 
they've provided a new national anthem with "This Is 
Eirecore". Rocking. Homophobes, give it a miss. 
SCIBONG follow on side two with their drug addled 
take on the Spazz/Charles Bronson thing. They've not 
entirely shaken the influence off but they're certainly 
no rip off, and stick out a mile in a sea of similar 
bands because of three things: 1)Their knack for 
coming up with some seriously classic riffs (The one 
at the start of "XWintonX" has been stuck in my head 
for about 6 months), 2) not being afraid to mix it up 
on the tempo front and 3)The fact that Corm's vocals 
sound spectacularly like Gonzo from the Muppets 
from time to time. Extra marks and a special mention 
though to Andy “Bullets" Fogarty's awesome blown 
out production, which raises this to the cream of the 
crop (think the Exclaim album, only more 
coherent).Conclusive proof that Irish people can 
actually do hardcore. Essential. (JG) Control, Po Box 
6591, Dun Laoghaire, Co. Dublin, Ireland. 
mero32@eircom.net 


SEVEN FEET FOUR "Departure/Arrival" 
(Coalition Records) 

This is it! Rocking out big time, Seven Feet Four play 
At the Drive-In type, energy fuelled music. From the 
start, the strength and quality of this band shines 
through. I mentioned ATD-I, but don’t get me wrong, 
these guys are on their own level and doing some 
pretty excellent, groove laden music in the process. 
With one of the best vocalists I've heard in a long 
time, the music goes from driving, hectic rock (The 
Observer), to quirky energetic instrumentals 
(Omerta); while keeping a since of urgency 
throughout the album. Cutting to the chase, fans of 
bands like Les Savy Fav, Drive Like Jehu and 
Milemarker will lap this stuff up. I’ve had it on my 
stereo since I got my hands on it 2 weeks ago, and the 
only thing that disappointed me was it clocking in at 


around 27mins.A bit short I thought. That aside, it 
blows me away! Its got power, emotion and rocks like 
hell. The result of pure talent and a bit of genius. 
Seven Feet Four are from Sweden and this is their 
debut album, even though it doesn't sound like it! The 
album was mastered by Pelle Henricsson who worked 
on the classic Refused albums and Fireside, so maybe 
that's why it sounds so good? This is staggering stuff 
for a debut, and I can’t wait to see what these guys 
unleash next. They’re on Coalition Records who have 
previously released Feverdream, Wolves and a host of 
other great bands, and are in the stages of planning a 
Europe/UK tour for the coming months! So watch out 
for that. Buy it - simple as that. (ES) Coalition 
Records, Newton str. 212, 2562 KW Den Haag, 
Netherlands. www.coalition-records.com 


SHAI HULUD “That Within Blood Ill-Tempered” 
cd (Revelation) 

The amount of times I heard this album was imminent 
was beyond a joke, but finally it sees the light of day. 
Was it worth the wait? As a fan of Shai Hulud already 
I can excitedly say “yeah sure it was worth the wait!” 
Even though its the same sound of old and this album 
should please longtime fans of the band, theres just 
something more in this collection of songs that wasn’t 
there before. Maybe it’s the fact theres some new 
members on board and for their first time in the studio 
together they have simply exploded onto record 
playing as hard and as good as they could just to 
impress each other or maybe its down to the amount 
of time it has taken them to get it together. Who 
knows?, but for those not already familiar with the 
band, Shai Hulud play metallic and screamy hardcore, 
that has a melodic undercurrent at the same time. 
Stand out cuts come in the form of opener “Scornful 
of the Motives and Virtue of Others” — which sets the 
tone musically and lyrically — questioning human 
behaviour through a vehicle of screaming metalcore 
and “Two and Twenty Misfortunes” - with its superb 
guitar work and harmonics. The booklet is well 
designed and looks great keeping with their usual 
standards. Theres an overwhelming sense of struggle 
in the music which obviously reflects the personal 
struggle the band had in recording and releasing this. 
Geert Van Der Velde gives a sterling performance on 
vocals but its since emerged that he has now departed 
and the band are to rename, regroup and start over. 
Shame really, going on the strength of this record. 
(TM) Po Box 5232, Huntington Beach, CA 92615- 
5232, USA. www.revelationrecords.com 


SHOOTIN GOON “Left for Dead” cd (Good 
Clean Fun Records) 

Five songs from this crowd who obviously know their 
shit! Shootin Goon are a new name to me but 
nevertheless have managed to make a slight 
impression on me. I used to be a relatively big fan of 
the more melodic Ska/Punk type music that is 
rampant at the moment but unfortunately it’s worn off 
and it has begun to annoy me. However from my 
decidedly mediocre experience with Ska/Punk I can 
confirm that Shooting Goon have all the right parts in 
all the right places. Mmmmmmmm1! Skip along to the 
jolly songs like “Guestlist — Hitlist” and maybe do 
some hoovering (AKA Vacuuming) to the likes of 
“Photograph”. Not one to be crossed of the list for 
fans of Less than Jake and Reel Big Fish but 
unfortunately not exactly one for me. (LR) c/o 48 
Cardigan Rd., Haverfordwest, Pembrokeshire, SA61 
20QN, Wales. www. goodcleanfunrecords.co.uk 


SHORTCUT TO NEWARK “Heads In Hands; 
Hearts In Half” 7 inch and cd (Boss Tuneage) 
More emo (ala Get Up Kids and Mineral) indie rock 
stuff although this is quite good. Overloaded with big 
catchy choruses and melody - see “Souvenir”, the 
songs are well structured and worked out. This band 
would find contempories within the UK scene with 
names such as Sunfactor, The Killerest Expression, 
Joe Ninety, and Kids Near Water. One of the songs is 
titled “A Rocky Dennis Face”, which was a widely 
used insult in Limerick when I was younger. Only the 
4 tracks here so I hope they do the right thing and 
record a great album. (TM) Po Box 74, Sandy, 
Bedfordshire, SG19 2WB, UK. www. bosstuneage.com 


SICARII “s/t” Ip (No Humans Involved) 

Fucking YES! I'm so in love with this band, it's 
vaguely creepy. SICARII are the best band you've 
never heard, and along with APAHASIA and 
MOMENTO MORI are probably the most exciting 
band out of the USA for quite a while now. Again, 
this is part “Lyncher Music" (yep Lyncher, these are 
on that tape I did you as well), but a little less metal. 
Muscular riffing carries this from blast driven 
violence to melancholic anthems over the course of 7 
songs. SICARII weave subtle melodies and layered 
guitars together over almost tribal drum attacks and 
multiple male/female vocals. This could possibly be 
likened to the bastard offspring of some serious sexy 
results between KYLESA and UNKIND, without 
actually sounding like either if you get me. Lyrically, 
it's dark but there's hope at the end of the tunnel, and 
the desperation in the delivery drives this all over the 


top. An inspiring band. I don't use that word to 
describe bands very often. (JG) No Humans Involved, 
Pmb 28,1910 East 4th Avenue, Olympia WA 

98506, USA. 


SICK OF IT ALL “Life On The Ropes” cd (Fat 
Wreck) 

I'ma huge Sick of It All fan. I have all their records. 
They are one of my favourite bands who I’ve listened 
to religiously for years. They could probably make 
fart noises onto a record and I’d buy it. But they 
don’t. Instead, they record great record after great 
record and this time out, on “Life on the Ropes”, the 
band yet again deliver the goods. With a sound more 
akin to the “Built to Last” and “Call to Arms” 
records, in that its pretty much straightforward 
hardcore as opposed to the experimental nature of the 
previous and quite brilliant “Yours Truly, this album 
packs some fuckin’ punch. The music is pure rage. 
Lou Koller really lets rip on this one, with his vocals 
sounding more powerful and better than ever. His 
brother, Pete follows a close second, performance 
wise, with a superb interchange of crushing riffs and 
guitar trickery. On top of that, Armand and Craig 
keep everything groovy and pounding with their tight 
as hell, heavy rhythm section. Theres even time for a 
guest appearance when Lou gets joined on vocal 
duties during “Paper Tiger” by John Joseph of 
seminal NYHC band Cro Mags and more recently of 
Both Worlds - the songs lyrics taking a swing at 
watered down “punk” and “hardcore” bands who put 
image over song writing and passion. Add this record 
to your collection immediately. Seriously, they never 
cease to amaze me. Another fantastic SOIA record. 
(TM) Fat Wreck Europe, Waldemarstr. 33*10999 
Berlin, Germany. www.fatwreck.de 


SLICK SHOES “Far From Nowhere” cd 
(SideOneDummy) 

The best thing about this album is the cover photo, 
which is a really cool image of an open road at dusk. 
The booklet has some more similar shots and it’s all 
rather lovely. The music, meanwhile, is yer average, 
generic, late ‘90s “pop punk” — i.e. no pop, no punk 
and lots of whining. Strangely, it was produced by Ed 
Stasium who previously worked with Motorhead, 
Misfits and Ramones. Ah well, I guess everyone has 
their off days! (AG) SideOneDummy Records, PO 
Box 2350, Los Angeles, CA 90078, USA. 
www.sideonedummy.com 


SNOWDOGS “Deep Cuts, Fast Remedies” cd 
(Victory) 

Since Trev didn’t send me a band bio or press stuff, 
and since I had trouble pinning down their sound, or 
even forming any real opinion, I actually went to the 
trouble of going to these guys’ website, where I was 
able to add The Offspring, Bush, Soul Asylum, 
Placebo, Cheap Trick, Slade, and other parallels 
rather dubious to my already formed comparisons to 
Blacktrain Jack, REM, the short-lived Buckcherry 
and the Mighty Mighty Bosstones. If none of that 
helps you, then you are correct. Certainly a varied 
performance by some relatively accomplished 
musicians, and, on the first listen, good enough, but 
overall, rather blandish. My inability to form an 
opinion was more related to the lacklustre 
performance than lack of information. Lovely, pretty 
hooks, strong vocals, and tight performance, but with 
the range from wannabe cock rock, to hair metal, to 
punk, to the somewhat forgivable ska-tinged tracks, 
not quite enough to make it into regular airplay in 
Disco Ruffino. (JR) Victory Records, 346 North 
Justine Suite 504, Chicago, IL 60607, USA. 

www. victoryrecords.com 


SNUFF “Greasy Hair Makes Money” cd (10 Past 
12 Records) 

Snuff are back with a cover version only mini-album 
and those of you familiar with 1997's “Potatoes and 
Melons” covers album will know what to expect — 
classic and some not so classic tunes given the Snuff 
punk rock work over. This one kicks off with “The 
Sound of the Underground” by Girls Aloud and that’s 
the best version on the record for me. This is the tune 
all the discos should be playing! Other bands/songs 
who get the Snuff treatment are The Toys, Tim 


Buckley, Bob Dylan, Africa Bambaata, Shannon, 
some Japanese songs and the old time standard “Bye 
Bye Blackbird”. It’s a fun record, really enjoyable 
and singalong-tastic. The strains of pop music meets 
punk rock. (TM) www. /Opast! 2records.com 


STAMPIN’ GROUND “A New Darkness Is Upon 
Us” cd (Century Media) 

Wow, Stampin Ground have stepped it up big time 
here on the follow up to “Carved From Empty 
Words”. Grabbing well known metal producer Andy 
Sneap to produce has certainly worked wonders for 
the band and the sound they capture here is massive. 
Opening with a “South of Heaven” ( by Slayer 
dumbass) style instrumental intro does nothing to 
steady the listen for the barrage of riffage that is set to 
follow. Seriously the riffage is unrelenting and brutal 
and some of the best I’ve ever heard on record. 
Heavily reliant on that chugga chugga guitar style 
instant comparisons with the likes of Hatebreed, 
Pantera, The Haunted and Slayer can be drawn but 
Stampin Ground are in their own right a highly 
original and devastating band. Every song is 
hammered out with the amazing “Pain Is Weakness 
(Leaving The Body)” getting a whole make over and 
sounding 100 times more punishing than its previous 
recording on the split cd with Knuckledust. I 
remember hearing this song live for the first time, 
when SG brought the pain to An Phoenix in Cork and 
it will always go down as one of my favourite live gig 
moments. A very minor gripe is that [ think they 
could shave a minute or so off most of the songs just 
to give them more impact. Fans of thick heavy riffs 
should eat this whole. Metalcore at its very bets and a 
great cd. (TM) www.centurymedia.com 


STEERAGE “Smash Them All To Bits” cd (Sink 
Or Swim Records) 

Recorded on 8 track, this is the debut release by 
Steerage, a Dublin based instrumental rock band. 
Comparisons to Irish bands such as The Redneck 
Manifesto, Connect Four Orchestra and Rest, and 
international bands such as Slint, Mogwai and 
Godspeed Your Black Emperor can be made, but they 
do have their own thing going on which is cool. The 
songs tend to go for that whole landscape creating, 
atmospheric vibe and it’s the kind of music you can 
do other things do, like play video games or do the 
wash up or whatever and that’s grand by me. 

To round the package off, theres some decent 
photography on the inlay sleeve that looks great. 
(TM) www. sinkorswimrecords.com or 
rapplec(@tcd.ie 


STREETLIGHT MANIFESTO “Everything Goes 
Numb” cd (Victory) 

I hate being sent ska stuff for review. I really only 
like the Mighty Mighty Bosstones and the original 
stuff like The Specials etc., when it comes to this 
genre. But I do remember likeing a song or two by a 
band called Catch 22 who were also on Victory. And 
loan and behold, Streetlight Manifesto features 
former Catch 22 singer Tomas Kalnoky. Sadly he 
does nothing to save this cd and I wish Victory had 
sent me the new All Out War instead. (TM) Victory 
Records, 346 North Justine Suite 504, Chicago, IL 
60607, USA. 

www. victoryrecords,com 


STRETCH ARM STRONG “Engage” cd (Golf) 
In the wise words of Pope John Paul “From time to 
time in ones musical interests you come across a band 
that just blows one away. Chow Mama!” I have been 
impressed with SAS since the first time I listened to 
them on the way into work in the car. There’s 
something here for everyone, from the pace and 
togetherness Sick of it All to Hatebreed style guitar 
with a little sprinkling of Shutdown, super fast 
hardcore songs like “Raise your Fist” to more 
ingenious songs such as “Devil Shoots Devil” and 
“Ignition” just leave you wondering why aren’t guys 
as talented as these better known? Why am I only 
hearing them now? SAS have been around for quite 
some time now and from reading up on them I have 
learned they have made the wise move of giving up 
the day jobs to concentrate on their music. A gutsy 
move I here you say! But just wait until you feast 
your ears on this little hardcore treasure. Everything 
you want from a CD is here look no further! Sit back, 
relax and get the shit hammered out of you with this 
superb piece of HARDCORE GENIUS! (LR) Golf, 
PO Box 6, Wallingford, D.O. OX10 9FB, UK. 

www. golfrecords,co.uk 


STRUNG OUT “Live In A Dive” cd (Fat Wreck) 
Strung Out have been going since 1992 and have 
countless releases under there belt but apart from 
various appearances on compilations I have not really 
heard or paid much attention to the SolCal melodic 
punks - a mistake I intend to rectify on the strength of 
this the 4" in Fat Wreaks series of “Live in a Dive” 
Not only does the release come in the form of a comic 
book layout it also comes packed with 21 songs 
spanning the Strung Out catalogue including a 
version of Ozzy’s “Bark at the Moon” — but it’s the 
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bands own material which stand out here “Ultimate 
Devotion” “ Savant” and “The Kids” are great tunes 
melodic punk with a heavy underlying ness to them. 
This is a great starting point to get into Strung Out 
and fans of the band will not be disappointed by this 
release. (DS) Fat Wreck Records, P.O. Box 193690, 
San Francisco, CA 94119. www fatwreck.com 


SYLVIE “I Wish I Was Driving” cd (Boss 
Tuneage) 

Aw Yee-ah! This is great stuff. Opening track 
"Smoke and Mirrors" is definitely hit single in-an- 
ideal-world material. It's got elements of Undertow 
era Tool, with some Maynard vocal inflections, 
choppy guitars and excellent arrangements. "Train 
Wreck" arrives with its bludgeoning drum intro, 
followed with some chiming guitars and and that 
voice again. "I wish i was driving" continues in this 
vein, at times hinting at The Dismemberment Plan 
paired with the guitar intricacies of Owls. "Slide 
Show" is an almost-instrumental with synths straight 
out of 80s classic "Bette Davis Eyes". "Pixel" is 
probably the weakest track here, with watery, slightly 
off-key vocals, but it's followed by the amazing 
eponymous instrumental. It's here that Sylvie push the 
"ethereal-rock" envelope, moving towards a sound 
that Irish band Rest have perfected and made their 
own. The music swells and builds and leads us to the 
2nd hit single in waiting "Grid". It has vibraphones 
and everything!!! This is as pop as Sylvie get 
methinks, with cool drum effects and a fantastic 
choppy middle bit. Album closer, "The reason why" 
is Sylvies' sound encapsulated into one 91/2 min 
nugget. Great album, excellent band, and I'm going to 
make it my mission to seek out more stuff by them. 
(SG) Po Box 74, Sandy, Bedfordshire, SG19 

2WB, UK. www. bosstuneage.com 


TEEN IDOLS “Nothing to Prove” cd (Golf) 

This kicks off like the best pop-punk album you’ ve 
ever heard — all pounding drums ’n’ soaring 
harmonies ‘n’ all — but after about 90 seconds, you 
just couldn’t care less. Looking at the pictures on the 
sleeve, I was expecting more of a garage/rock’n’roll 
sound — the guys all have leather jackets & quiffs and 
there’s a really hot chick on bass — but it’s pretty 
straight-up pop punk really. Not bad but it’s all been 
done a million times before and a million times better. 
This band has now split up. (AG) Golf, PO Box 6, 
Wallingford, D.O. OX10 9FB, UK. 

www. golfrecords.co.uk 


TERMINUS “Graveyard Of Dreams” (Boss 
Tuneage) 

Now this is really not my bag. I vaguely remember 
these guys from the ‘good old days’ — mid-paced, 
‘80s political Britpunk with those annoying, throaty 
English vocals. This CD is a compilation of singles, 
EPs and compilation tracks etc. Sure, it’s good for 
what it is and fans will be happy to have these tracks 
on CD but it does absolutely nothing for me. Sorry 
there! (AG) Boss Tuneage, PO Box 74, Sandy, Beds, 
SG19 2WB, UK. www.bosstuneage.com 


TINY ELVIS “We Are Not Civilians” cd (Golf) 
This is pretty good. Catchy tight well played punk 
rock, overflowing with hooks guaranteed to keep the 
listener entertained. They sound almost like Snuff 
meeting Poison Idea or something like that. Theres a 
few punk metal moments ala Therapy? in there too 
which rounds things off quite nicely. The vocalist has 
a strong Frankie Stubbs style vocal but with a nastier 
sneer. The lyrics are decent too, being both socially 
and politically aware. Yep a good decent record. Shit 
band name though. (TM) Golf, PO Box 6, 
Wallingford, D.O. OX10 9FB, UK. 

www. golfrecords.co.uk 


TRAGEDY "Vengeance" Ip (Tragedy Records) 
Well now. The fact of the matter is that while 
TRAGEDY 's first LP was a grower, they were 
awesome live, and were lovely people, this album is a 
fucking massive disappointment. Oh I'll admit it's not 
the worst thing I've ever heard or anything, and it's 
certainly far superior to the pile of shit that was the 7" 
that preceded this (which featured "The Ending Fight" 
- one of the shittiest songs I've EVER heard), and if 
pushed I'll admit that yes there are 2 or 3 good songs 
on this album. BUT, what becomes very apparent 
after listening to this is that TRAGEDY have found 
themselves a nice little niche and are going to stick to 
it. Which is fine, but a bit of a joke after only 2 
records: I mean come on lads, stealing that AMEBIX 
riff ("Arise" I believe) and using it in a bunch of your 
songs is a bit much. There really isn't anything new 
being offered here, and it feels like TRAGEDY are 
literally regurgitating their first record. It's very hard 
to tell this apart from the first one, aside from the fact 
that it's a little more melody involved. They're clearly 
going for a more “anthemic" direction (the punk rock 
equivalent of “stadium rock" if you ask me), and good 
for them, but I'm not coming along for the ride. Over 
- hyped crust punk that's short on ideas, offers no 
challenge or reward to the listener. In that respect, 


TRAGEDY are the lowest common denominator. 
Don't believe the hype. (JG) 


TSOL “Divided We Stand” cd (Nitro) 

I quite liked TSOL’s previous effort “Disappear” so I 
was happy to get this. And while it pretty much sticks 
to the horror punk rock with social and political lyrics 
formula from that record, it also adds in some new 
almost Holy Barbarians rock moments — listen to the 
chorus of “See You Tomorrow” — so it isn’t all 
standard punk rock songs from start to finish, which 
is something I really enjoyed. Even the track 
“Loaded”, with its keyboards, brought some of Faith 
No Mores more metallic moments to mind. 
“Sedatives” and “Serious” are deadly. “Fuck You 
Tough Guy” takes a dig at macho jocks that punk 
used to revolt against but now seems to attract, while 
“Being In Love” is a fave of mine. The bio tells a 
great story how on the Warped Tour 2 years ago, 
TSOL eBay’ed backstage passes where the highest 
bidder go to go onstage with the band and sing a song 
and TSOL donated all the money earned to charity. 
This cd is also enhanced and contains an interview 
with Jack Grisham. A solid recording and album 
that’s having plenty of airtime at UFC Fm! (TM) 
www. nitrorecords.com 


THE APES “OddEyeSee” cd (French Kiss 
Records) 

The Apes live is a spectacle. Paul Weil, the vocalist 
and front man is a joy to watch, roaming the floor like 
a demented circus master barking out commands to 
the performing band and watching apprehensive 
audience. I dunno do I get this album though, its far 
more out there and weird than I thought it would be. 
Live they were pretty straightforward though so 
maybe their older songs are more rock. I don’t know 
cos I haven’t heard their older material. Back to this 
album, and although it appears to be fresh and 
interesting, after about 5 songs it gets repetitive. The 
song “Gemini Butterfly” is really cool, though the 
interludes really got on my nerves. The band are 
heavy on the keyboards, use little or no guitars and 
kinda come across like a wilder version of Trans Am. 
Like I said they were far rockier live so check them 
out in that situation if you get the chance. The 
interludes did really get on my fuckin nerves and 
spoilt the album for me. (TM) /// East 14" St, Suite 
229, NY, NY 10003, USA. 

www. frenchkissrecords.com 


THE BLOOD BROTHERS “ ...Burn, Piano 
Island, Burn” cd (Artist Direct Records) 

I had heard a lot of hype about The Blood Brothers — 
which always makes me weary and when I found that 
this was produced by Ross Robinson my feelings 
were even more mixed as I tend to find Robinson’s 
production either hit or miss with quite a few misses. 
But I have to say I am impressed and the quality and 
effort that has gone into each of the 12 tracks on this 
album have made me a fan. If truth be known those of 
us who have been into the more experimental 
underground side of hardcore will not be claiming 
this as the most refreshing innovate and new style of 
hardcore like the ‘established’ press will have you 
believe but that those not make it bad. This has all the 
right ingredients the screaming coarse vocals one 
second to the off key high pitched “singing” the next 
all backed by jazzed out of time music changes and 
tempo’s with a Wurlitzer piano, glockenspiel and 
tractor (!!!!) thrown into the chaotic background. Fans 
of Dillinger Escape Plan, Mr Bungle, Neck and The 
Judas Factor will get this others may need a listen or 
two. (DS) www. bloodbrothers.com 
www.arlistdirectrecords.com 


THE BOUNCING SOULS “Anchors Aweigh” cd 
(Epitaph) 

The Bouncing Souls are a great band and definitely 
one of my favourite when it comes to melodic punk 
rock. I’m always pleased to see a record of theirs 
come in the door ‘cos you know you’re guaranteed 
some great singalong tunes — the kind you find 
yourself humming or whistling while doing menial 
tasks at work. I also always find them a good band to 
listen to before a day/night on the tear. So what does 
“Anchors Aweigh” hold? Well its another good 
record for starters, welding together the bounce and 
go of H20 to the melody of Green Day, and coming 
up with some anthemic choruses which will have 
your fist pumping the air in no time. Theres some 
slower moodier songs too, which is a nice change and 
marks a huge progression for the band themselves. 
With too many good tunes to pick out the best cuts if 
you’re looking for melodic punk rock then look no 
further. Although I guess some of you don’t listen to 
the Souls ‘cos they’re on Epitaph and that’s just plain 
fuckin sad! Your choice loser! This band have ruled 
for years and still do so now. Their best of album (if 
they ever were to release one —~ hint fuckin hint) is 
going to be essential. (TM) Epitaph Europe P.O. Box 
10574, 1001 EN Amsterdam, The Netherlands. 

www. epitaph.con 


THE BRIEFS “Off the Charts” cd (Bitzcore) 


First off I'm thinking what a crap name!The 
Briefs!But this record surprised me, even impressed 
me after a few listens. With a name like that, and 
songs titled “Ouch Ouch Ouch" and “Gary Glitters 
Eyes" - I was a bit apprehensive to say the least. A 
since of humour lyricwise, they run through short, 
upbeat blasts of Pop-Punk. Sounding like a bunch of 
whacked out Buzzcocks fans bouncing off the walls 
with their guitars, the songs hold they're own - fresh 
and original. Sounding snotty at times and catchy to 
booth, its a well played and produced collection... 
Halfway through comes the pretty cool "We 
Americans" and I start wondering what the hell is 
going on here! Yep, I'm no rocket scientist, but after 
checking out the inlay, it turns out these Brits 
sounding chaps are from Seattle! At times they had 
me thinking I was listening to some mutant, punked 
up Beach Boys/Ramones, before swiftly going all 
weird and Buzzcock-like again. Anyways, a good fun 
album to listen to, with plenty of attitude. (ES) Po 
Box 30 41 07, D - 20324 Hamburg, Germany. 

www. bitzcore.de 


THE DANGERFIELDS “No Respect Til Belfast 
Ep” 7 inch (Ruptured Ambitions) 

No doubt if you’ ve been to any punk rock gigs up and 
down the length and breath of Ireland in the last 2 
years you'll have managed to catch The Dangerfields 
live. They are a tour de force when it comes to 
playing gigs, regularly jumping into an equipment 
crammed car in Belfast and travelling South to bring 
the punk’n’roll tunes and fantastic humour to us all. 
This 7 inch is a couple of things. It’s the last 
recording to feature the long departed Cormac on 
Honey Monster vocals and its also a type of greatest 
hits package of their live favourites, with “17 
Forever” being a particular favourite of mine. 
Sticking to their no bollixing around tactic, delivering 
their sharp blasts of garage punk rock, getting the girl, 
killing the baddies and getting the fuck outta dodge as 
fast as they can. You gotta love ‘em for it! (TM) / ‘ve 
gota couple of copies of this left to sell. 3 euro post 
paid. Email me at: treymeehan@hotmail.com or write 
to the address at the start of the zine or Ruptured 
Ambitions, Old Forge Cottage, Rushford, Lamerton, 
Tavistock, Devon PL19 8RY, England. 

www. ruptured-ambitions. freeservers.com/ 
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THE DEVILS “How I Learned To Stop Worrying 
And Forget The Bomb” cd (In At The Deep End) 
How many of you witnessed The Devils at the 
Warzonefest this year? Insane eh!?! The record is just 
as insane although sans the visual treat of two lunatic 
frontmen terrorising an audience. And you know 
when a band is made up of ex-members of Stalingrad, 
Doom, Extreme Noise Terror and Hard To Swallow 
they’re gonna to be well fuckin loud and heavier than 
a bag of donkey balls. Riff after riff gets steamrolled 
out, offset by manic vocals and the occasional sample 
added in there for good measure and extra 
dementedness. The fuckin funny thing about this 
record though is the cover, all happy happy laid back 
looking lulling the curious listener into thinking 
relaxed sounds are soon to follow so when they do 
put on the cd it will blow their fuckin heads clean off. 
Ha ha. Recorded at the legendary | in 12 Club in 
Bradford, songs like “America Aint Shit Because The 
White Man Has A God Complex”, “Ewans Song” and 
“Child of God” will kick your fuckin head in. The 
lyrical department has had a lot of work thrown into it 
and the booklet also houses a piece on weapon 
statistics, and a Liverpool Dockers support stories 
where 105 ports worldwide stopped working in 
support of their plight. Over 40 minutes of 
uncomfortable music here and I love it. (TM) 82 
Barlow Dr., South Awsworth, Notts, NG16 2TD, UK. 
www. inatthedeependrecords.co.uk 


THE ENABLERS “Sweet Fuck All” cdep (Newest 
Industry) 

Hailing from LA and peddling a sound that brings 
elements of Social Distortion, The Replacements and 
Hot Water Music together, this 6 track, 20 minute 
mini album is amazing stuff. Bursting open with this 
incredibly familiar sounding song called 
“Tomorrow”, the scene is set for some great alcohol 
fuelled tales of life and death. The pace of the songs 
offers a good variety too, while I keep thinking the 


vocals are what Bruce Springsteen would sound like 
if he ran his vocals through Frankie Stubbs voice. 
This is great sing-along music. Absolutely superb. 
(TM) Unit 100, 61 Weilfield Road, Cardiff, CF24 
3DG, UK. www.thenewestindustry.com 


THE EVANGELISTS “This Is A Real Rabbit” 
cdep (self released) 

Now for something a little bit different. Take System 
of A Down, Dead Kennedys, Mr Bungle, Primus, 
Captain Beefheart and Frank Zappa, fuck ‘em all into 
a blender and out pops Northern Ireland nut jobs The 
Evangelists. Its madcap. Its oddball. Its 6 tacks in 17 
minutes. The vocalist seems to have an eccentric 
streak and the whole bands sense of humour runs wild 
over a soundtrack of spazzy guitars and bebop 
drumming. “Microwave Man” is Primus meets 
SOAD while “Circus” is Mr Bungle at their craziest. 
Hell theres even room for a Russian influence. The 
crazy artwork suits this crazy band. I bet they’re fun 
live. Well worth a spending a few bob on their cd. 
(TM) www. theevangelists.freeuk.com 


THE GOSSIP “Movement” (Kill Rock Stars) 

Not just another girly band, this one. Hailing from the 
Riot Grrl dude ranch of Olympia, Washington, THE 
GOSSIP’s raw, bluesy brand of punk rock is more 
than just a little praiseworthy. Admirable not only 
because they manage to pull off a big, big sound, but 
also because they do it with only drums, guitar and 
vocals, and still leave no one wanting. Beth’s voice is 
not just the vehicle for her honest, earnest lyrics, it 
betrays her Arkansas roots, where one might expect 
to hear her echoing off the walls of a clapboard-white 
Baptist church in the Deep South. She’s a massive, 
bellowing soul of a voice wrapped in a little white 
girl’s body, and her vocal power will only increase 
with age. Rock this shit, you won’t be sorry. With my 
herky-jerky, one-woman-dance-party hucklebuck, I 
am hooked as fuck. (JR) Kill Rock Stars, 120 NE 
State Avenue #418 Olympia, WA 98501, USA. 

www. killrockstars.com 


THE HURT PROCESS “Drive By Monologue” cd 
(Golf) 

If bands like Thursday, Funeral For A Friend, Atreyu 
and Waterdown tickle your fancy then you gotta 
check these UK new boys out. And while their 
obviously not the 1“ to do this style, they do do it 
well and avoid any complete plagiarism except for the 
song “Clarity”, which is pure Hundred Reasons from 
start to finish. The triumph card comes in the form of 
their twin vocalists — one melodic, one screamy and 
that’s where the Waterdown comparisons arise from. 
The instrumentation is tight and precise, heavy in 
parts while melodic in others and the contrast works 
extremely well. If you’re not a fan of emo though do 
stay away. Artwork courtesy of the genius that is 
Derek Hess (although its not his best work) rounds 
this album off nicely. The bio would have you believe 
they are the saviours of music which of course they’re 
not but they are a good solid decent band worth 
checking out if you’re into the names I’ve mentioned. 
(TM) Golf, PO Box 6, Wallingford, D.O. OX10 9FB, 
UK. www. golfrecords.co.uk 


THE IMMORTAL LEE COUNTY KILLERS 
“Love Unbolts The Dark” cd (Sweet Nothing) 

‘So you guys are American as well?' asks my friend of 
drummer JR. ‘No, we're from Alabama. There's a 
difference.’ And there is. As painful as it is for a 
Yankee (that's a northerner) to admit it, a sound like 
this can only be cultivated in the sultry depths of the 
swampy badlands south of the Mason-Dixon and 
while this deep-down blues sound cannot be captured 
adequately on a recording, it should be enough to tide 
you over until you can see the real thing. Love 
Unbolts the Dark lurches along like the engine of an 
old Chevy ona sludgy Alabama summer night, 
swings on the porch, lemonade and paper fans, then 
blasts off like a fear-of-god shotgun into a cathartic 
rebellion. The band's obsessions range from Skip 
James to John Lee Hooker to WB Yeats and, in this 
age where the blues is the new black, pretenders 
beware: these guys are the real thing. The second half 
of the album is made up of live tracks, some of them 
acoustic and acapella, and some of them covers of 
songs that would be otherwise unknown to the blues 
uninitiated (like me). But hell, is it ever punk. After 
all, those old blues singers invented punk before the 
motor-car was a wish in Mr Ford's belly. And these 
guys are paying them their proper homage. Lie, cheat 
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and steal if you have to, but get this any way you can 
and get schooled. (JR) Sweet Nothing, c/o Cargo 
Records 17 Heathman's Road London SW6 4TJ UK. 
www.cargorecords.co.uk 


THE JOYKILLER “Ready Sexed Go” cd 
(Epitaph) 

I never got The Joykiller before. Cant remember what 
the names of the albums I heard were such was the 
impression they left on me. But blow me down, this 
compilation is pretty nifty. Compiled by Jack 
Grisham (of TSOL fame and he who goes up against 
Arnie Terminator in the forthcoming Californian 
elections) himself, this anthology is a whopping 32 
tracks spanning a 7 year career. You also get 8 
previously unreleased tracks which is cool for fans of 
the band. Sadly, this cd marks the end 6f The 
Joykiller, something I’m not crying about, but after 
hearing these tunes it might have been cool if they 
stuck around to release something else. Oh look, the 
new TSOL just came in the post... yeah 
Grisham...stick with TSOL. (TM) Epitaph Europe 
P.O. Box 10574, 1001 EN Amsterdam, The 
Netherlands. www.epitaph.com 


THE LAST CHANCE “s/t” mcd (Dead &Gone) 

6 tracks of melodic sincere straightedge in the vein of 
Mouthpiece, featuring ex-members of TSUA, In The 
Clear and Good Clean Fun. A very impressive 
progression from the 2002 demo CD which was good 
but a bit basic. This new stuff still keeps the basic old 
school formula but mixes it up with some really 
inventive guitar parts (check out the breakdown in 
“Bright Lights...") and tighter song structures making 
this more than just another old school edge record. 
Lyrics about topics like commitment, growing up ina 
city and the folly of national pride keep this 
interesting and make it worth a listen for people who 
don't normally like this kind of stuff. Live they are the 
real deal too. (xConorx) c/o Jan Wiles, 60 Nettleham 
Road, Woodseats, Sheffield, S8 8SX, England. 
www.lastxchance.co,uk 


THE LAWRENCE ARMS “The Greatest Story 
Ever Told” cd (Fat Wreck) 

Tlike this band. I have some of their older releases on 
Asian Man Records and they do remind me of 
Jawbreaker and Crimpshine a lot which is no bad 
thing. This record is their second for Fat Wreck and 
while it is a bit more polished than previous releases 
it still manages to hit the right spots. “On With The 
Show” is a perfect slice of hi-octane melodic punk 
rock and a song which they should write more of, 
while “The Mach of Elephants”, “Fireflies” and “The 
Disaster March” are the other picks of the bunch. The 
sharing of vocal duties is also a highlight, with 
Brendan belting out the gruff while Chris hits the 
melodic notes while both have very unique voices. 
The booklet comes complete with footnotes which 
drop references into the songs and make interesting 
and humorous reading, poking fun at somethings 
while also appreciating others influence on their lives 
and band. Not as hard or as punked up as previous 
records but highly likeable all the same. (TM) Fat 
Wreck Europe, Waldemarstr. 33*10999 Berlin, 
Germany. www.fatwreck,.de 


THE LOCUST “Plague Soundscapes” cd (Anti) 
This is some crazy crazy shit! Any band that dress in 
demented looking green camouflage bug suits must 
play demented music to match right. And rightly 
enough The Locust obey that rule piling 23 songs into 
just around the same amount of minutes summoning 
up comparisons likening them to Devo meeting 
Napalm Death. Boy are the songs fast... but at the 
same time they still manage to jam lots of time 
changes, sci-fi-noise and screaming vocals in. It 
resembles grindcore, but grindcore it is not. The lyrics 
get printed (not with my promo copy I might add!) 
but you’d be doing amazingly well to fuckin read 
them along with the music unless you’ ve capable of 
reading at 100mph! The artwork resembles the 
madness the disc holds. Is this the future of extreme 
music? Are they pioneering a new sound or are they 
just a pile of rubbish? Personally I’m going to go with 
the “future of extreme music” thought process 
although be warned this wont be to everyone’s tastes. 
They boys would have kindred spirits within the likes 
of Melt Banana. Produced by Alex Newport 
incidentally. Hey check out the song titles — they’re 
psycho! (TM) Po Box 10574, 1001 En Amsterdam, 
The Netherlands. www.anti.com 


THE LOST PATROL “Songs About Running 
Away” cd (Burning Heart) 

The Lost Patrol is ex-Refused and current 
International Noise Conspiracy frontman Dennis 
Lyxzen’s solo project. (Well I say solo but theres 
heaps of musicians on this!). Basically it’s a 
collection of acoustic based songs reminiscent of 
chart stuff like The Verve and The Style Council and 
pretty much laid back overall, although theres a few 
upbeat soul/ b-bop moments now and again. Sheer 
curiosity might lead fans of Dennis’s work into 
checking this out but I could take or leave it, usually 


limiting it to an occasional late night listen due to its 
quiet nature. (TM) BHR, Box 441, 701 48 Orebro, 
Sweden. www. burningheart.com 


THE MILWAUKEES “Sunset and Sunrise” cd 
(Boss Tuneage) 

Despite the fact that these songs were recorded in 
1998 but only released in the UK recently I still found 
this record to be highly enjoyable and downright 
rockin’. Highlights come in the form of opener 
“Cosmonaut”, “Three in the Morning” and “Frozen”. 
All strong solid songs which would grace any album 
of their influences and peers. Take a healthy portion 
of Texas Is The Reason, Senseless Things, Sugar and 
Husker Du, mix it all together, run it through the 
Deep Elm Records mill and New Jersey’s The 
Milwaukees should be your end result. They’ve a new 
album out now which I hope to pick up asap. Great 
stuff. (TM) Po Box 74, Sandy, Bedfordshire, SG19 
2WB, UK. www. bosstuneage.com 


THE MIXELPRICKS “Complete The Grin” cd 
(Boss Tuneage) 

Co-release with record labels Boss Tuneage and 
Geekcore Records. To be honest this is geeky pop for 
geeks. I didn’t like this cd and I struggled to get past 
2 or 3 songs. I put it on at work in the background to 
give it a chance but I did not even know it had ended. 
This is just ploddly along pop without the slightest 
hint of punk or balls. I’m sure that there are those that 
love this stuff — but it’s not for me. (DS) Po Box 74, 
Sandy, Bedfordshire, SG19 2WB,UK. 
www. bosstuneage.com 


THE NAUT “demo 1 2003” cd (Self released) 

The band formerly known as Cosmonaut are back and 
more rockin’ than ever to boot! This 3 tracker of 
sludge meets stoner rock welcomes the addition of a 
vocalist/growler who goes by the mysterious name of 
Baggy, and whose throaty delivery compliments the 
riffage of Chris and Davids dual guitar rampage and 
the tub thumping/cowbell artistry from Marty. 
Comparisons to Eyehategod, Iron Monkey and Karma 
to Burn can be made over the 13 minutes of glory. 
This is music to shake your arse or bang your head to, 
so how can you not like a band who deliver that?!!. 
Simply put: The Naut rock! (TM) 
thenaut666@yahoo.co.uk or info@thenaut.co.uk or 
www. thenaut.co.uk 


THE NAUT “demo II 2003” cd (Self released) 

I was a little taken aback when I heard that the naut 
had recorded again so soon after their initial output in 
the summer and wondered why they felt the need to 
record again so quickly. Such doubts were dispelled 
once this slab of sludge started spinning on my CD 
player. This one rocks the initial demo all the way to 
your trash can. Starting off with the entertaining 
instrumental Ampbreaker they move along to the 
gargantuan Leeches which weighs in at over 10 
minutes and has some serious guitar work. The vocals 
are much further forward in the mix this time and are 
a vast improvement on the initial demo. Theres some 
nice guitar work in the second half with noisy 
elements introduced that bring some of Electric 
Wizards spacy moments to mind. The demo closer 
Dust was initially heard by myself and I was 
surprised it wasn't included on the initial Cd. Again 
its a stormer and has only improved over time and 
with the addition of vocals. If you like your music 
slow and low this won't disappoint. Book them a gig 
in your town, the live show is where these guys excel. 
(LOS) www. thenaut.co.uk 


THE PAPERBACKS “An Episode of Sparrows” 
cd (Newest Industry) 

The Weakerbacks, the Paperthans, the Get up Backs, 
Jimmy Eat Paper, or something to that effect. And 
that’s not a bad thing. Fans of hearts-on-their-sleeves 
emo won't go wrong with these candid melodies from 
a team of lovably hapless post-adolescents. Nothing 
shocking, nothing groundbreaking, but still heartfelt, 
endearing and catchy enough to displace the other 
stuff this writer is supposed to be reviewing. Songs 
about the trials of touring (both foreign and 
domestic), love and loss in a lonely college dorm 
room, thoughtful lyrics set to music that melts in the 
mouth like sweet, sweet candy. The catchy second 
track, ‘Who Will Run the Starfish Hospital?’, about 
leaving both a seaside cottage and childhood 
innocence, is my own favourite, despite sending me 
into a state of heart wrenching adolescent nostalgia. 
This is a waggy-tailed, droopy-eared musical delight, 
and I say this with my tongue as far away from my 
cheek as possible: I love this and I’m glad it exists. 
(JR) Unit 100, 61 Wellfield Road, Cardiff, CF24 
3DG, UK. www. thenewestindustry.com 


THE PARTY OF HELICOPTERS “Please Believe 
It” cd (Velocette Records) 

I bought this ‘cos their guitarist, Jamie Stillman was a 
genius to watch, when they played live in Limerick 
with The Apes in May 2003. Stillman didn’t stop 
moving for a second, if he wasn’t legs akimbo, head 
thrown fully back over his shoulders mangling guitar 


solos, he was sprawled out on the floor rolling out the 
riffs with a head of hair covering his face completely. 
Collectively, Party of Helicopters are a strange mix; 
laid back Dave Grohl-esque vocals in complete 
contrast to the rock out action music (think Dischord 
Records sound) — a unique blend that works 
surprisingly well. It certainly takes more than a few 
listens to get into but emerges as a pretty good record 
at the end of the day. A record that has got more than 
its fair share of spins at UFC HQ. If you’re after 
something a little bit different then heres your band. 
(TM) 83 Walton St., Atlanta, GA 30303, USA. 

www. velacetterecords.com 


THE PHOENIX FOUNDATION “These Days” cd 
(Newest Industry) 

Newest Industry follow up the high standards set on 
their previous releases on their 4" release by Finnish 
band The Phoenix Foundation. Heavily influenced by 
Leatherface and Husker Du and sounding quite 
similar to their fellow countrymen Manifesto 
Jukebox, the overall sound is a raw, guitar driven slab 
of tuneful yet powerful melodic punk rock. The no 
frills production is exciting, giving the songs the edge 
music like this should have. Also included on this cd 
are the songs from their debut 7 inch, which is dead 
handy for newcomers like me. Check ‘em out. (TM) 
Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG,UK. 
www. thenewestindustry.com 


THE PLANET SMASHERS “No Self Control” cd 
(Golf) 

Another album from the mighty Planet Smashers and 
another good fun ska record. This came before 
‘Mighty’ but is only now getting a UK release. These 
guys seem to be pretty big in their native Canada and 
fair play to ‘em cos they rock. Highly recommended 
if you need an upbeat break from crushing industrial 
grindcore or whatever. (AG) Golf, PO Box 6, 
Wallingford, D.O. OX10 9FB, UK. 

www. golfrecords.co.uk 


THE PLANET SMASHERS “Mighty” cd (Golf) 
We played with these in Exeter recently and they 
were fuckin’ great. They deal in what I would call 
‘old school’ ska punk — although I’m no expert, 
admittedly. Anyway, they’ve got all trumpets ‘n’ all 
and they really got the crowd going. This album is 
pure feelgood ska - no pesky hardcore or metal 
influences here! In fact, there’s hardly any punk 
influence at all (which is a good thing cos ska punk 
generally sucks). This is a fun record to stick on when 
you’re lazing about the house in your boxers etc. 
(AG) Golf, PO Box 6, Wallingford, D.O. OX10 9FB, 
UK. www.golfrecords.co.uk 


THE REAL MCKENZIES “Oot & Aboot” cd 
(Honest Dons) 

If you make it pass the cheesiness of a bunch of 
Canadians playing traditional Scottish music, then 
you’ ll find that the music isn’t bad at all. Taking their 
queues from the likes of Bad Religion, Down By Law 
and The Hanson Brothers, this is kick ass punk rock 
littered with Celtic trad parts. “Get Lost” and “Oot & 
Aboot” rock. The production is slick and its no 
surprise to see Ryan (me who does production for Fat 
Wreck) Greene down in the production credit 
alongside Fat Mike. One thing I could have done 
without seeing is the booklet... which has various 
close up pen pictures of the bands ugly mugs - man 
I'm still getting shivers wit the thought of those faces! 
The live show could be a hoot as the band are known 
to don kilts, high stockings and sporrans! (TM) 
Honest Dons Europe, Waldemarstr. 33*10999 Berlin, 
Germany. www.fatwreck.de 


THE RED CHORD “Fused Together In Revolving 
Doors” cd (Reflections) 

Wow, this hits like a smack in the head with a ten ton 
hammer, followed by a slap of a runaway train. Man, 
its freakin heavy! This five piece from Massachusetts 
like to mix things up so they fire hardcore, noise, 
grind, metal and mathrock into the kiln and arrive 
somewhere between Morbid Angel, Dillinger Escape 
Plan, Napalm Death and Converge. They’re technical 
but they don’t overdo it, yet they are very strong 
instrumentalists and musicians. Honestly this is 
played through such bone crushing heaviness you'll 
be amazed at the way they play so inventively and 
interestingly. Add some mathrock-esque oddball song 
titles like “Like A Train Through A Pigeon”, “He 
Was Stretching, And Then He Climbed Up There” 
and “Dreaming In Dog Years” and you know you’ re 
dealing with something fresh and exciting. And to top 
it all off, you can actually read their band logo unlike 
the gazillion bullshit death metal bands that are 
knocking around putting image before actual music. 
Buy this for your partner and when they don’t like it 
you’ll have a great present for yourself(TM) 
Reflections, Spoorwegstraat 117, NL 6828 Arnhem, 
The Netherlands. www.reflectionsrecords.com 


THE SNOT ROCKETS “Bankrupt” cd (Boss 
Tuneage) 


These guys are like some sort of bizarre, elaborate 
experiment to fuse Bad Religion, Dead Milkmen and 
The Bloodhound Gang. Yes — that odd. There’s a 
definite ‘80s new wave feeling and they keep things 
nice and upbeat. I imagine they’d be cool live, 
although the lyrics are rather politically incorrect so 
they should probably steer clear of Leeds. ‘I Hate 
Punk Rock Girls’ is a fine song and finer sentiment. 
Rock on, Snot Rockets! (AG) Boss Tuneage, PO Box 
74, Sandy, Beds, SG1 2WB, UK. 


www. bosstuneage.com 


THE STEAM PIG “Potshots” cd (Jacinta’s 
Offshore Holdings/Punk Shit Records) 

The 3 rd album by Dublin’s human hating threesome 
and its their most experimental album yet. Mixing 
lots of hardcore and punk styles the overall outcome 
is a top notch recording. Theres Discharge-esque 
almost metal moments, theres Poison Idea-esque fast 
hardcore moments and theres the usual scuttery punk 
rock The Steam Pig are more regularly known to 
deliver, Theres certainly more hard arse tunes than 
usual but at the same time the instruments are given 
room to breathe so you get some off kilter moments 
that maybe you would expect from someone 
like...say... NoMeansNo perhaps. Then you get 
something like the electro punk of “Descending 
Forces” — a tune the more straightforward punk 
listening punk will probably raise an eyebrow at. 
Personally I think this album is the bees knees and 
The Steam Pig deserve a good pat on the back for 
trying to do something away from the norm. Song 
title and lyrics of the year award go to the bould Boz 
for “(1 Got The Clap From The) Girl From Crass”. 
Here we go... “You might have heard of Nagasaki, 
but you’ve never heard of soap, singing bloody 
revolutions only now I get the joke, I wasn’t warned, 
I should have known, but I am no feeble Christ, cos I 
got the clap from the girl from Crass”. Classic. 
Elsewhere “Liquid Breakfast” is probably the best 
song they’re written but then so could “One Horse 
Town” which has a great hook and chorus. “???” 
needs to be donated to BBC or UTV as the theme 
tune for their Sunday afternoon motor sports 
programmes. All pre-connotations of what The Steam 
Pig have to offer will be well and truly blown out of 
the water with this recording. Good stuff. (TM) Po 
Box 7674, Dublin 1, Ireland. 

www. geocities.com/steampig2002 or 
bozxh@hotmail.com 


THE SUICIDE MACHINES “A Match And Some 
Gasoline” cd (SideOneDummy) 

The Suicide Machines are one of those names you’ ve 
heard a thousand times before but know fuck all 
about. Well, I was pleasantly surprised by this album. 
They draw from hardcore, thrash, ska, Zeke-style 
rock’n’roll and good old-fashioned pop-punk to come 
up with a pretty damn original sound — and it actually 
works! Some of the political lyrics get a bit much at 
times but, hey, I can live with that if you can. (AG) 
SideOneDummy Records, PO Box 2350, Los Angeles, 
CA 90078, USA. www.sideonedummy.com 


THE-WIRELESS-STORES “Historic Site of 
Scenic Beauty # 1” cd (In At The Deep End) 
The-Wireless-Stores is the new band of Paul Yeadon, 
he of Bivouac fame. Lately Mr. Yeadon has been 
producing some of the UK’s rising punk rock and 
emo bands, but here he decides to don the guitar 
himself and sling together a few tunes to create an ep. 
Blending both emo and indie rock and switching from 
electric to acoustic guitars and back again this is quite 
a decent recording. “Yer Drivin’” is a highlight. (TM) 
82 Barlow Drive South, Awsworth, Notts, NG 16 
2TD, UK. www.inatthedeependrecords.co.uk 


THIS DAY FORWARD “In Response” cd (Equal 
Vision) 

Pennsylvania’s This Day Forward have something 
going for them. Not content with playing one stagnant 
style of music, they take elements of hardcore, metal, 
emo and rock and come up with something fresh. And 
while you can hear bands such as Thursday, 
Converge, Glassjaw, Glasseater, Planes Mistaken for 
Stars, At The Drive In, Deftones and Poison The Well 
in their sound they really don’t sound like any of 
those. They forge their own niche so to speak. The 
song “The Breath” stands out and this band 
demonstrate the know how to be heavy but also how 
to be delicate and intricate at the same time. In Mike 
Shaw, they have a vocalist whos comfortable 
screaming his lungs out or singing his heart out and 
the guitarists are superb. One or two dodgy tracks, 
namely “Euphio Question” and “The Red Room” 
aside, this is a strong album that challenges the 
listener. (TM) Egual Vision, Po Box 14, Hudson, NY 
12534, USA www.equalvision.com 


UNSANCTUM “Ignite The Skies” cd 
(Cacophonous) 

It pains me to say this but I reckon these lads should 
have stayed in the practice room a bit longer to 
perfect their style sound etc before committing their 
first Cd to pro-tools. There has been more evidence of 
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very young bands since Decapitated blew heads off 
(pardon the pun) on their initial release. The 
Unsanctum lads are around 18 and even though they 
recorded in Necrodeath Studios with Mick kenney of 
Anaal nathrakh etc it doesn't sound the best. In fact its 
the worst recording I've heard coming from that 
studio. Admittedly these lads probably didn't have the 
time that Kenney has to devote to his own projects to 
make everything perfect but again maybe thats a good 
reason to stay in the practice room for longer, do a 
few demos get recording experience etc etc. Brutal 
deathcore is the offering here but the guitars are too 
black metally for the core tag to be attached too 
convincingly, the drums sound terrible, the riffing etc 
is pretty good, I just can't get past the production I'm 
afraid and J live for shittily produced cd's that do the 
business. this one I'm afraid does not. Could be good, 
but doesn't quite cut it. (LOS) Cacophonous, 231 
Portobello Rd., London, W11 ILT,UK. 

www. cacophonous.com 
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V/A INTOXICATED Volume 2 cd (Toxic 
Records) 

Talk about value for money ...this sells for a 
ridiculously cheap price...something like 6 or 7 euro 
yet you get 22 tracks by 22 different bands on here. 
The subtitle of this cd is “An international 
compilation of punk, metal and hardcore” and that 
sums the whole affair up perfectly. I think Volume 2 
goes for the metal a bit more than the other genres 
(probably making up for the fact Volume | 
showcased the punk stuff a bit more) and that may 
suit some more than others. For me the most 
enjoyable tracks came from The Red Chord, Pete The 
Killer, The Restarts, Striknien DC, The Dangerfields, 
Spindrift, NxSxOxAx, Puget Sound, Fuktifino, The 
State Pathologist Dr. John Harbison and Knifed. 
Although, I want to give a Special mention to 
Scavenger — who sound exactly like 2 of my all time 
favourite bands Megadeth and Iron Maiden — (Jees, 
yer mans got the whiny Dave Mustaine vocals down 
to a tee! Bleedin’ rapid so it is bosco!). The booklet 
has band pics and contact information for all the 
bands involved which proves to be a great resource, 
and the bands logos on the back sleeve is a nice 
touch. Compilations cds like these will emerge as 
great tools for a trip down memory lane in years to 
come. Ian and John have come up trumps yet again 
and fair play to ye lads for taking the chance and 
giving these bands some great exposure. Keep up the 
good work. Volume 3 already in the works I believe. 
(TM) Toxic Records, Suite 2, 3 Blessington St., 
Dublin 7, Ireland. www.hardcore-times.com/toxic 


V/A ANOTHER ROUND OF GOLF VOL. 5 cd 
(Golf) 

Another instalment of the cheap sampler that 
apparently sell by the bucketload. Bands featured 
include King Prawn, Down By Law (x2),Teen Idols 
(x2),Fifty Nutz, Gash (x2), Tiny Elvis (x2), Poison 
Idea (x2), The Planet Smashers, Subb, Mr. Zippy (x2), 
Uncle Brian and Jesse James (x2). Theres a bit too 
much ska and pop punk for me but anything that has 
Down By Law and Poison Idea on cant be bad right 
(TM) Golf, PO Box 6, Wallingford, D.O. OX10 9FB, 
UK. www.golfrecords.co.uk 


V/A MUSIC INSPIRED BY RITES OF SPRING - 
PART ONE - 7 inch (FireWalkWithMe) 

I'm a big Rites of Spring fan. They surely were a 
band ahead of time and even more so now that emo 
rock is so popular. So it was more from sheer interest 
that I bought this from Funeral Diner in Limerick. 
These songs, originally recorded in 1985 get a work 
over, as both US bands lay waste to how the songs 
sounded before. FD cover “Deeper Than Inside” 
while The Saddest Landscape tackle “Spring”. Both 
do admirable versions. I also liked the way both 
bands also wrote a foreword on Rites of Spring and 
what they meant to them. Excellent use of grease 
proof paper in the artwork department. An interesting 
record for Rites of Spring fans to track down. (TM) 
Po Box 65, 1110 Wien, Austria. 

www. thefirewalkwithme.com 


V/A - CINEMA BEER BUDDY cd (Hopeless 
Records) 

If I was ever to make a compilation CD this would be 
the standard of finish I'd be looking for. There is 
something here for absolutely everybody. There’s a 
strong start to this comp. with the classic song “Burn 


American Burn” from Jimmy Eat World probably one 
of their best! Then you’re greeted with songs from 
such amazing bands as Thursday with 
“Understanding in a Car Crash”, Poison the Well with 
“Botchla” and Taking Back Sunday with “Cute 
without the E” to name just a few. Definitely a must 
have CD, perfect for those booze fuelled get-togethers 
when everyone just seems to spend the night fighting 
for control of “The Decks”. Stick this one on, press 
the “repeat all” button and Roberts yer Father’s 
Brother!!! Shit almost forgot Converge make an 
appearance here too! (LR) Hopeless Records, Po Box 
7495, Van Nuys, CA 91409, USA. 

www. hopelessrecords.com 


V/A 25 YEARS OF PUNK ROCK (FROM IN 
&AROUND) BIRMINGHAM Volume One (Punk 
Shit Records) 

This does exactly what the title says it does, bringing 
together 28 punk influenced bands from in and 
around the Birmingham area. A feasible task no doubt 
for the lads who put this together but they’ve done 
very well all the same. Even though the majority of 
the bands were new to me I still enjoyed this punk 
rock blast from the past to the present. Bands I took to 
were; GBH (with the classic “City Baby Attacked By 
Rats”), Drongos For Europe, Police Bastard, 
Contempt, Spithead, Dogshit Sandwich, General 
Winter, Eastfield, POA, The Meanwells, Intention, 
Cracked Actors, H-8 Target, Last Under The Sun, 
G.O.R.G.E.0.U.S., Sist and Appendix One. I’m 
pleased to hear theres punk rock of all variations here, 
from metal tinged to melodic to hardcore to ska to 
reggae. Some of its mean nasty and angry while 
others are fun and light hearted. The booklet has 
write-ups/ bios written by the bands themselves. 

Nice also to read in the linear notes that 4 fund 
raising gigs paid for the pressing costs of the cd. 
More areas /scene should follow suit in compiling 
music from their surrounds. The effort that has 

gone into this cd really has to be admired and 
applauded. (TM) 74 Bristnallhall Rd., Oldbury, 

West Mids, B68 9TU, UK. 
punkshitrecords@hotmail.com 


V/A PUNK O RAMA 8 - cd (Epitaph) 

Jesus!! Volume 8 of the institution that is Epitaph’s 
punk-o-rama. I remember buying the first one all 
those years ago (1995 — Christ am I that old...1 
need to sit down I can’t believe it’s been that long) 
well ye never had it as good in my day it was a 
single CD which even though it was still cheap it 
was pretty hard to come by and I remember I had to 
go to Dublin to get it, nowadays you get 2 CD’s 
and 31 tracks for your money and due to the 
popularity of punk you can get it almost anywhere. 
This is a great CD and I must say the Epitaph sound 
is getting more wide and varied these days with a 
lot of the bands on here — Looptroop, F-Minus and 
Error straying away from the pop-punk Epitaph 
sound. Having said that great tracks from Death By 
Stereo, Pennywise and Us Bombs. All in all a great 
compilation of unreleased and new music from 
some great bands. (DS) Epitaph Europe P.O. Box 
10574, 1001 EN Amsterdam, The Netherlands. 
www.epitaph.com 


V/A 4 WAYS OUT - A Compilation of Kerry 
Bands - cd 

Just as the title says : A Compilation of Kerry 

Bands. So what you get is two songs each from Rift 
and Aphid, while Violent Disorder and Twice 

Bitten serve up three tracks a piece. Rift —play like 
Metallica, Slayer or Pantera, with a small bit of 
RATM creeping into the music especially on their 
second track. Violent Disorder play punked up Oi 
metal! Yes Oi Metal! They have a song called 
“CopKiller” — which maybe the Bodycount track (?7) 
and a band member called Timmy Knuckles!! Twice 
Bitten play early Metallica sounding thrashy metal 
which reeks of “Seek and Destroy”, while Aphid also 
show Metallica influences as well as some Pantera 
ones. Incidentally members are shared and their 
seems to be blood relations within the bands. It’s a 
professional looking cd — I think they got a grant to 
fund it — but on a whole nothing ear catching or new. 
Violent Disorder are a band to check out though since 
they are Oi Metal! Yes Oi fuckin metal! (TM) 
ignorethefashion@hotmail.com 


V/A - PUNK ACADEMY cdr (You And Whose 
Army? Records) 

I expect this is a full release yet I only got a cdr 
version most probably for cutting costs and still 
getting a review out. I’m okay with that. Theres 20 
tracks for a fiver, with the bands mostly falling within 
the emo and pop punk brackets. I dug the following: 
King Prawn, Douglas, Hitechjet, Right Turn Clyde, 
Lovejunk, Fireapple Red, Otherwise, The Killerest 
Expression, Recover, Jetplane Landing and The 
Osterman Weekend. Great value for money if you’re 
into these bands or this style of music. (TM) You and 
Whose Army Records, Po Box 34398, London, NW6 
4XT, UK. www.yawarecords.com 


V/A LIBERATION — SONGS TO BENEFIT 
PETA — cd (Fat Wreck) 

The bio claims this is super cheap. Its certainly for a 
good cause... although what portion of sales goes to 
Peta in unclear. The cd itself is enhanced with video 
clips, adverts and words from some of the bands who 
feature. Speaking of the bands that feature... Hot 
Water Music’s Jawbox inspired “Remedy” kicks this 
off — which is a fucking great song, while other 
worthy contributors are Good Riddance, Propaghandi, 
Anti-Flag and Nofx. Unfortunately theres also 
rubbish like Good Charlotte. Frenzhal Rhomb and 
Midtown. A few new names like Story of the Year, 
The Eyeliners and Desaparecidos also feature but to 
be honest they did little for me. A very average cd but 
a very worthwhile cause to support. (TM) Fat Wreck 
Europe, Waldemarstr. 33*10999 Berlin, Germany. 
www. fatwreck.de or www.peta2.com 


WASTED “Suppress & Restrain” cd (Boss 
Tuneage) 

15 songs played at almost breakneck speed by these 
Finnish punkers. Its safe to day they’ve heard more 
than their fare share of Rancid songs, but I guess 
they’ ve been listening to a few Bombshell Rocks and 
Voice of a Generation tunes too. “Disconnected”, 
“Barrel of a Loaded Gun” and “Tell Me Something 
New” are tops — they really do leathered the songs out 
at a ferocious pace. Apparently this record has been 
out of print for over a year, so its re-release figures. 
The bio has a quote from MRR which reads... “this is 
how Rancid should sound”. Enjoyable. (TM) Boss 
Tuneage, PO Box 74, Sandy, Beds, SG1 2WB, UK. 
www. bosstuneage.com 


CONVERGE dvd (Deathwish Inc.) 

This dvd is an absolute cracker of mostly fan-cam 
footage from 1994-2003. Packed with bonus goodies 
on side 2 of the disc with 3 full sets included as well. 
Most of these videos are shot with one camera only 
and the sound is admittedly dodgy in parts but the 
energy of a Converge live performance has to be seen 
to be believed. Theres clips from gyms, what looks 
like a locker room, proper stages and in all the crowd 
are going mental along with the band especially the 
vocalist who seems to have a miraculous ability not to 
lose his mic when he dives into the crowd only to re- 
emerge 20 or 30 seconds later with the mic still 
attached. He must weld it onto his hand at the start of 
the night. Essential viewing for a Converge fan, 
maybe not the best way to peruse their catalogue if 
you know nothing about them but this will be 
essential post pub viewing for me for a while. (LOS) 
Deathwish Incorporated, 35 Congress Street, Salem, 
MA 01970 USA. www.deathwishinc.com 


THE ATARIS “Live At Capitol Milling” dvd 

I love watching music videos and documentaries 
regardless of the band. I may not be a big Ataris fan 
but they’re a decent band and write catchy tunes as 
“In This Diary” proves. So what off this dvd? Let me 
describe it in 5 key points: 1. The singer taking off 
into the crowd comes across a little staged as no-one 
gets in front of the camera when hes singing. 2. The 
live songs use this excellent shot taken from a mini- 
camera mounted on the tops of the guitar heads. 3. 


Musically it also sounds a bit too polished for a live 
performance especially the vocals so my guess is 
they’ve been touched up a little — but I stand to be 
corrected. 4. Theres some cringe worthy parts —a film 
crew member cleaning the guitars before filming is 
one. 5. The story behind “My Reply” could change a 
few peoples opinions on this band as the song was 
written as a response to a letter the singer received 
from a terminally ill fan in Australia — his response 
asking her not to give up. Nothing staged about that 
and its nice to see some of these MTV bands actually 
giving a shit about their fans. So they you go. You’ll 
know if you want this from the minute you read The 
Ataris. (TM) www. theataris.com 


GUTTERMOUTH “Live At The House of Biues” 
dvd (Kung Fu) 

Episode 6 of the Kung Fu “The Show Must Go Off” 
series sees the much loathed Orange County punk 
rock band Guttermouth insulting the audience and 
trading spit with them too. It’s a hometown show, so 
that’s the only reason I can think of as to why 
someone from the crowd does climb onstage and bust 
the singers head. Its filmed in black and white which 
is fine but some focus at the start is a tad annoying 
and hard on the eyes. If you’re afan of the band this is 
your wet dream come through — 20 live dvd tracks 
plus a 21 track live cd The bonus material has some 
Beavis and Butthead commentary of the gig (which 
plays while the gig runs) and some footage of the 
goofing around going on backstage. Oddly enough 
you can also buy this as a cd with the dvd coming as a 
bonus. For Guttermouth fans only really. (TM) Kung 
Fu Records, Po Box 38009, Hollywood, CA 90038, 
USA. www. kungfurecords.com 


DIY OR DIE! dvd 

Subtitled “How To Survive As An Independent 
Artist” this is a fantastic documentary, which 
highlights through a series of interviews with various 
people, why DIY is best. Directed and produced by 
Michael W. Dean., and filmed in the hotbeds of US 
DIY culture - San Francisco, New York, Los Angeles 
and Washington DC - he proceeds to gather together 
footage of his interviews with musicians, artists, 
photographers, filmmakers, painters (John John Jesse 
gets interviewed in a moving taxi cab), sculptors, 
writers, dancers, performers and cartoonists. From my 
own musical perspective | enjoyed what Ian McKaye 
(who gets a lot of airtime) JG Thirwell, Jim Rose 
(who is so funny), Lydia Lunch, J. Mascis, Cynthia 
Connolly and Mike Watt had to say, all raising some 
valid, inspirational and informative points. You also 
get live clips of Fugazi, J.Mascis, Mike Watt and 
Foetus. Highlights for me though, came in the form of 
the clips of Gwar (these are great and have to be 
seen...man that dinosaur thing on stage is so cool), 
the very end bit... which sees a girl creeping round the 
office making photocopies (which was oh so familiar 
to me!), plus I especially liked the way he began the 
documentary by asking each person what DIY means 
to them. Dvd extras include some trailers, some of 
which look weird, some of which look interesting 
(Propstars LA) and some that look like fun — 
(“Straight Outta Hunters Point” although to be honest 
I cant decipher whether this is a piss take movie or 
not!). Also with the extras you get more interviews, 
with a talk with Steve Albini and a very emotional 
interview with Phil Sudo — author of Zen Guitar — 
who talks about having cancer. (Sadly when his 
interview is over the screen informs of his passing 21 
days later). This cost 10 euro for a burned coverless 
dvd. One of the first things Mike Dean told us at the 
Limerick showing was to make extra copies from it 
for other people. So I’m up for that. If you can make 
copies of it gimme a shout. I feel the review should 
end with a fantastic quote from the film...“If no one 
ever knows who you are....at least you know who 
you were”. (TM) www.diyod.org 


PISTOL GRIP “Live At The Glasshouse” dvd 
(Kung Fu) 

Episode 7 of the Kung Fu “The Show Must Go Off” 
series sees BYO Records streetpunk / Oi band Pistol 
Grip playing a hometown show in Pomona California. 
Clocking in at almost an hour of a live show it’s a 
good solid performance by the band. Filmed in black 
and white — which gives this a better look than colour 
would have — fans of the band will be treated to 24 
songs with “Runnin’ From The Gun” being the 
standout song. The dvd special features include the 
after show party — which shows lots of punk rockers 
standing around drinking beer - commentary from 
band members, photos links and credits. However the 
best feature of this dvd comes in the form of 
something that’s called the Quint Split — which is 
essentially 5 screens showing five different camera 
angles all at once. Full marks also to Kung Fu for 
making this encoded for all regions and PS2 
compatible also. One for fans of Pistol Grip really as 
the majority of this dvd is the live show. (TM) Kung 
Fu Records, Po Box 38009, Hollywood, CA 90038, 
USA. www.kungfurecords.com 


wo cern nner eww wen wees neces ceesnnanancnesensnnsceesnscccesccccccescscsses LTC ft 8 


